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Nobuyuki Fujiwara Yusaku Imamura
Professor B&[R{EE Hii% Professor §M A X #Hi%
artist, glass/craft Art Produce, Curation, Cultural Policy, Architecture
Mina L Yuko Mohri
Ina Lee _ Lecturer EF|IKF FEEM
Associate Professor ZEA} 4212 Artist

Curation , Art history

Two more new faculties will join in
April 2021



GAP What is GAP?
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Global Art Practice was established in 2016, as one of the
Graduate School of Fine Arts at Tokyo University of the Arts
(TUA). GAP provides students with the opportunity to learn
diverse perspectives, and of social practice on contemporary
issues, and to deepen the thought and practice through the
various programs by encouraging experimentation. Not only
self-research and development, in our curriculum, we also
provide the classes by internationally acclaimed artists and
experts, collaborating with international institutions and
alternative networks beyond the borders.



Gﬂ’ Challenge to the tough situation
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| know it is not easy to think about studying abroad during
this tough pandemic situation.

However, against all odds, we could have successful
programs by online during the tough situation and gradually
started to incorporate in-person classes in response to the
circumstance. We will try to combine online and in-person
program for the learning in our time.
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G/\P Vision of GAP
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Global Perspective
- A—NILGEHRFEFICANS

Multi Perspectives
- ZRIGEGOHREZTFICAND

Discourse and Hand
—EREFFHITLTEEKT S

Collaborative Learning
-HEBOEREZFES



Global Perspective
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GARP fosters a global perspective,
unhindered by existing national borders or
geographical conditions. In a globalized
society, it is important to have the skills
enabling one to listen to the voices of
diverse cultures and societies, learn about
viewpoints that differ from one’s own, and
understand and emphasize with them.
Boasting multinational students and
professors with international experience
and rich backgrounds, GAP acts as a
microcosm of global society.

FEOCBRSL . EREU TR ERTRILNV VI F7 FERF>TVS,
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The diversity of GAP students and faculty extends beyond their nationalities
to their rich backgrounds. English is used as the primary communication
tool, a language that is almost no one's mother tongue. Every day
accordingly sees social diversity put into practice.
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Studying a number of different perspectives
fosters diverse approaches and ways of
thinking, as well as an overall global
outlook. GAP’s curriculum includes joint
courses with other institutions, seminars on
social practice, and more: in addition to
providing a multilingual and multinational
setting, our variegated program encourages
thinking and learning about diverse artistic
approaches and considerations.
Furthermore, by simultaneously working on
progressing in their artistic practice,
students become capable of commanding
rich, multilayered perspectives.
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Making full use of the common workshops unique to Toride campus, we
aspire to realize forms of creative production that exceed discipline-based
departmental boundaries.

We aim, irrespective of their undergraduate careers, to shift our students into
new gear and help them cultivate as-yet-unknown sides of themselves.




Discourse and Hand
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The program focuses on putting two
concerns into practice: “discourse” and
“hand.” While contemporary art generally
places an excessive amount of weight on its
context or concept, GAP develops its
curriculum by considering artistic
production from the perspective of both the
mind that thinks and the hand that creates.
Based on this vision, we offer the
discourse-centric “Social Practice Seminar”
series, which consists of courses taught by
international artists and other specialists,
along with the hand-centric “GAP Seminar.”
Toride campus features an extensive
workshop complex open to all

departments — our unique program was
born precisely from the utilization of these
facilities.
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At GAP, we invite a variety of instructors from overseas. Transcending
lecture-based styles, we stimulate the head and the hand through
discussmns, one-on-one interviews, group performances, and more here,
showing up to class is only the beginning.
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Along with individualized learning, GAP
practices education through collaboration.
In contemporary society, team-based
production occupies a large position in
creative work. Our students learn how to
create in collaboration with people from
different cultural or social backgrounds,
while simultaneously enhancing their own
personal worlds. With the London and Paris
Unit joint courses at their core, the various
sides of GAP’s curriculum and student life
create opportunities to learn about the
significance of collaboration.
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The joint courses unique to GAP differ from “study abroad programs.”
Here, the diverse students of GAP share classes with other multinational
and multiracial art students from abroad, living together all the while. Full
of pain and joy, these few weeks see students overcoming constantly
arising conflicts, as well as difficulties — linguistic and beyond — in
reaching mutual understanding.
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Z ML E TIZ. Shuddhabrata Sengupta-Rags Media
Collective. Young-Hae Chang Heavy Industries. Song
Dong and Yin Xiuzhen. Ong Keng Sen. ruangrupa. z§#
BEL. §&EILPak Sheung ChuenZiBLNTISEE T
EoTWET,




GAP Global Art Joint Project
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During the two years of the program, we have a very
intensive first-year program besides a second-year self-
research and practice program. One of the pillar programs of
the first year is “Global Art Joint Project” collaborating with
Ecole de Beaux’Art and Central Saint Martins, University of
the Arts, London. We have worked together for 5 years and
this program gives a wonderful experience of collaboration
and learning the diverse perspectives. Also, we became the
theme partner of SHARED CAMPUS and it would give us
more opportunity to collaborate with global partners and

context.



GAP

mmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmmm

Social Practice Seminar

Another pillar program is “Social Practice Seminar”, inviting
international artists and experts to have the intensive
workshops. We have invited Shuddhabrata Sengupta-Raqgs
Media Collective, Young-Hae Chang Heavy Industries, Song

Dong and Yin Xiuzhen, Ong Keng Sen, ruangrupa, and Pak
Sheung Chuen this year.



% Fk75 8 &= Various backgrounds

g E|£ 9I'ﬂ3 ﬁﬁn
Multi natlonalltles, multi cultures, multi languages

REBEEE (LD
English is not the primary language for many
students and staff




Where they come from?
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Countries represented by our students [e]

Japan, China, Korea, Taiwan, Thailand, Philippines, USA, Chile, Mexico, Norway, Romania, Congo, Colombia, Hong
Kong

Countries visited for study trips [®]

Japan, England, France

Countries represented by our instructors and guest lecturers [®]

Japan, England, France, India, Chile, Korea, Poland, China, Hong Kong
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GAPMD 24 Two years of GAP
M1 : BT RO A S A E BT D RER KR DS,
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M1 : Rich and dense experiences in which new encounters come one
after another. Quite busy!
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Global Art Joint Project (Unit activity) and Social Practice participate in programs including overseas

s TREEESI-HE. BRR. X

*Creation, exhibition and presentation using various workshops

*T—HMIBFTEIZ 227 —230  EMEPI2a—EAAD—DEROEE

-Communication in art, art history and museological lectures and practices

M2 : 8T I 1F &

X2 1T THE AN D HIE &FHE
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M2 : Individual production and writing activities toward the
graduation work/exhibition and thesis



oA UREADHREL
To challenge on online classes at GAP
—in response to the COVID-19 pandemic—

http://gap.geidai.ac.jp/corner83/cn20/index.html
http://gap.geidai.ac.jp/GAP_JP/cn18/index.html
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Career path after graduation

SeimBh 3 Assistant of Inter Media Art department

fle 2 F Z W Z5 4 Research student of sculpture dep.
M2DIMWSBE :ZaVRI— A RXTI)L, 7\ etc.
Enter to the art Univ. in other countries (Munster, Israel, Paris etc.)
BN OTUOR X)X TSR TARSUR
Overseas Resident (Greece, France, Iceland)

7 —T 4 A Artists

IR {% | {E =%t Movie production company

L& &%t Advertising company

E T EE X Art magazine editors

T7—hk<—4 Y REFR Art Market, Galleries etc.

& E %I BEDZE BRI~ Educational institutions
EMTENERZE 5 Art translation




Graduate School of Fine Arts, Tokyo University of the Arts

2021 FEETEREAFHEEIZDINT

Entrance Examination for the Master
Course In 2021 Academic Year
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