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Arts Study Abroad 
Program (ASAP)

Details
Instructors: Yusaku Imamura (Professor, GAP), 
Tsuyoshi Ozawa (Professor, Inter-Media Ar t)
Course Period: November 11 – 21 , 2019
Cities Visited: Bangkok ( Thailand), 
Jakar ta and Yogyakar ta (Indonesia)

ASAP Credits
S uwanna Ko n g s ak p ai s al ,  S ur ai n T hap anakul  
(Luean Rit Community)
J a k a p a n V i l a s i n e e k u l ,  Ve e r a w at S i r i ve s m a s 
(Silpakorn University)
Wit Pimkanchanapong (Ar tist)
Melani Setiawan (Ar t Collector)
Rudy Akili (Akili Museum of Ar t)
Ir wan Ahmett and Tita Salina (Ar tist)
Mia Maria (Pasar Seni Ancol)
Jun Tir tadji (ROH)
Ade Darmawan, Iswanto Hartono, Reza Afisina 
(ruangrupa)
MG Pringgotono, Marcellina Dwi Kencana Putri 
(GUDSKUL)
Bayu Genia Krishbie (National Gallery of Indonesia)
Aaron Seeto (Museum MACAN)
Yustina Neni (Kedai Kebun Forum)
Agnesia Linda (Cemeti)
Ucup Baik ( Taring Padi)
Alia Swastika ( Yogyakar ta Biennale)
Heri Dono (Ar tist)
Suastiwi Triatmodjo (ISI Yogyakar ta)
Yulriawan Dafri (ISI Yogyakar ta)
Wimo Ambala Bayang (Ruang MES56 )
B r i g i t t a  I s a b e l l a  ( K U N C I  C u l t u r a l  S t u d i e s 
Center)
Entang Wiharso (Ar tist)
Oei Hong Djien (OHD Museum)
Mami Kato (Studio Mendut)
Natasha Sidhar ta (IndoAr tNow)

Details
Special Lecture: Ar tist Collective-Space as a form and place where 
we take par t in distributing knowledge and experience
Lecturer: ruangrupa
Course period: October 17 – 21 , 2019 
Venue: Ueno campus, Toride campus
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“Our dialogue is inefficient. Probably 
all of you here at the university are 
seeking something efficient…(laughs)” 
These are the words of Ade Darmawan, 
representative of ruangrupa, spoken 
at a recent international forum.
The values that ruangrupa offers 
are diverse and reflect tolerance, 
placing importance on the process of 
continuing the dialogue itself rather 
than the premise of confronting the 
listener with conclusions. There is a 
historical and cultural background 
to such thinking. In the late 1990s 
at a time when the dictatorship had 
continued for more than 30 years, 
Indonesia suffered from the Asian 
Financial Crisis, leading to rising 
inflation, unemployment and social 
unrest. It was an era in which you 
would be arrested if five or more 
people gathered without asking prior 
permission. Sensing that the social 
s ys te m i s n ot s i mp ly s o m ethi n g 

Since last year, together with Professor
Tsuyoshi Ozawa of the Department 
of Inter-Media Art of TUA, we have 
organized trips to encounter Asia 
in the form of ASAP. Last year we 
visited Ho Chi Minh (Vietnam) and 
Bangkok (Thailand), and this year 
we visited Bangkok , Jakar ta and 
Yogyakarta (Indonesia).
Since last year, we have held workshops
in Bangkok with our international 
e x c h a n g e  p a r t n e r  S i l p a k o r n 
University, and this year we visited 
I n d o n e s i a I n s ti tute of  th e A r t s , 
Yogyakarta, which is a candidate 
for a new international exchange 
partnership. Art and culture around 
the world is becoming increasingly 
diver se and multip olar.  W ith it s 
remarkable economic growth and 
a flourishing of the arts and cultural 
activities, Southeast Asia has been 
attracting worldwide attention in 
par ticular. This region offers the 
possibility to discern a variety of 

provided, but must be built by the 
people themselves, students took 
action. The activities of ruangrupa 
also began at that time. Indonesia is 
a diverse country, consisting of more 
than 13,000 islands on which more 
than 500 languages are spoken. That 
is why it is important to talk while 
admitting differences.
ruangrupa first secured a space of 
their own, and started by creating 
a ‘living room.’ Initially, the size was 
approximately that of 4.5 tatami mats
 (‘ruangrupa’ means ‘the shape of a
room’ in Indonesian). The conversation

values and worldviews that differ 
f r o m  t h o s e  p r e v a l e nt  m a i n l y  i n 
Western Europe. Every year, we also 
visit art biennales held in various 
parts of Asia, providing opportunities 
to learn about the unique challenges 
faced by different cities as well as 
issues shared across the world.
The most important aspect of the 
p r o g r a m  i s  t h e  o p p o r tu n i t y  fo r
students to learn through encounters
w i t h  internationally active Asian 
ar tists, visiting their ateliers and 
gaining direct exposure to their 
methods and ideas. Artists’ ateliers 

has continued since then. Appointed 
as Artistic Director of Documenta 15 
in 2022, ruangrupa are not planning 
any thing special and will instead 
transfer their activities to Kassel 
unchanged. ‘Lumbung’ (rice barn) 
expresses their idea of sharing. This 
will surely have a profound effect 
on the creation of societies in the 
coming era. Even though they are      
attracting attention from around the 
world and fully occupied with work, 
they agreed to hold a weeklong 
workshop here at GAP. How will this 
seed grow?

visited so far include Dinh Q. Lê, Wit 
Pimkanchanapong, Heri Dono and 
Entang Wiharso. In Indonesia, where 
the activities of artist collectives 
are flourishing, we visited several 
collectives including ruangrupa, the 
most representative of them all.
In ASAP, we value the importance of 
learning about diverse worldviews 
through firsthand experiences in 
other countries, and it is our hope 
to further develop the program to 
include respective parts of Asia in 
the future. 

　「私たちの対話はinefficientなんです。
多分、ここにいらっしゃる大学の皆さんは
efficientなことを求めていらっしゃるとは思
いますが……笑」。先日のある国際フォーラ
ムでのルアンルパ代表アデ・ダルマワンの発
言だ。
　ルアンルパが提供する価値観は多様で寛
容で、対峙するような結論を前提とするので
はなく、対話を続けるプロセスそのものを重
要視している。そこには歴史的、文化的な背
景がある。30年以上独裁政権が続いた90
年代末、インドネシアをアジア通貨危機が襲
いインフレと失業、社会不安が増大した。5

　昨年より、本学先端芸術表現科の小沢剛
教授とともにASAPでアジアと出会う旅を行
なっている。昨年はホーチミン（ベトナム）、
バンコク（タイ）を訪問し、今年はバンコク

（タイ）、ジャカルタとジョグジャカルタ（イ
ンドネシア）を訪問した。
　昨年からバンコクでは国際交流協定校で
あるシラパコーン大学とワークショップを行
ない、今年は新たな国際交流協定校の候補
であるインドネシア芸術大学ジョグジャカル
タ校を訪問した。世界の芸術文化はますま
す多様化、多極化してきている。特に経済成
長著しい東南アジアは、芸術文化活動も盛
んで世界の注目を集めている。そこでは西欧
中心の価値観とは異なる多様な価値観、世
界観を学ぶことができる。毎年、アジア各地
で開催されるビエンナーレも訪れ、各都市の

人以上人が集まるときには届け出をしない
と逮捕されるような時代。社会システムを与
えられたものではなく、自分たちで作り上げ
なくてはならないと学生たちは立ち上がっ
た。ルアンルパの活動もそのときに始まっ
た。1万3千以上の島と500以上の言語が存
在し、多様性を持つインドネシア。そこでは
違いを認めながら対話をすることこそが重要
だ。
　ルアンルパはまず自分たちのスペースを確
保し、そこにまず「リビングルーム」を作って
いった。最初は四畳半ぐらいの大きさから 

（「ルアンルパ」 はインドネシア語で「部屋

抱える固有の課題と世界が共有する課題を
学ぶ機会を設けている。
　最も重要なプログラムはアジアを出自に
国際的に活躍するアーティストたちと出会
い、アトリエを訪問し、彼らの制作と思考に
直に触れ合うことからの学びの機会で、これ
までにディン・Q・レ、ウィット・ピンカンチャ
ナポン、ヘリ・ドノ、エンタン・ウィルハソな
どのアーティストを訪問している。アーティス
ト・コレクティブの活動が盛んなインドネシ
アでは、ルアンルパに代表されるいくつかの
コレクティブを訪問している。
　このように多様な世界観を直に現地に赴
いて肌で感じ、学ぶことを私たちのASAPで
は重要視しており、今後もアジア各地で展開
していきたいと考えている。

（Text by Yusaku Imamura）

の形」を意味するという）。そのときからずっ
と対話が続いている。2022年の「ドクメン
タ15」のアーティスティック・ディレクター
に選出されたルアンルパは、ドクメンタに特
別なものを計画するのではなく、カッセルに
彼らの活動そのものを持っていくという。彼
らのシェアの思想を表した 「ルンブン（米
倉）」。それがこれからの時代の社会づくり
にじっくりと影響を与えていくだろう。世界
中から注目され、大忙しの彼らが、ここGAP
で１週間、ワークショップを行なってくれた。
この種はどのように育っていくだろうか。

（Text by Yusaku Imamura）

ruangrupa - always written using lowercase letters and without spaces - is a contemporary art organization 
and artist collective founded in 2000 by a group of artists based in Jakarta, Indonesia. This collective started 
as a contemporary art ecosystem that was developed from a nonprofit work model. As an NPO lead and 
founded by creatives, ruangrupa is involved in wide-ranging initiatives including operating the art space that 
they use as their headquarters, holding exhibitions and workshops, conducting research as well as directing 
international exhibitions. 
In 2019, ruangrupa worked together with 2 artist collectives: Serrum and Huru Hara to initiate Gudskul: 
Contemporary Art Collective and Ecosystem Studies. This is an educational platform aimed at maximizing 
learning opportunities surrounding the arts in the forms of collaboration and sharing. 
Another facet of their art ecosystem is the ArtLab which is a program that examines art projects and perform 
creative collaborations. These usually deal with urban issues and the media. ArtLab aims to be a space for 
individual artists or interdisciplinary groups from within and outside Indonesia to interact and work together.

ruangrupa


