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Global Art Practice,

Graduate School of Fine Arts, Tokyo University of the Arts

2016 Curriculum

Global Art Practice (GAP), established in April 2016, is a flexibly structured, innovative graduate program,

dedicated to fostering future leading artists with a global focus on social practice in contemporary art.

In addition to courses taught by internationally acclaimed artists and world-class researchers, GAP has

partnered with Central Saint Martins, University of the Arts London, and les Beaux-Arts de Paris for

the 2016 academic year to conduct joint courses and exhibitions. Through its curriculum, GAP offers

the opportunity for students to traverse national and cultural borders, and provides a collaborative

environment to explore what it means to practice art in contemporary society.

1. Global Art Practice

Through our Global Art Joint Project, we collaborate with
the world’s top art schools to offer practicums in both Japan
and the partnering country. Classes in these unit programs
are taught primarily in English. In the 2016-2017 academic
year, TUA has partnered with University of the Arts London,
Central Saint Martins and les Beaux-Arts de Paris. There
will be lectures, research, workshops, work production

and presentations based on the themes of each unit. The
processes and results of the Global Art Joint Project will be
exhibited in Japan and France.

2. Global Art Social Practice Lecture Series

In this series, we invite world-class art professionals and leading
experts in the field of contemporary art to offer seminar-style
courses and forums on important issues surrounding social
practice in a global context. We also offer opportunities for
students to meet individually with guest professors.

A multifaceted approach to understanding the global context
builds a foundation for empathizing with the opinions of others.
Through these processes, we help develop the students’ ability
to expand their sites of activity, and engage in discussions and
presentations, while respecting each other’s individuality.

3. GAP Practice

Japan has undergone a distinctive process of
modernization, and as its only national art university, TUA
has cultivated a dynamic tradition and techniques in the
field of fine art. This unique course encourages reflection
and critical consideration of modernization and tradition
through practice. Elective courses in 2016-2018 include
woodworking, urushi, textile dyeing, washi/woodblock
printing, glass and performance.

JA=ISWVF—NT 59 T1AEH 2016
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4. Japanese Culture in Practice

TUA is a leading institution in the preservation of cultural
property. In this practicum, students have the opportunity
to study research methods that integrate tradition and
contemporary techniques. The practicum also allows
students to gain knowledge of the world's rich cultural
heritage, and learn about the various developments in the
field of cultural preservation and its significance today.

5. GAP Kobiken Research Trip

Kobiken (short for Kobijyutsu-kenkyu meaning “classical
Japanese art research”), a research trip to the historic

cities of Kyoto and Nara, is a long-standing tradition in the
TUA curriculum. As a part of this stay, we have organized

a special research trip for GAP students, focused on
Yamaboko Junko at Yoiyama preceding the Gion Festival in
Kyoto—one of the three largest festivals in Japan.

6. Introduction to Japanese Art

Students may enroll in special lectures in Japanese painting,
sculpture, craft and design. Lectures are taught by TUA
faculty who are leading researchers in their respective fields.

RREMAFRAERENAEE TO—/\NTF—MT 5771 AER 2016 EHVF15L
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About the Global Art Joint Project 2016

The Global Art Joint Project at Tokyo University of the Arts was established in 2015 as an international
and trans-institutional curriculum in collaboration with three world-class art institutions: Les Beaux-

Arts de Paris; Central Saint Martins, University of the Arts London; and the School of Art Institute of
Chicago. Faculty, assistants, and students within the Fine Art field from these partner institutions and from
Tokyo University of the Arts together form the Paris Unit, London Unit and Chicago Unit respectively.
Each academic unit organizes distinct courses with an emphasis on social art practice (the practice of
contemporary art in society).

During the half-year project period, faculty and students travel between Japan and Paris; London or
Chicago, and explore cultural commonalities and differences within the joint course. The theme assigned
to each unit serves as an entry point into collaborative fieldwork, workshops, and work production both
inside and outside traditional studio spaces. The purpose of this project is to create an opportunity for
students to enrich, deepen, and broaden their perspectives and practices, and to present their work in
international exhibitions. Classes, lectures and practicums are taught primarily in English to enable students
to acquire the skills and experience they need to thrive as fine art professionals in a global context.

In April 2016, the Global Art Practice (GAP) MFA program was founded within the Graduate School of Fine
Arts at Tokyo University of the Arts. GAP is a flexibly structured, innovative graduate course dedicated to
fostering future leading artists within the diversifying landscape of contemporary art, and offering classes
taught by internationally acclaimed artists and world-leading researchers. In 2016, we conducted two joint
courses as part of GAP's core curriculum: Paris Unit and London Unit, in partnership with Les Beaux-Arts
de Paris and Central Saint Martins, University of Arts London, respectively.

International Joint Project
granted by the Japanese Ministry of Education, Culture, Sports, Science and Technology (MEXT)
through its Program for Enforcing the Function of National Universities
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Global Art Practice —Experiment and Verification

Ritsuko Taho
Professor, GAP / Inter-Media Art

In April 2016, Tokyo University of the Arts (TUA) established Global Art Practice in the Graduate School
of Fine Arts. GAP is an MFA program intended for those who wish to develop their art practice and launch

their research careers in social practice of contemporary art in a global context.

GAP provides a platform for students to pursue a contemporary art practice—one in which they invent
artistic languages to address various issues in a global context. Students gather from all over the world, and
together they investigate the global situation and advance mutual understanding between cultures in this
flexible curriculum. The course is guided by world-class experts and researchers as well as internationally-
acclaimed artists at the forefront of the global art scene. This innovative program aims to establish and expand
an alternative network for art beyond borders, while engaging in the collaborative process of generating new

artistic expression based on inquiries and actions.

GAP is a series of experimental undertakings. One such experiment was to hold classes and public lectures in
English. We invited artists working outside of Japan and the world’s top art experts to teach workshops and

give lectures as part of an educational program for emerging artists. We then examined the outcomes and
challenges, as they are valuable resources for future improvements. 2015 was a preparatory year for GAB, and we
built the necessary infrastructure to conduct a trial “Unit Program” of the Global Art Joint Project with TUAs
partnership institutions. In a sense, the real experience began at the start of this academic year. Above all, it is the

students with diverse backgrounds that participate in experimental processes, and promote social practice.

GAP must continually rewrite and update its curriculum in order to respond to the unpredictable and ever-
changing landscape of a globalizing world. Organizing a graduate-level, experimental program in higher
education requires preparation and the utmost care and caution. GAP explores the possibility of artistic
expression in the space where “cultural difference” and “global common understanding” co-exist. Such an
expression is not known to appear as pre-established harmony: it is both an experiment and challenge. It is
necessary to clearly identify the successes and failures at every stage, and each stage demands commitment,
resilience and adaptability. All members of GAP are held accountable for critically assessing the program and

ensuring that failures are not repeated.

GAP is a unique program within TUA, which aims to strengthen contemporary art practice while also
building a cross-disciplinary platform together with all members of the faculty in the Graduate School of Fine
Arts. I would like to take this opportunity to express my deepest gratitude to the faculty and office staff for

their commitment and effort in the preparation, implementation and management of this program.
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Haruna Tsuyuki

Student Voices of the Inaugural Class

il HE
Juri Akiyama

Reason for applying to GAP

Though I was born in Japan, I spent my time in numerous other countries since 14 years old.
For the university I majored in painting, in Rhode Island School of Design. After having spent
so many years abroad, I had a strong inclination towards the culture of my homeland, and it
was when I found out about the GAP major in the Tokyo University of the Arts. It seemed
particularly suitable for me as I was seeking for insights into my works based on the different
perspectives—as if to learn another, uncultivated side of what I have learned in the US. In

the days abroad, my “foreignness” of being a Japanese was always taken for granted hence
left untouched. I decided to apply to GAD, expecting to experience deep critiques on that
unquestioned part of mine, by which I would probably be able to push my concept further.
Moreover, I had lacked the interactions with the Japanese people of my age, which in my
opinion is particularly important in figuring out how I interpret and connect myself with the

contemporary Japan.

What stimulates you in GAP

All the conversations that I have with my classmates have been inspirational —I am getting
another huge package of new names and knowledge. I am enjoying the advantage of my
linguistic abilities which allows me to communicate equally with both the Japanese and the
foreign students. I sometimes translate conversations to both sides, but that process is a great
opportunity for me to rethink about some foundational notions contained in both aesthetics.
We never are lack of information, as the faculty members with a variety of backgrounds

are always there to consult to. The uniquely close relationship between the faculty and the
students is one notable characteristic of Geidai, in my opinion. The guest speakers from
foreign countries add even more depth in dialogue, creating a local-global dynamism. In
combinations with the traditional workshops, the curriculum provides a huge range of topics

to contemplate on.

My goal in GAP
While I am involved in the curriculum, I hope not only to nurture my concept but also to
produce a series of works in specific response to where I am situated: something that would

not be able to produce anywhere but here in Japan.

July 2016
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Self-Introductory Presentation and Unit Program Orientation
April 15 and April 19

A self-introductory presentation session with staff and the new students. Over two days, the six
GAP professors and 18 new students introduced their art practice. After the presentations, the
professors guided the students through the class schedule, contents, and theme for the Paris
Unit and London Unit of the Global Art Joint Project, which forms the main curriculum of GAP.
Drawing upon the theme of “the Invisible”; the Paris Unit's exhibition would take place at the
Chateau de Chambord in France as part of a cultural exchange with professors and students from
ENSBA. Based on the theme of “Complex Topography: Movement and Change”; the London
Unit's exhibition would take place in Takamatsu in Kagawa Prefecture in collaboration with
professors and students from CSM. Following the orientation, the students then selected the unit
they wished to join and filled out an application form noting the reasons for their choice. Over the
first 10 days of May, a final decision was made concerning which nine students would form the
two unit programs.
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Hiroshima Research Trip
April 23—April 24

Before the start of the Social Practice Lecture
Series, GAP professor Ritsuko Taho and Mr.
WANG Hui; alongside volunteer students,
made the planned research trip to Hiroshima.
As part of the trip, they visited the Hiroshima
Peace Memorial, Miyajima shrine and Din

Q Lé’s exhibition Memory For Tomorrow at
Hiroshima MOCA (Hiroshima City Museum
of Contemporary Art) and also carried out
research into the war in Japan and the history
of the atomic bomb. At the Hiroshima Peace
Memorial Museum they listened to a lecture
by the museum curator and a survivor of the
atomic bomb.
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Social Practice Lecture Series | WANG Hui
April 25—April 28

The first Social Practice Lecture Series was led by Chinese thinker, Mr. WANG Hui (Professor,
Tsinghua University, Beijing) with classes structured around discussion. Drawing upon his

own books and essays and centered on his expertise in ideology and the question “What is
enlightenment?” in these classes Mr. WANG Hui carefully examined and explained the historical
and cultural contexts; as well as the meaning and etymology of terms that we define and use
without much thought such as “Asia,” “The East,” “The West.” In the process, he also discussed
his methodology or ways of thinking. Students presented summaries of their reading assignments
in English, and wrote notes on the blackboard in English, Japanese and Chinese in order to help
each other understand the content of the texts. At the end of the program, the students were
tasked with submitting a report in response to the question, “What is my role and position in the
world / in society?”
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Profile

WANG Hui

WANG Hui is an intellectual and was born in Jiangsu
Province, China in 1959. Since 2002 he has been the
Changjiang Professor of Literature & History in the
School of Humanities and Social Sciences at Tsinghua
University, Beijing. His field of research is Chinese
intellectual history, modern Chinese literature and social
and political theory. Since the 1980s; together with
many Chinese intellectuals, WANG Hui has criticized
state ideology. In 1989 with the assistance of Japanese
friends and researchers he published, The Scholar with
the first edition edited by Chinese intellectuals. In 1996,
he became a senior research fellow at the Institute of
Literature, Chinese Academy of Social Sciences before
taking up his current position as a professor in the
School of Humanities and Social Sciences at Tsinghua
University. His published works include, Resisting
Despair: A Study of Lu Xun and His Literary World,
The Real and the Utopian, Modern China as a Space
for Thinking, The Politics of Imagining Asia, and Seff-
Selected Works of WANG Hui.
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Paris Unit Pre-session 1 |
Introductory Project Workshop
May 17 13:30-16:30

Special Lecture |

“Close Your Eyes and You Will Hear
——The Social Role of Art”

May 16 18:00-19:30

Speakers: Noritoshi Hirakawa, Artist; The first Paris Unit pre-session workshop
Ryusuke Ito, Visual Artist/Filmmaker; focused on preparing the students before the

Tsuyoshi Ozawa, Artist beginning of the joint course with ENSBA.

Led by Paris Unit faculty, Professor Ozawa,
A special symposium initiated by GAP
Professor Tsuyoshi Ozawa and with the
support of the Department of Inter-Media

Art. Participating in the symposium was
Noritoshi Hirakawa, one of the curators of the
exhibition TODAY IS THE DAY: A Proposal
for the Future which was held in Hiroshima
as part of the commemoration events for

the 70th anniversary of the atomic bombing.
Participating artist in TODAY IS THE DAY,
Ryusuke Ito, was also invited by Hirakawa to
participate in the symposium. Moderated

by GAP Associate Professor Shihoko lida,
the panel discussed emerging and future art
practices and the social role of art.

the students engaged in a physical workshop
while considering the unit theme through

the question, The workshop assignments
included the following: 1) close your eyes for
five minutes, write down what you feel, and
communicate this experience to your partner,
2) make a drawing of your ear, a part of your
body that you cannot see directly; relying
only on your sense of touch, 3) walk outside
blindfolded with the help of a partner. At the
end of the session, the group came together to
exchange ideas about the physical experience
of “not being able to see.”
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Social Practice Lecture Series |
Marek Bartelik
May 20, May 23—May 25

The second Social Practice Lecture Series was
led by art critic Dr. Marek Bartelik (President,
International Association of Art Critics) with
seminar lecture classes involving discussion-
based critique sessions. In the first seminar,
while introducing a variety of artworks, Dr.
Bartelik talked about his approach to critical
theory. A central idea in his critical theory is
the “nomadic.” In Dr. Bartelik’s theory, it is

vital that the nomadic critic, while constantly
moving, engages in a critique of artworks

with the maximum use of their physical
senses; rather than simply using accessible
information, knowledge or, subjective
judgement.

Over the following two days, the students
exhibited pre-existing artworks at Toride
Campus and each gave a 30-minute
presentation about their practice. The students
then received advice from Dr. Bartelik
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Special Lecture | “Close Your Eyes and You Will Hear

concerning their next project.

On the final day of the lectures, Dr. Bartelik
introduced the diversity and history of the
biennale. He also asked the students to
consider the need for art festivals in Asia that
do not depend on the same system of western
enlightenment thought which the biennale
emerged out of. GAP faculty Professor Taho,
Professor Ohmaki, Associate Professor lida,
and Lecturer Sonobe joined the lectures.
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The Social Role of Art”

Profile

Dr. Marek Bartelik

A Polish-born, New York based art critic, art historian,
and poet. Dr. Bartelik holds a Master of Science degree

in Civil Engineering from Columbia University and a PhD
in Art History from the Graduate Center of CUNY. He
continuously taught modern and contemporary art at the
Cooper Union between 1996 and 2008. Between 1994
and 2014, he was a regular contributor to Artforum—for
which he wrote reviews from nearly 30 countries across
four continents. He currently serves as the XVth President
of AICA International; an association of art critics with a
global membership of 5000 in 63 national sections.
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Paris Unit Pre-session 2 | Museum Visit
May 27

Students visited the exhibition MOT Annual
2016: Loose Lips Save Ships co-curated by
ARTISTS’ GUILD, an artist-led organization that
develops experimental projects to improve
the environment of artistic expression. The
exhibition addresses issues of authority,
regulation, and resistance against censorship.
Professor Ohmaki recommended the visit as
these “invisible” ideas of value and judgement
relate to the Paris Unit theme.
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London Unit Pre-session 1 |

Project Orientation

June 2

This was the first London Unit meeting

where GAP London Unit faculty members,
Professor O JUN and Associate Professors
lida and Hashimoto explained the concept

of this year’s project theme and exhibition
title, Complex Topography: Movement and
Change. As a preliminary class before the start
of the joint class with CSM, the TUA students
were assigned two research projects. The

first entailed individual research concerning
the definition of the word “topography.” The
second entailed the students being split into
three groups of three students and tasked with
researching the historical and topographical
background of Takamatsu and Ritsurin
Garden, or the concept of “Movement and
Change” with their group.
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Paris Unit Pre-session 3 | Guest Lecture:
“Visible/Invisible” Clélia Zernik
June 6 13:30-15:30

After travelling from ENSBA (Paris) to Japan,

the preeminent professor; Clélia Zernik, visited
Professor Ohmaki's installation work Black House
at a refurbished, Japanese-style house (Kitasenju,
Adachi City) before giving a special lecture on the
theme “Visible/Invisible.” In her lecture, Professor
Zernik—who is researching the differences
between the aesthetic sense of the West and

the Orient—discussed the history of attempts

to capture what is invisible while referencing
scholars’ theories and artists' works as examples.

Paris Unit Pre-session 4 |

Research Trip to Aizuwakamatsu

June 7—June 8

The Paris Unit faculty; Professor Shinji Ohmaki,
Professor Tsuyoshi Ozawa, and Lecturer
Hidenori Sonobe led this two-day research trip
to Aizuwakamatsu. The trip was inspired by
the spiral staircase designed by Leonardo Da
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Vinci that lies within the Chateau de Chambord,
where the Paris Unit exhibition would take
place. The aim of this research trip was to see
the famous Sazaedo Pagoda in Aizuwakamatsu
(Aizuwakamatsu City, Fukushima prefecture)
that is also structured in the shape of a spiral.

Paris Unit Pre-session 5 | Guest Lecture:
“Architecture as a Prototype”

Ryuji Fujjimura

June 14 10:30-12:30

In order to deepen the students’
understanding of the theme “the Invisible,”
Associate Professor Ryuji Fujimura from
TUA's Architecture Department was invited to
give a lecture to the students. In the lecture,
he discussed his unique design methodology
and use of super linear design theory to create
idealistic architectural forms: a process carried
out by continuing to visualize the final project
throughout the design process and handling
any problems that emerge along the way. His
theory suggested that this approach could be
applied in fields other than architecture.
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London Unit Pre-session 2 |

Guest Lecture: “Reading the Japanese
Garden” Wataru Mitsui

June 13 16:30-18:00

As the London Unit exhibition would take
place in Ritsurin Garden in Takamatsu City,
Professor Wataru Mitsui of TUA's Architecture
Department was invited to give a special
lecture on Japanese gardens. In the lecture,
the students learnt how the garden—in all its
richness—emerged and developed through
the cross-influences of history, culture, land
and religion. The lecture offered clues about
the meaning and unique qualities of the site
where they would exhibit their work and
deeper insights into how to carry out group
research concerning the garden.

London Unit Pre-session 3 |

Research Assignments Interim Report
June 14

In this session, the students presented
the results of their individual and group
research assignments. In the group
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presentations, each group delved into
what they had found of interest during
their investigations into the history and
topography of Ritsurin Garden. In the
individual presentations, each student
presented their own notion of “topography”
in English, as they prepared for the
presentations they would give in London.

Paris Unit Pre-session 6 | “Invisible Tokyo”
June 14—June 21

This session was a workshop led by Professor
Ohmaki. Using old and new maps of the Ueno
area, the students split into groups of three to
conduct field research aimed at seeking out the
“invisible” lurking in a familiar place. A week later,
the students collated their findings and delivered
their research as part of a group presentation.

Paris Unit Pre-session 7 | “Invisible Box”
June 21— July 5

A workshop led by Lecturer Hidenori Sonobe.
The workshop aimed to turn consciousness
inwards in order to form an opposing pair with
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an “Invisible Tokyo” that is turned outwards.
Following a brief presentation by Lecturer
Sonobe on the history and role of boxes in
Japan, students were each given a wooden
box. Using those boxes, the students made
small artworks that they presented two weeks
later as part of the interim review.

Art Communication (AC)

The Art Communication classes aimed to
cultivate the communication skills necessary

to engage in cultural exchange and creative
practice with art schools overseas. From April
to early May the students regularly practiced
giving a 5-minute self-introduction presentation
in English until they could present smoothly
and confidently. After the students had

been divided into their academic units, they
practiced giving presentations in English in
response to the theme of their respective unit
and prepared their English language portfolio.
The portfolio-making class aimed to enable
students to communicate their artistic activities
in English. The class provided English language
resources for their future careers, such as
writing guidelines for an artist biography, artist
statement and artwork captions.
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Special Lecture | Hou Hanru Lunch Meeting
July 3 13:00-15:00

Professor Tsuyoshi Ozawa organized a casual
lunch meeting with curator Hou Hanru, who

has been Artistic Director of MAXXI, National
Museum of 21st Century Arts in Rome since
2013. The students who opted to meet Mr.

Hou brought along their lunch and engaged

in a discussion with the curator. Mr. Hou and
Professor Ozawa talked about the difficulties they
had during the exhibition where they had first
met. They also spoke frankly about the pathways
they took in the lead up to their own breakthrough
exhibitions in the international art arena.

London Unit Pre-session 4 |
Final Research Presentation
July 6

Final research presentation on the topic of
Japanese gardens and topography. Students
gave individual presentations in English in
anticipation of the CSM faculty members’ visit to
Japan. Students aimed to further improve their
presentations and incorporate the feedback they
received at the last interim report.
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London Unit Pre-session 5 |

Guest Lecture: “Seeing the Social
Landscapes of Setouchi Through Art’
James Jack

June 11 18:30-20:00

A lecture was given by artist James Jack,
one of the London Unit faculty members

for the Global Art Joint Project 2015, who
has previously participated in the Setouchi
Triennale. Citing works that were produced
through interviews with the people of Shodo
Island, Jack discussed the creative process
behind his research-based works.

Kobiken Research Trip
July 12—July 16

In this long-standing tradition of the university
focused on classical Japanese art, the students
traveled to Nara and Kyoto to view architecture,
paintings, sculptures and impressive ancient
Japanese crafts dating from the Asuka period
(538-710 AD). GAP organized an adapted
version of the research trip with consideration
for international students. The first three days
were spent in Nara including visits to places
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such as the Kofuku-ji temple, the Kasuga Grand
Shrine, and the Todai-ji Great Buddha Hall with
a special private visit inside the Shunjo-do Hall.
The students could also experience a tour of
the Asuka stoneworks and ancient kofun, “burial
mounds” or “tumuli.” In Kyoto, the students
visited the Koho-an teahouse in Daitoku-ji
temple, which is a place not usually open to
visitors. Students also visited the popular Gion
festival and saw the festival floats. Over the
course of the research trip, the students were
offered specialist instruction by a professor of
classical Japanese art which was translated
into English by Assistant Professor Kanoko
Tamura. Through such processes as learning
the formalities of shinto shrines and buddhist
temples and how to observe Buddha statues,
the students were able to obtain a tangible
experience of cultural practices in Japan.
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London Unit Pre-session 6 |
CSM Faculty Members’ Visit to Tokyo
July 19—July 21

July 19 | CSM faculty members Professor
Graham Ellard and Professor Susan Trangmar
visited Tokyo and Takamatsu. At their first
meeting with the GAP students, the professors
introduced themselves, then discussed the
London session scheduled in August and the
facilities at CSM. Afterwards, GAP students
gave self-introduction presentations and guided
the professors around TUA Ueno Campus with
the assistance of other departments.

July 20 | The GAP students presented to

the CSM professors the research they had
undertaken thus far on Ritsurin Garden.

July 21 | Prior to their visit to Takamatsu,
Professors Ellard and Trangmar held one-
on-one interviews with GAP students. The
students each shared the ideas for their
artwork and carefully evaluated their plans.
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London Unit Pre-session 7 | Public Lecture:
Graham Ellard and Susan Trangmar
July 21 18:30-20:00

CSM professors Graham Ellard and

Susan Trangmar gave lectures open to all
departments. Professor Ellard's lecture, titled
“Looking, Framing, Making: the Recent 16mm
Films of Graham Ellard & Stephen Johnstone”,
outlined his collaborative filmmaking project.

In Professor Trangmar’s lecture, “Place, Image,
Object: Connections and Transformations,” she
discussed her work in relation to the project’s
theme, Complex Topography: Movement and
Change. Subsequently, the guests participated
in a discussion with students moderated by
Associate Professor lida, and each shared their
own philosophy regarding the creative process.

London Unit Pre-session 8 |
Takamatsu Visit
July 22— July 25

July 22 | The CSM professors, GAP faculty

GAPD 14
Timeline

members and students traveled to Takamatsu, to
survey the sites in preparation for the joint course.
July 23 | Takashi Furukawa, Assistant Director
General of Kagawa Prefectural Government,
Culture Promotion Division and former Director
of Ritsurin Garden, gave a talk on the garden
and led the visitors on a tour. This was followed
by a detailed explanation of the garden’s rules,
and of the possible locations and guidelines for
installing art, given by the Director of Landscape
Gardening Department, Ichiro Kawata. The
garden’s historical and cultural background and
various points of interest were also mentioned.
July 24 | The students continued their research
based on individual themes and interests.

Other activities included visits to museums in
Takamatsu with Mr. Furukawa, a discussion with
members of the local volunteer group Ritsurin
Oyaijijuku, and a trip to the Setouchi Triennale.
July 25 | The group continued their discussions
with Mr. Kawata, in order to inform the CSM
students in London about the atmosphere of
the garden, and explore how to develop their
projects. Afterwards, they returned to Tokyo.
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London Unit Joint Course | London
August 1—August 9

August 1 | GAP faculty and students traveled
to London to participate in a 10-day joint
course with CSM students. On the first day,
they toured the CSM campus, visiting studios
and the library, and making note of the
guidelines for using the available facilities.
August 2 | Workshop: Mark Peter Wright
The day began with self-introductory
presentations by TUA and CSM students. TUA
students introduced their work in English,
using materials prepared during the Art
Communication class. In the afternoon, guest
lecturer Dr. Mark Peter Wright led a workshop.
Participants played games using simple tones
and created original sounds. At the end,
students split into two groups and performed
an improvisational recital.

August 3 | Guest Lecturer: Kaori Homma
Workshop: Dunhill & O’'Brien

CSM Associate Lecturer Kaori Homma gave
a talk on her artistic practice and works she
has created following the 2011 Great East
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Japan Earthquake. In the second half, she
discussed the idea of social practice art with
TUA Associate Professor Shihoko lida. In the
workshop with CSM Dean Mark Dunhill and
his partner Tamiko O'Brien, students formed
groups of two or three and and used image
cards as prompts to give form to the images
with found materials.

August 4 | Workshop: Alex Schady

In the morning, students discussed their
work proposals and the exhibition venue.
Students worked in the pairs assigned during
the workshops and brainstormed ideas for
collaborative pieces. In the afternoon, CSM
Fine Art Program Leader, Alex Schady led a
workshop. Participants took cardboard frames
to a supermarket as props for an impromptu
performance. Using the video recording of the
performance and footage shot on campus,
students created a video piece.

August 5 | Workshop: O JUN

In Professor O JUN's workshop, “Answer
Drawing,” students posed questions to one
another in pairs or trios and created drawings
to answers them. Students then played a
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game to guess the drawing that responded to
each question, and studied the act of giving
form to an image, while exploring ideas for
their work.

August 7 | Research Trip: Margate

Students took a day trip to Margate, an
Eastern seaside town located an hour and a
half away from London by train. They visited
the Turner Contemporary and Pie Factory, a
gallery space run by a group of artists who
moved to Margete from London.

August 8 | In preparation for the exhibition,
students discussed their proposals and
preferred locations for their work. Based on
last year’s experience, the faculty advised
each group on the feasibility of their plans and
points of concern. During self-directed studio
time each group worked towards solving

the issues pointed out during their proposal
presentations.

August 9 | Proposal Presentation

Students presented their proposals for the
exhibition at the Ritsurin Garden. All groups
completed their proposals and submitted their
plans prior to the production period in Japan.
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London Unit Joint Course | Ueno
August 20—August 25

August 20 | CSM students and faculty arrived
in Japan for the joint course. GAP assistants
advised each group on the concept, material,
and installation site detailed in the proposals
they solidified in London.

August 22 | After the London session, students
revised their proposals and presented the
final drafts to the unit professors. Students
described their plans in detail using images
and prototypes, and received feedback from
the faculty.

August 23 | Following the feedback session
of the previous day, each group presented

on new changes in their proposal. Students
listed necessary materials and equipment and
prepared to order supplies. Groups organizing
workshops designed promotional materials
and worked on the scheduling of the event.
August 24 | Faculty met with each group to
check in on their progress. In preparation

for the production period in Toride Campus,
students revised their production schedules.
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August 25 | Students finalized work titles and
other details of their pieces, and began writing
captions for the exhibition signage.

London Unit Joint Course |

Guest Lecture: “The Beginnings of the
Setouchi Triennale” Fram Kitagawa
August 22 16:00-18:00

The General Director of Setouchi Triennale
2016, Mr. Fram Kitagawa, gave a special
lecture. After he candidly spoke about the
history of the Setouchi islands, the beginnings
of the Triennale, and his method of selecting
works, the students presented their work
proposals and received feedback from Mr.
Kitagawa.

London Unit Joint Course | Toride
August 26 —September 4

August 26 | CSM students moved from
Ueno to Toride Campus. To get an idea of
the supplies available for purchase, students
visited a hardware store in Ryugasaki. Upon
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arriving to Toride Campus, they toured the
various workshops and facilities that they
could use for production. CSM students
stayed at Tonegawa-so, an on-campus
accommodation facility.

August 29 | Students began production at
Toride Campus. During their stay in Toride,
faculty and students met every morning at
10 am to make announcements. Professor
Trangmar and Associate Professor lida edited
the captions and work descriptions that
students wrote.

August 30 | Faculty members Professor
Trangmar, Professor O JUN, Associate
Professor lida, and Associate Professor
Hashimoto visited each group’s workspace
and checked in on their progress. Assistants
accompanied the faculty on their visits

and noted the help the students needed to
complete their works.

August 31 | Students continued to work on
their pieces. Through a process of trial and
error, students selected textures, sounds, and
materials, and worked towards realizing their
plans.
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London Unit Joint Course | Toride (Continued)
September 1— September 4

September 1—3 | Students continued working
on their art pieces at Toride Campus, before
packing the works and loading them onto

the trucks bound for Takamatsu. With the
assistance of Kagawa Prefectural Government
staff, students recruited participants for their
workshops.

September 4 | Two trucks were loaded up with
the artworks and essential equipment. CSM
students checked out of their accommodation
and the students and professors from both
schools traveled from Toride to Takamatsu.
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LU Joint Course | Takamatsu

London Unit Joint Course | Takamatsu
September 4— September 15

September 5 |

Guest Lecture: Takashi Furukawa

The artworks and equipment were unloaded
from the trucks and installed at Ritsurin Garden.
In the afternoon, Mr. Takashi Furukawa,

the Assistant Director General of Kagawa
Prefecture’s Culture Promotion Division gave

a lecture on the history of the garden. The
students and professors also received technical
advice from M. Ichiro Kawata of the Landscape
Gardening Department.

September 6—12 | The students continued the
production and installation of artworks over the
course of their stay at a guesthouse in Takamatsu.
The students made final on-site adjustments in
order to install the works at the garden. Several
students organized workshops for local residents
with the help of local volunteers, the Kagawa
Prefectural Government, Culture Promotion
Division and the Ritsurin Garden staff.

September 6—11 | Workshop: Dear Gullivers

A six-day workshop by GAP student, Yukari
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Sakata and CSM student, Jorge Martin Marchesi.
Together with eight high school students from
Takamatsu, they created a fictional story set
inside a patch of woodland within the garden.
September 10 | Workshop: Hybrid Flower

A workshop by GAP students Arika Narikiyo
and Alisa Holm, and CSM student Madeline
Lohrum for students at Ritsurin Elementary
School. The artists introduced a technique for
drawing flowers onto other people’s drawings.
September 11 | Workshop: Sea Water Parade
A workshop by GAP student, Rika Otsuka and
CSM student, Irene Sartorio. The artists entered
into dialogue with workshop participants as
they carried seawater together from Takamatsu
Port to Otsuka and Sartorio’s collaborative
artwork in the garden.

Workshop: Mobile House Parade

Together with five students from Takamatsu-
Kougei High School, Associte Professor
Kazuyuki Hashimoto towed his work Mobile
House KO-AN No.3 from Ritsurin Garden to the
Takamatsu Port area. The participants enjoyed
interacting with local residents as they passed
through the shopping areas.
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London Unit | Exhibition Openning
Reception and Guided Tour
September 13 14:00-16:00

Complex Topography: Movement and Change
opening reception was held at the Commerce
and Industry Promotion Hall.The event was
attended by officials and staff from Kagawa
Prefectural Government, TUA and CSM.
Opening remarks were delivered by Katsuhiko
Hibino, Dean of the TUA Faculty of Fine Arts;
Mark Dunhill, the Dean of Academic Programs
at CSM; and the Deputy Governor of Kagawa
Prefecture, Toshio Tenkumo. Following the
reception, Associate Professor lida led a tour
of the exhibition, and participating artists
introduced their works.
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London Unit Joint Course |
General Evaluation Meeting
September 14

A general meeting at the exhibition site led

by TUA and CSM faculty. Students presented
their evaluations of both the good points

and problem areas in their work. They also
offered their frank reflections on the difficulties
of collaboration; new challenges the project
presented; and how they responded to having
to produce work in these conditions, and in a
limited time. In the afternoon, students stood
by their art pieces and offered explanations of
their work to the visiting audiences.
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London Unit | End of the Joint Course
September 15

The CSM students returned to London and the
TUA students traveled back to Tokyo.

London Unit |
Exhibition Visit by Fram Kitagawa
September 29

The General Director of the Setouchi
Triennale, Fram Kitagawa, visited the London
Unit exhibition. The visit was intended to
confirm the inclusion of the exhibition in

the autumn session of the 2016 Setouchi
Triennale opening in October. Following the
visit, it was decided that all the artworks would
be shown as part of the triennale.
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London Unit | Reflection

October 5

Professor O JUN and Associate Professor lida
met with the nine participating students in the
London Unit to reflect on their experience.
Students shared insights that they had gained in
retrospect, and realizations they came to after the
end of the joint course. The faculty announced
that all student works in the exhibition had been
approved as participating works in the autumn
session of the 2016 Setouchi Triennale.

London Unit | Artwork Maintenance
October 6 —October 7

The exhibition closed temporarily for
maintenance on October 6 and 7, prior to
the opening of the autumn session of the
Setouchi Triennale 2016 on October 8. Since
the initial opening of the exhibition, two to
three students traveled to Takamatsu every
weekend to check the artworks. During this
period, however, all nine students returned
to Takamatsu to ensure the exhibition was in
good condition and ready for the Triennale.
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Paris Unit Pre-Session 8 |
Pre-session Exhibition
October 7—October 17

A Paris Unit student exhibition, /(t) Can’t See (m),
1(t) Would Not Rust was held at the TUA Toride
Campus. With the prospective exhibition in
France in mind, students were responsible for
the planning, promotion, and administration

of this exhibition. On October 6, the Paris Unit
faculty; Professors Ozawa and Ohmaki and
Lecturer Sonobe conducted a critique.

London Unit | Setouchi Triennale 2016
Autumn Session Opening, Feedback from
Fram Kitagawa

October 8—October 9

The Setouchi Triennale 2016 Autumn Session
opened and students stood by their artworks
at the exhibition site to welcome in visitors.
Fram Kitagawa visited the exhibition again. Mr.
Kitagawa invited GAP students to the Setouchi
Triennale Executive Committee Office and
offered critical feedback for each student work.
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London Unit | Visit to Local High Schools
in Takamatsu

October 11

GAP Assistants Takakura, Akao and Kawagoe,
and London Unit students Tetsuro Ohashi,
Taihei Soejima and Rieko Tsuji gave
presentations at the Kagawa Prefectural
Takamatsu-Kougei High School and Zentsuiji
Daiichi High School. They talked about the
exhibition in Ritsurin Garden and the learning
environment at TUA to high school students
in the Crafts and Design Departments.

Paris Unit Joint Course | Ueno
October 12—October 16

October 12 | The ENSBA students and
faculty visited Japan for the joint course.
Following self-introduction presentations,
TUA and ENSBA faculty and students toured
the Ueno Campus departments including
sculpture conservation and restoration,
crafts (engraving, casting, lacquer), Japanese
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painting, oil painting, printmaking and
sculpture. In the casting department, the
group had the opportunity to see the process
of metal casting.

October 13 | Professors Ozawa, Ohmaki and
Lecturer Sonobe introduced their art practice
to the ENSBA students. Following the TUA
faculty introductions, the visiting ENSBA
professors delivered a public lecture at the
university.

October 14 | GAP Paris Unit students
introduced the pre-session program to the
ENSBA students in a three-part presentation:
“The Invisible Box,” “Invisible Tokyo” and
“Research Trip to Aizu Sazaedo.” In the
afternoon, Professor Takashi Takeda of the
Department of Traditional Japanese Music
at TUA gave a tutorial on Noh using the

Noh theater stage at the Ueno Campus. At
the suggestion of Professor Clélia Zernik,

the group visited the exhibition, 7The Count
of Clouds: Mount Fuji Through The Eyes

of Masanao Abe at the JP Tower Museum
Intermediatheque before seeing a Noh
performance by Tessen-kai at Hosho Noh
Theater.
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Paris Unit Joint Course 8 |
Public Lecture: Clélia Zernik and
Jean-Michel Alberola

October 13 13:00-16:00

A public lecture by visiting ENSBA faculty.
Professor Clélia Zernik gave a lecture titled

“A Theory of Ghosts: the Aesthetics of
Possession” concerning her research on the
difference in the aesthetics of ghosts in the
East and West. Professor Jean-Michel Alberola
gave a lecture titled, “Activities as an Artist” on
how he views the work of an artist, while also
introducing his paintings.

Paris Unit Joint Course | Toride
October 17— October 25

October 17 | The ENSBA students relocated
to Toride where the GAP Paris Unit students
introduced their artworks and their Toride
Campus exhibition showcasing the outcomes
of the pre-session program.

October 19 | A visit to the Toride Chozenji
Sanseido Sazaedo near Toride Campus. As

a continuation of the research trip to Aizu

GAPD 14
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Sazaedo in June, students considered the
double helix structure of Toride Sazaedo,
while keeping in mind the spiral staircase at
the Chateau de Chambord. After the visit,
students compared notes from their visits

to various locations in Japan and shared the
findings of the research they had conducted
on the theme of “the Invisible.”

October 20— 24 | Divided into groups, the
students continued their research at the Toride
Campus through drawing and discussion.

In preparation for the exhibition in France,

the students then carried out research in line
with their interests. Some began working
collaboratively to produce artworks in the
studios of Toride Campus, while others visited
the cities of Kyoto and Saitama. The students
shared their experiences during a discussion
session on October 24.

October 25 | The students exhibited drawings
and research findings at the Toride Campus
University Museum. A critique session at the
museum concluded the joint course in Japan.
Students presented their drawings, paintings
and photos, and discussed their experiences
of the Japan session with the professors.
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London Unit | Exhibition Tour for Takamatsu
Daiichi High School Students

November 6

Students from Takamatsu Daiichi High

School visited the Ritsurin Garden to see the
exhibition on the last day. Nine GAP London
Unit students were staying in Takamatsu for
de-installation and they introduced their work
to the high school students.

London Unit | De-Installation

November 7—November 8

After the London Unit exhibition closed, all
students de-installed their work with the
guidance of Professor Hashimoto, GAP
Assistants Takakura and Nakazato. Students
loaded their pieces onto a truck and unloaded
them at Toride Campus on the 9th.
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Paris Unit Joint Course | Paris
November 7—November 21

November 7 | Seven GAP Paris Unit students,
Professor Ozawa, and Assistant Kido arrived
in Paris. Students checked into a dorm on the
ENSBA campus along the Seine River.
November 8 | Professor Ozawa and GAP
students toured the city of Paris. In order to
deepen discussions on the theme of “the
Invisible,” the group first visited the ossuaries
spread across the city’s underground, known
as the Catacombs of Paris. They also visited
the Musée Jacquemart-André to see a
Rembrandt exhibition. Later in the day, Idem, a
world-renowned printing studio that Professor
Alberola works with, hosted a welcome party
for students and faculty.

November 9 | Students continued to tour
around Paris. Guided by Paris-based
Distinguished Assistant Professors Adoka
Niitsu and Mao Tao, students visited cafeterias,
bookstores, art stores and hardware stores.
November 10 | On the first day of the joint
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course in Paris, students toured ENSBA’s
auditorium, library and Professor Alberola’s
office, then participated in a drawing class
taught by ENSBA's Professor Philippe Comar.
Based on Professor Comar’s prompts, students
drew male and female models using chalk on a
blackboard. After class, Professor Comar gave
a guided tour of the anatomy classroom lined
with skeletons and specimens.

November 11 | Professor Ozawa and students
visited the the world's largest photography
fair, Paris Photo 2016 at Grand Palais. Students
had the fortune of meeting artist Dinh Q. L€,
and listening to him speak about his work.
November 13 | Professor Ozawa and students
visited Léonard Tsuguharu Fouijita’s last studio
and home. Having researched Fouijita for his
artwork, Professor Ozawa offered insights and
commentary.

November 14 | Professor Ozawa and GAP
students visited Tino Sehgal's exhibition Carte
Blanche to Tino Sehgal at the Palais de Tokyo.
While still at the museum, the group held a
discussion session to share thoughts on the

1A
November

T2 QLU RICEEERRSZL TEREDH
RICEFEN

MABE@) | NREBEBEEDZAE THRARMA
PREICESLETN) IREEERSZUL. BEH
RIS DWTOU Y —FICE DV ERERRL
TWBHEIRD, R AT o7,

1MA148A) | INRBEBEGAPREETT 1 /-
—HIICEBRES[Carte blanche to Tino
Sehgal] USL-R-h—F3—) ZFHhi-. RERE
g EMBEANTHIREFEDPRESDRREZT
\CTAADY S a> % 707,
1MA1E@)—11A218A) | /XU TERFITED=
SHOUY—F &k,

PURRRE | +oFE—-I

11A228 (%) —12A815H (k)

1MA228(K) | BROZFEEHESLET/\UHDIL
BICBET1EEREEOTO7EVNSHIEICHD
v R—IVRICRE SN, v AR— VB A C &

HEXR | -39

Social Practice Lecture Series | Yongwoo Lee
16 17 18 19 20
exhibition.

November 15—21 | Students conducted
research individually in Paris.

Paris Unit Joint Course | Chambord
November 22— December 15

November 22 | Students and faculty from both
schools traveled to Chateau de Chambord in
Blois, a region northeast of Paris, an hour and
a half away by train. The group checked into a
hunting lodge located within the estate.
November 23 | Mr. Yannick Mercoyrol, the
head of cultural department in the Domain

of Chambord, explained the guidelines

for producing work and exhibiting on the
premises of a world heritage site. Mr. Yannick
led the group to view Koichi Kurita's solo
exhibition Terre Loire, which was also created
on-site during his residency at the estate.
November 24— December 15 | Between the
hours of 9 am to 5 pm, students worked

on creating their pieces in the workspaces
and exhibition areas inside the castle. Some
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students participated in guided tours of the
castle to learn about its history, others visited
a different castle in the Loire valley. During
the production period, faculty members also
stayed at Chateau de Chambord to advise the
students.
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Social Practice Lecture Series |
Yongwoo Lee
November 16 10:00-17:10

The third Social Practice Lecture Series was led
by Korean curator Dr. Yongwoo Lee (Director,
Shanghai Himalayas Museum) through a series
of individual interviews with the students. Each
student had 30 minutes in which to present
their artist portfolio or video works and receive
critical feedback from Dr. Yongwoo Lee.

Profile

Dr. Yongwoo Lee

Yongwoo Lee is an art theoretician, curator and the
President of The International Biennale Association.
Over the last thirty years, he has endeavored to present
the aesthetics of difference; internationally, and as

a social practice. He has also aimed to examine and
curate exhibitions related to discourses of visual culture,
which connect art, technology and information systems.
He was the founding director of the Gwangju Biennale
Foundation between 2008 and 2014, and is currently the
president of the International Biennale Association.
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Paris Unit Joint Course |
Chambord (Continued)
December 13—December 14

Artwork installation begins. The Chateau de
Chambord staff assisted students with adjusting
the lighting and installing artworks at height.
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Toride Art Path
December 2— December 4

Students and professors at the Tokyo
University of the Arts Toride campus showed
their work in the main building of the Toride
campus as part of the exhibition, Toride Art
Path. The London Unit students exhibited
parts of the work they made at Ritsurin Garden
along with the exhibition's documentation,
which also gave the other GAP students an
opportunity to see the London Unit's work.
The exhibition was featured in the Mainichi
Newspaper on December 3rd.
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Paris Unit | Exhibition Opening Reception
December 15 17:30-19:00

The Paris Unit student and faculty exhibition,
INVISIBLE. In the Eye of the Double Spiral
opens. At the reception, General Director

of National Domain of Chambord, Jean
d'Haussonville, Professors Alberola and Ozawa
each delivered opening remarks, giving thanks
to all those who contributed to the project

and wishing the students success. The event
was attended by guests as well as ENSBA and
Chateau de Chambord staff. Students stood
by their art pieces and offered explanations of
their work to the visiting audiences.

12R
December

JANUARY 2z

Rins | RUT-TIVG o FEBERM
1A16E(A)

NZZAERRISEH T BMERYV7-ENAFR
DTUA EE R EFAR, idgigesn—/ LYy
R=bEZE—DOFv YU NIV B FE
D GAPZAENEEY), BNH Y FROES BN
EWE) ZEDPRO T — 71 ANEBICDONWTE
MERIIHITBLREL TR L.

12 3 45 6 7 8 9 10 1N

TRE | QYT -ENH L FEBENR
Networking Meeting | Maria Morganti's Campus Visit

Networking Meeting | Maria Morganti’s
Campus Visit
January 16

Venice-based artist Maria Morganti visited
TUA’s Ueno Campus. GAP Professor Taho
and Assistant Professor Catherine Harrington
from Global Support Center gathered with
participating GAP students to listen to
Morganti's presentation and ask questions
about her artistic practice.
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GAP Final Presentation by First-Year Students

GAP Final Presentation by First-Year Students
January 26 15:00-17:00

For the final assignment of the year, students prepared group presentations on their experience
in the London Unit and Paris Unit of Global Art Joint Project, held in collaboration with CSM and
ENSBA respectively. Prior to this public event, students rehearsed many times with faculty to
determine the most effective way to communicate the project outcome to an audience unfamiliar
with the program. The two units each gave a 30-minute presentation, followed by a 30-minute
Q&A session. Students responded in their own words to questions from the GAP faculty, affiliate
professors from other departments, and the general audience.
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Parisu Unit | De-Installation
February 19—February 24

After the exhibition closed, student

volunteers from ENSBA, Professor Alberola,
Distinguished Assistant Professor Niitsu, and
GAP Assistants Kido and Usui de-installed the
show. Staying again at Chateau de Chambord,
they completed de-installation in 2 days. The
GAP students’ works were shipped or brought
back to Japan by the assistants.
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GAP Practice: Woodworking

Faculty |

Hidenori Sonobe (Lecturer, GAP)

Hiroto Fujiwara (Adjunct Instructor, Woodshop, Toride Campus Kyotsu Kobo)
Mizuru Takizawa (Adjunct Education and Research Assistant, Woodshop, Toride
Campus Kyotsu Kobo)

Taku Irisawa (Adjunct Instructor, GAP)

Course Period | April 11—15, 18—22, 25—28

Participants | 10 students

Students were given an assignment to create a work table that suited
their practice. As part of this assignment, they learned to safely
operate equipment, and effectively use woodworking processes and
materials. Steps for using the bandsaw, hand feed planer, automatic
single surface planer, crosscut saw, table saw, and panel saw were
introduced as part of the shop safety class. Each student received
10 pieces of Japanese larch measuring 6 x 6 x 200 cm to create

all parts of the table, including tops and legs. Students learned to
mark and prepare the material, create mortise and tenon joints, glue
wood, and chamfer edges in hands-on classes and received advice
on design and structural integrity. On the final day, GAP Associate
Professor lida joined the critique.
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GAP Practice: Urushi

Faculty |

Norihiko Ogura (Professor, Urushi-Art, Department of Crafts)

Shunsuke Aoki (Adjunct Instructor, Paint Workshop, Toride Campus Kyotsu Kobo)
Daisuke Kato (Adjunct Education and Research Assistant, Paint Workshop, Toride
Campus Kyotsu Kobo)

Yoshie Itani (Project Professor, Global Support Center)

Course Period | May 9, 10, 12, 16, 17, 19, 23, 24, 26

Participants | 7 students

The aim of the course was to familiarize students with the
fundamentals of urushi or Japanese lacquer, and the various
decorative techniques and processes. Students created
two-dimensional works based on the theme of “four seasons,” using
the traditional techniques of maki-e (literally, “sprinkled image”) and
raden (“inlay”). In class, students observed the lacquer trees planted
on Toride Campus, and learned the different types of lacquer, as well
as how they are sourced and processed. Professor Ogura explained
the tools used in urushi, such as surgical scalpel and leather knife,
and brought in his pieces that employ maki-e and raden techniques.
He also introduced warigai (shell cracking) and some of his original
techniques. Project Professor Itani joined the class to translate

the lectures into English. Students worked on tejta (a lacquered
board) and practiced cracking and applying shells. GAP Professor
Ozawa attended the final critique and students commented on their
experience of working with urushi.
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GAP Practice: Textile Dyeing

Faculty |

Toshimaru Uehara (Associate Professor, Textiles Arts, Department of Crafts)
Keiya Hashimoto (Adjunct Instructor, Textiles Arts, Department of Crafts)

Isshu Shu (Adjunct Instructor, GAP)

Yoshie Itani (Project Professor, Global Support Center)

Course Period | May 30, 31, June 1-3, 8, 10, 16, 17

Participants | 6 students

In this katazome (“stencil-dyeing”) course, students learned the history,
technigues and processes of traditional Japanese textile dyeing.
Based on the assigned theme, “flora and fauna,” students designed
stencils and dyed yukata (summer kimono) fabric to create tenugui
hand towels. On the first day of class, Professor Uehara explained
the techniques, tools and designs of a type of stencil, which has been
passed down among a community of artisans in the Ise region. For
inspiration, students looked at actual stencils and kimonos dyed with
komon “small pattern” and bingata, an Okinawan resist dye style.
They learned the processes of shikinori (laying down glue onto a work
surface), ji-ire (application of a soy-based liquid onto the fabric for an
even absorption of the dye) and hikizome (application of the dye onto
the fabric using a brush). After fixing the dye, the completed pieces
were critiqued on the final day of class.

GAP®E [HiF5R]

HBE |

BRI {53 [ Ianr > Az ERE]

YRR 18 [ IERA S SIS 2556

S ZWME [ IEms S RS R I 8hen]

HikS S¥TF [EFB ISR S AR SR EMREF]

BAEBHARE | 69 20H.218.24H.278.288.308.7H48.58.78. 118
BMAH | 54
WEHFAREEE > THIAMERERE T HEVDRBICRIMBA . £7
& REHZAETHER T DR TEDENVFEFZ L. RIS AN—/N\—TT
AMEVZBL T EE2REGLEDSBIT =T AZRE T DIEEDTNES
AR EERFHETIRRII S AEEICEE DI TR (LELER) hotEEs
PRDHDD. ZOTEDHARITEDBIZEL TICHE T D/=DEMPERINS,
EEZFEICT DB OZBAZREDMIII—ILRT—7 | HHE, RE
HIADEFIDBEBMICKDE. EREEEFHZETDHIRAERIL. [F
FAP—BORETHD ] FERKBOET TR EZZEL TELDFEA
7EZER RUZEFHEDRSLVRSHORRICDOVTERZRMEL .

IO—1SVF—hT59 T4 AER 2016 GAPD 15
134 Global Art Practice 2016 Timeline

GAP Practice: Glass

Faculty |

Nobuyuki Fujiwara (Professor, Glass Course, Department of Crafts)

Hiroshi Kaito (Adjunct Instructor, GAP)

Erika Tada (Adjunct Instructor, Glass Course, Department of Crafts)

Yohei Chimura (Adjunct Education and Research Assistant, Glass Course,
Department of Crafts)

Course Period | June 20, 21, 24, 27, 28, 30, July 4,5, 7, 11
Participants | 5 students

In this course, students learned the technique of glassblowing.
First, they practiced the use of a punty rod and made paperweights
to familiarize themselves with the steps involved in forming glass.
The process begins with spooling molten glass onto the rod to
form what is called a “gather.” The shape of the gather affects

the form of the final product, and this crucial first step requires
skill and experience. The pieces are cleaned and polished in
coldworking, which includes processes such as finishing the lip of
a vessel and flattening the bottom surface. According to Lecturer
Kaito who specializes in glassblowing, “glass itself is the best
teacher.” During critique, students compared notes on what they
had learned and shared ideas behind their works.
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Special Lecture | “Wandering Position” Yukinori Yanagi
October 18 18:00-20:00

Artist Yukinori Yanagi was invited to give a special public lecture
following the opening of the exhibition, Yukinori Yanagi - Wandering
Position at BankART Studio NYK in Yokohama on October 14, 2016.
Beginning with a discussion of the work on show at the concurrent
exhibition and the particular development of his practice, he went
on to introduce photos and films of his practice from the past up
until now while making connections between his work and society.
He also talked about the delights and hardships he has experienced
as a practicing artist.

Profile

Yukinori Yanagi

Born in Fukuoka in 1959, he now lives in Onomichi in Hiroshima. A graduate from the
painting department of Musashino Art University, after receiving a scholarship in 1990

he traveled to the US to study under Vito Acconci and Frank Gehry in the sculpture
department at the Yale University School of Art and Architecture. In 1993, he won the 45th
Venice Biennale Aperto award. His work is held in the collection of The Museum of Modern
Art New York (MOMA) and many other art museums.
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Special Lecture | “Speaking in Tongues: Art from Other Side”
Enrique Rivera

October 24 18:00-20:00

A special, public lecture by Chilean curator and audiovisual
researcher Enrique Rivera. Through the application of digital arts
and technology, Rivera hopes to bring about deep change in
approaches to display, poetry and aesthetics. In this lecture, he
discussed the question of how changes since the 1993 Chile and
Santiago Media Arts Biennale have been portrayed, while offering
an overview of contemporary art in Chile.

Profile

Enrique Rivera

Born 1977 in Chili. President of the Chilean Video Corporation and Director of
the Media Art Biennale of Santiago. Since 1997 he has explored and developed
installations based on the intersection between visual art, film and literature in
public spaces, galleries, museums and concerts.
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Networking Meeting | ARCUS Resident Artists’ talk

October 26 13:00-15:00

Artists on the ARCUS Artist residency in Moriya were invited to Ueno
campus for a cultural exchange with the GAP students. The artists
invited to the campus were Yen Noh from South Korea, Gan Siong King
from Malaysia and Ernesto Bautista from El Salvador. ARCUS residency
coordinator Mizuho Ishii first talked about the history of ARCUS, then
introduced the practice of the three artists. This was followed by a
question and answer session with the students.



Global Art Joint Project
——0Unit Program

Ja—nhvrZ—ME70z —a=Zvyb-7095L




REEHAE<AOY N/ ERKRFERE M-/ Mo—F AR
Ja-—-nnr—pMEE7aovzsh2016May k1=

(3R]
FfERTER | 2016578 —9A
RESAT | REBMAZ LEFRM. RFRM. OV R EMAZ TN T—F VAR ((FUR) R EBERAER

BINEE
WREBWAE | O F-J— KIFFIE. AIBIRER. IRE QDY) BISHRFE. B, T3 T . BEBTE. 7UY 7RIV A
AYR/ERKFEEMINE/MNT—=F AR | JIIFHSETF. 7LV URZ- O A L—F- PN A vy —E—,
RINRINT A RIWNT—2 FTHY LA 7 ) 0—F L
#a
O JUN. BREFERF. BAME (RREMAE)
TN\ IT5—R A=Y " oov— 37— (AR EMAE)
BERE A . R —BR (B %)
(RES
B4 | BHBNRI T 71— —BRBEEML
=H | 201698 13H[AX]1—11A6HI[H]
LFT | FERIRR EMARE BEIRREEE mTRES KO

Tokyo University of the Arts and
Central Saint Martins, University of the Arts London
Global Art Joint Project 2016 London Unit

Joint Course

Term | July — September 2016

Place | Tokyo University of the Arts Ueno Campus and Toride Campus, Central Saint Martins, University of the Arts London (UK),
Special Place of Scenic Beauty Ritsurin Garden

Participating students

Tokyo University of the Arts | Lu Chen, Alisa Holm, Arika Narikiyo, Tetsuro Ohashi, Rika Otsuka, Yukari Sakata,

Taihei Soejima, Rieko Tsuji, Rosanna Vibe

Central Saint Martins, University of the Arts London | Eriko Kawai, Aleksandra Koson, Madeline Lohrum, Jorge Martin Marchesi,
Jack Marder, Agathe Reille, Irene Sartorio

Faculty

O JUN, Shihoko lida, Kazuyuki Hashimoto (TUA)

Graham Ellard, Susan Trangmar, Mark Dunhill (CSM)

Hayato Fujioka, Yuichiro Kikuma (Distinguished Assistant Professor)

Exhibition
Exhibition Title | Complex Topography: Movement and Change
Period | Tuesday, September 13 — Sunday, November 6, 2016

Venue | Special Place of Scenic Beauty Ritsurin Garden, Sanuki Mingeikan (Sanuki Folk Craft Museum), i
[EHBRNRT ST 1—

) . . . BREEE(L] RA&— Complex Topography: Movement and Change Poster
Shoko Shoreikan (Commerce and Industry Promotion Hall) and surrounding area in Takamatsu, Japan
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London Unit | About the Exhibition

Tokyo University of the Arts and Central Saint Martins, University of the Arts London
co-organized the exhibition Complex Topography: Movement and Change as part
of Global Art Joint Project, an international program designed by the two schools

in partnership. The exhibition was open to the public between September 19th and
November 6th, 2016 and presented the works created during the joint course.

In April 2016, Global Art Practice (GAP) was established as an MFA program in the
Graduate School of Fine Arts at Tokyo University of the Arts. In preparation for the
launch of GAP, Tokyo University of the Arts worked with Central Saint Martins to
organize the exhibition Complex Topography: the Garden in October 2015 at Ritsurin
Garden in Takamatsu, Japan.

This year, we returned to Ritsurin Garden with a new theme—Complex Topography:
Movement and Change. A group of 20 artists comprised of faculty members and
students from both institutions engaged in dialogues and collaborative practices to
produce new works as part of the autumn session of Setouchi Triennale 2016.

The word “topography” in the title signifies not only geographical formations such
as landforms and geopolitics, but also encompasses the elements of time and space,
or history and culture. The word “movement” refers to the artists’ physical journey
between two cultures, and the conceptual development of ideas; and “change”
points to a cultural, creative, linguistic shift that accompanies such a movement.
These terms also evoke ideas of trade and translation in the exchange of objects

and forms of thought; while also hinting at relevant societal contexts, mechanisms,
technologies and materials.

Thus, the exhibition Complex Topography: Movement and Change is an opportunity
for a collaborative process to come to fruition—a process in which contemporary
artists mutually exchange, and respond to local histories and cultures as they
investigate today'’s global and dynamic world.

Both institutions are committed to nurturing outstanding artists who can
demonstrate a range of expressions and can excel on the world stage. Through this
exhibition, we hope to further encourage cross-cultural understanding and share
diverse perspectives on societal movement and change.

Lastly, we would like to give our sincere thanks to all those involved in the exhibition,
and kindly ask for your continued support for our programs and the work of our

students.
IA—=IS\VP—TF9T1REK 2016 avkrazve
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This joint curriculum project was carried out by a team composed of members from the two universities:

a total of 16 master’s students, 6 faculty members along with 2 assistant professors, and 7 staff members
who offered a range of assistance including technical advice on production, support regarding student life,
translation and interpretation. Though seemingly a more than supportive set-up for the students, it could
also be seen as too many cooks for one broth. No doubt it was oftentimes confusing and disorienting for
the students to be subjected to so many and diverse a viewpoint at every stage, from planning the proposal
through to production and exhibition. Were the students to welcome the wealth of advice and try out ideas
and methods unfamiliar to themselves, subduing inner scepticism and concern? Or were they to listen to
the advice, but then remain faithful to their own pursuits and interests? Ultimately, being confronted with
a choice regarding what is best for one’s own work is like being questioned, by one’s self and by others,
what it is that one wishes to express. When facing such incertitude and inner conflict, collaboration with
another proves most effective. In a collaboration, one’ s partner becomes the first audience, first critic. Such
a situation, in which one cannot move forward with the project unless the other person is convinced, aids in
training one’s capacity to be critical regarding one’s own work. Indeed, among the participating artists were
two pairs of collaborators—Dunbhill and O’ Brien, and Graham Ellard and Stephen Johnstone—who have
worked together for two decades apiece; the other faculty members too have been involved in collaborative
projects and co-curated exhibitions with innumerable others including artists, local residents, businesses
and other organisations. The faculty themselves, therefore, know how much worthwhile experience and
benefit there are to be gained from such endeavours, a background that has been a factor in their endorsing

collaboration through this joint curriculum.

The students fostered friendship and trained one another’ s critical eye in these collaborative relationships.
Through trial and error, and through exchange of differing opinions, they gradually established a common
language in which to communicate their wills, comparable perhaps to Esperanto. They compromised at
times, found a resolution at others, and ultimately, they succeeded in synergistically producing works that
they could not have produced as individuals. In hindsight, there seems to be a pattern regarding which of
the students succeeded in tackling new styles of expression, breaking out of the comfort of their shells. It was
those who had attained, prior to this curriculum, some sense of the materials, media and methodology that
they were able to handle even crudely, or had an awareness of social issues—and who, moreover, were able to
verbalise and articulate all this to other people. Be it confidence grounded in experience, skill or theoretical
understanding, or a personal awareness of the issues in today’s globalised society, those equipped with such a
language of expression can associate openly with others and explore their terra incognita, guided by curiosity,
and unencumbered by fear of change. On the other hand, those who temporarily lost sight of their own
personal language, those yet without their own artistic style and stance, and those who embarked upon

a new endeavour with insufficient experience, were unable to speak up, or found themselves in a closed,
self-contained dialogue that lacked mutual criticality. Collaboration essentially consists in independent
individuals forging a mutually beneficial relationship, in which they negotiate with each other without
capitulating too readily. It is also the act of sharing with another the knowledge, experience, methods and
techniques that one has stored up, of handing over one’s self to another. The core that remains intact even
after such an act, that come to light through such subtraction—that is what we would deem as someone’s
artistic identity; or as the extent of his or her “ownership” of a work. This is why it is precisely when a

collaboration is running smoothly that each must listen out for alarm signals ringing in a corner of their
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mind, and stop to think whether the work is not merely going down the path of least resistance.

For the Tokyo University of the Arts, this exhibition Complex Topography: Movement and Change was not a
standalone art project, but a part of the curriculum of the university’s Global Art Practice course that was
launched this academic year. Given this framework, the faculty members had to judge the commitment,
growth and output of the participating students in consideration of the educational/research aims, and
evaluate them with a view to awarding course credits. Rather than adopt an exclusively results-oriented
approach that only considers works exhibited in the autumn session of Setouchi Triennale 2016, both
universities chose to include every stage that led up to the exhibition in their assessments. However, this
presented us with a particularly difficult reality, namely that the result of a process-centred evaluation does
not necessarily correspond to that of an evaluation of the work produced. This problem is by no means a
recent phenomenon. Claire Bishop brings up the community art movement that emerged in various forms

in the UK in the sixties, commenting that:

As can be seen from this description [of community art, as formulated by the Arts Council’s
Experimental Projects Committee]—which comes very close to the working definition of much
socially engaged art today—emphasis is placed on social process rather than outcomes, and on
attitude rather than achievement. Yet the thorny question of how to evaluate this new category

remained unclear.!!]

In a later chapter in the book, Bishop identifies the absence of spectators in education as the root cause of
issues faced today by all art projects with a pedagogic agenda, referencing Friedrich Schiller’'s On the Aesthetic
Education of Man (1795). She continues as follows:

Institutional pedagogy never needs to take on board the question of its communicability to those
beyond the classroom. [ -] Yet this task is essential to projects in the artistic realm if they are to
fulfill the ambitions of an aesthetic education. [---] It seems telling that when the most artistically
successful instances of pedagogy-as-art today manage to communicate an educational experience
to a secondary audience, it is through modes that are time-based or performative: through video
(Zmijewski), the exhibition (Bruguera), the lecture (Chan) or the publication (Hirschhorn). The
secondary audience is ineliminable, but also essential, since it keeps open the possibility that

everyone can learn something from these projects [--].[?)

This discussion deals with the very question of how “to communicate an educational experience to

a secondary audience” while recognising the need to address “both its immediate participants and
subsequent audiences.” ?! However, unlike the cases investigated by Bishop, the joint exhibition this year
had already been included in the program of a large-scale international triennale: the works were to be
exhibited at an event with a presumed audience of around 600,000.4 Today, with over 130 arts-related
initiatives and projects in Japan that carry words like “Biennale” and “Art Festival” in their name, we have
reached an age in which art education too has no small audience.”! Accordingly, in today’s circumstances,
the objectives of aesthetic education and artistic achievement should be pursued not only in anticipation of

secondary audiences, but also to the primary audience that encounters the work during the exhibition.
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There will be little disagreement that process-based evaluation—one that focuses on the growth of students
as young artists, and on their acquisition of new knowledge and experience—is apposite to artistic education
and its purpose. On the other hand, if the standards of such an evaluation differ from those of an evaluation
that centres on the produced work, then how and at what stage do the autonomy and value of an artwork
become guaranteed? We do not normally subject professional artists to these twofold evaluation standards.
Bluntly put, that is the arduous reality perpetually faced by artists in their practice: they are assessed solely
on the merit of the completed work, or on the result of the undertaken project. Their creative stance and
processes are but secondary. However, it is precisely due to this modernistic attitude that an artwork can
stand alone autonomously.¥! Even with works without a concrete and easily definable completed form—
works in progress, participatory art, and socially engaged projects, for example—unless they produce a result
that has some effect within their social setting, they cannot truly be deemed as works, let alone be evaluated.

Bishop expresses this duality in plain terms as follows:

In short, the point of comparison and reference for participatory projects always returns to
contemporary art, despite the fact that they are perceived to be worthwhile precisely because they
are non-artistic. The aspiration is always to move beyond art, but never to the point of comparison

with comparable projects in the social domain. ")

As noted in the same book, there is a limit to discussion of practice within the conventional frameworks

of art criticism.!®) For example, many art collectives led by artists, activists and educators have been
established in Southeast Asia particularly from the late 1990s onwards, which are tackling the important
task of engaging with local social issues such as education, environmental pollution, gentrification and
human rights.””) There is no need to compare analogous projects in the contemporary art domain and in
the social domain; in these regions, there are many cases in which artistic practice has already integrated
with community projects in the social domain, out of urgent necessity. Their aim is not to “move beyond
art” : their practice is simply an alternative form of contemporary art that has not hitherto been discussed
in the language of contemporary art discourse, a language developed primarily in the West. Who could
condemn as non-artistic these projects that have functioned in ways unique to their respective local
communities, produced alternative values, and created a platform in which to share knowledge? In this joint
curriculum too, the ineluctable duality of education as art became palpably evident to us.'”) Education as
art is predicated on a “double finality” ™, having to both critique art and the institutions it penetrates; as
such, we must accept this duality, and continue to establish evaluation standards that do not depend on the

Western-centric and modernistic language and attitude in contemporary art.'2]

Artistic expression that foregrounds the process or the very action itself as artwork is common in the
performances and “happenings” of post-war Japanese avant-garde art groups: the Gutai Art Association
(active 1954 to 1972), which operated roughly over the same period as Allan Kaprow (1927-2006); Zero

Dimension (Zero Jigen; active 1959 to 1972), known for its social interventions; Hi-Red Center (active

1963 to 1964), and others. In such a mode of expression, physical objects are merely a vestige of the practice.

Moreover, time-based artworks such as video installations, and artistic expression that incorporates time
such as music and the performing arts, undergo re-interpretation and development with every exhibition/

performance; they sometimes even change considerably in line with the times and with technological
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advancements. With distinguished works of this nature, evaluation is not fixed at a specific point in history,
but goes on continuously in a centuries-long process of reinterpretation and reproduction that has no
conclusion. To put it differently, one might regard such works as having multiple completed forms: every

exhibition or performance completes it anew, though it may fail from time to time.

This model of art that is in a state of continual development calls to mind Dear Gullivers, a work by two
of the participating students, Jorge and Yukari. In this work—inspired by Gu/liver' s Travels and by the
kokkeibon (pre-modern Japanese illustrated novel) based on it, Hiraga Gennai's Furyu Shidoken-den—
Jorge and Yukari constructed a temporary structure in the woods in Ritsurin Garden, along with a fictional
narrative, with the help of eight high school students from Takamatsu. The work began with a series of
workshops that the duo held prior to the exhibition’s opening, and continued to develop over the course
of the exhibition on their website and on Instagram; moreover, after the end of the exhibition, the high
school students who participated went along to recreate and exhibit the work by themselves, without Jorge
and Yukari’s involvement.'® Granted the worlk exhibited a certain immaturity that betrayed it as the work
of students; nonetheless, by sharing the production process with a third party, and then turning the work’s
process into a material entity (the narrative) in the form of a video, the pair created a work that serves an
example of art attaining autonomy by creating a secondary audience. The work would also qualify as a

case of education as art presented “through modes that are time-based or performative” to a secondary
audience, which according to Bishop has been the most artistically effective approach today. The two
students’ respective backgrounds in architecture and stage direction should also not be overlooked as factors

in the development of this work.

What all this suggests is that collaboration works that straddle multiple fields and develop successively can
diminish the disparity between evaluation that serves the educational purpose, and evaluation of the artwork
qua artwork; rather than nullify this dichotomy between process-based and product-based evaluation,

such works may be able to accommodate the duality through their sustained temporal span. This theory

is supported by the fact that historic groups such as Jikken Kobo (Experimental Workshop; active 1951-
1957) and Fluxus (active from 1962 through to the 1970s), which were composed of artists from different
disciplines, have been re-evaluated in eras since; the activities of contemporary artist groups such as Dumb
Type (1984-), which produces striking multimedia/performance art as works in progress, are another
evidence. It is my hope that this joint curriculum, by sustaining the process of dialogue across regions and
national borders, may engage with all these pluralities that exist, in art and society, in education and art
projects, in evaluation standards, and in contemporary art discourse. I hope that it will become an open
platform for finding a means of communicating arte—one that does not depend on the modernistic language

and stance in contemporary art.
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Notes:

12.

13.

Bishop, C., Artificial Hells: Participatory Art and the Politics of Spectatorship. Verso, 2012, p.179. (Japanese trans. by Toshikatsu
Omori. Film Art, Inc., 2016, pp.281-282.)

Thid., p.272.

Ibid., p.274.

Cf. number of visitors to Ritsurin Garden, the site of the exhibition, between 2010 and 2014. Ministry of Land, Infrastructure,
Transport and Tourism (MLIT), Shikoku Transport & Tourism Bureau, 2014 Overview of Visitors to Key Tourist Attractions in
Shikoku (July 10, 2015). Retrieved November 5, 2016 from https://wwwtb.mlit.go.jp/shikoku/newsrelease/2015/irikomi_h_26.pdf.
From survey report presentation given by Nomura Research Institute (March 9, 2014) at Art Fair Tokyo’s partnership project
“Survey of the Situation Regarding Contemporary Art Overseas” symposium.

Unlike the modernist stance that calls for evaluation of art to regard the work as an autonomous entity, public programs that
offer live experiences such as artist talks and lectures play a supplementary role in allowing works to be appreciated more
comprehensively.

Bishop, C., Artificial Hells, p.19.

Thid., p.18.

For examples of initiatives that illustrated the importance of art collectives in Asia, and of small- to mid-scale art organisations
around the world, see the 4th and 11th Gwangju Biennales, “P_A_U_S_E” (2002; curators Charles Esche, Hou Hanru & Sung
Wan Kyung) and “The Eighth Climate (What Does Art Do?)” (2016; artistic director Maria Lind) respectively.

As the Setouchi Triennale is aimed at revitalising the region through art tourism, General Director Fram Kitagawa’s evaluation
standards diverge from those entailed by this curriculum’s educational purpose. If we are also to include this element of the
“institutions into which [art] permeates” as a criterion, then evaluation of the works in this exhibition becomes yet more complex,
with not two but three sets of standards.

Bishop, C., Artificial Hells, p.273: “Significantly, however, Guattari is insistent that the ethico-aesthetic paradigm involves
overthrowing current forms of art as much as current forms of social life. It does not denote an aestheticisation of the social or a
complete dissolution of disciplinary boundaries. Rather, the war is to be waged on two fronts: as a critique of art, and as a critique
of institutions into which it permeates, because art blurring entirely into life risks ‘the perennial possibility of eclipse’. To protect
against this threat of art’s self-extinction, Guattari suggests that each work of art must have a ‘double finality” [+].”

A similar view can be observed in Bishop (2012): “Pedagogic art projects therefore foreground and crystallise one of the most
central problems of all artistic practice in the social field [--*]. For secondary viewers like ourselves, perhaps the most educational
aspect of these projects is their insistence that we learn to think both fields together and devise adequate new languages and
criteria for communicating these transversal practices.” (Ibid., p.274.) Practice, however, which has not been given enough
attention in the conventional frameworks of art criticism, already exists in and outside Asia. As Bishop does not include cases from
Asia in her book, there remains a question as to whom her proposed “adequate new languages and criteria” are intended to reach.

Dear Gullivers [https://deargullivers.com/]
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qdeN&FTFATY
(FLER)

TIRNEBRAM T BRE—K—. HHEER
90x1000x20cm

Dunhill and O’Brien
Blue Erratic

Digital image, wood, aluminium, electric motor and
mechanical components
90x1000x%20 cm

2016

PLIYRZ-aJ BB &F
(RESLEAR)

B ARTIATA VI ASATIVI 2R
YA XK

Aleksandra Koson, Taihei Soejima
Very Nice View

Steel, wood, plastic, glass, acrylic paint, paint
Dimensions variable

2016

FAT RN
(RREEFHE)

SYANTAT
PEPGE

Jorge and Yukari
Dear Gullivers

Mixed media
Dimensions variable

2016
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REBE.7VYRIVL. M-A—3F4
NAT VY RINTEAR)

BIBLEZILTFI I TEER i 2 T
79%X79 cm. /NI 18H

Alisa Holm, M. Lohrum, Arika Narikiyo
Hybrid Paradise
Windows: PVC sheet, acrylic paint

Handmade flowers: wire, Japanese paper
79X 79 cm,18 panels

2016

184 mE

(BEXERE=E —25])
SYANATHAT

24K 145%X420% 105 cm

A 150 % 150~305 (FJ%) X 105 cm
B#E: 105X 166 %58 cm

Kazuyuki Hashimoto
Mobile House KO-AN No. 3
Mixed media

145%420% 105 cm

Main body: 150 150~305(adjustable) < 105 cm
Bicycle: 105X 166 X58 cm

2016

O JUN
(EHRBEFERIE)
SUANTAT

YA XEE

O JUN
TAKAMATSU DIARY

Mixed media
Dimensions variable

2016

BREMNRI571— — BBEE(L

Conmplex Topography: Movement and Change



|54

Ja—1\WVP—NT7971AEH 2016
Global Art Practice 2016

') A
List of Works

T vy y-e—5—
(ROSDREHED

& TVEZR— ETH XT1 7T Av—
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Jack Marder and Rieko Tsuji
Reboot from the Bubble
Video - television monitor on stand, media player

Sound - wooden box, speaker, media player
Dimensions variable

2016

GINL-IF—KEARTFA—=T2avAby
(BY b, FvA. UE=IL)

16IVTANLHZT—/E/ /AU LU MNIL—THBE
95/ YA XeI K

Graham Ellard and Stephen Johnstone
Cut. Cast. Reveal

16mm film, color, black and white, silent, looped.

Duration: 09' 00"
Dimensions variable

2016

KiF HIE
(HDBY
SUANATAT
110X 46 X46 cm

Rika Otsuka
Oblivion Ocean

Mixed media
110X 46 X 46 cm

2016
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N AR O D2 S (1
53X 100X 35 cm

Tetsuro Ohashi
Running through Gardens

Tracing paper, ink-jet print
53xX100X%35cm

2016

7hY-L1a

(S =2F - ZN—H—FX)
A TFIVIEE, NL—Y G R—)5—
180 % 86.3 % 15 cm

Agathe Reille
Running through Gardens

Wood, acrylic paint on tracing paper
180 % 86.3 X 15cm

2016

oy rJj1—N
(BULARLEDIBRENVSBDETHED
(BHOBDOEEE))

NNt
300X200%150 cm

Rosanna Vibe
If trees can be in love
(words that weren't conveyed)

Japanese ink, paper, and kite string
300%200X%150 cm

2016
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EFF 105 SUANATAT

40X 68 cm 60X 326 %134 cm

Dunhill and O’ Brien Irene Sartorio, Rika Otsuka
Moving Image Oltremare

Video Duration: 10'00" Mixed media

40X 68 cm 60%x326 %134 cm

2016 2016

BR 3%

2y

FHEE KT

YA XEE

Chen Lu

Here

Japanese art paper, ink, watercolor, clay
Dimensions variable

2016

s gEF
(Fv>a77—DE(BIEMPIIZEE))

aY7U—h8
20%x160%x8cm, 20X 140%x8cm

Eriko Kawai
Koi in rush hour (words that weren't conveyed))

Concrete, metal
20X 160%x8cm, 20X 140X 8 cm

2016
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SR MR (RR)
2l BB (sa3pb-2mL)

1958 F4FEN. BIRBMHHS . BNRMXAEMBRR. 1984F . KIRAFEF
BEE. FF. BRAF. MBAZERR. BFARREMRHHEE (AEMRE1
ERAEEAY) F22 T RNAEBAZHIR. BARRBEIRERR. L=
MEXRERRZEE. 2016 F 4 ADSHH CUURRRRFIT)

42 MRER (R
Al 75 L @rtib-358)

1946 FHBRBET (R LEMH) EFEN. 7T (L IE— RREMAFEE. =
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Unit Faculty
Kazuyuki Hashimoto

After graduating from Tokyo University of the Arts with a MA in Design,
Hashimoto worked as an interior designer for various hotels, private
homes and commerecial facilities. Since 2006, he has worked as Associate
Professor at Tokyo University of the Arts, Department of Design. Unbound
by conventions or boundaries that differentiate art and design, his research
freely investigates forms of expression in interior design, furniture, lighting
and three dimensional works. Through public exhibitions and a practical
approach to design, his practice aims to redefine values in design and create
dynamic living spaces. Recently, Hashimoto was appointed as designer
and curator of the Japanese pavilion at Gwangju Design Biennale, where
he introduced works of Japanese design to an international audience. For
Complex Topography: the Garden (2015), he created a mobile tea house.
Using the piece as a mobile venue, Hashimoto organized a parade through
the city of Takamatsu and held workshops with local high school students.

CSM Faculty
Susan Trangmar

Trangmar studied BA Hons Sculpture at Saint Martins School of Art
(Now Central Saint Martins, University of the Arts London). Trangmar's
early training in sculpture and photography has developed into a practice
exploring the production of landscape, place and site through lens based
practices, projection, sound and text. Her work has been exhibited since
the early 1980s both in the UK and internationally including Biennales in
Israel, Greece and Estonia. She is currently a Reader in Fine Art at Central
Saint Martins, University of the Arts London.

CSM Faculty
Graham Ellard

An artist and Professor of Fine Art at Central Saint Martins (CSM), University
of the Arts London. As an artist he has collaborated with Stephen Johnstone
since 1993. Their large-scale video installations and 16mm films, concerned
with the parallels between film and architecture, have been exhibited
internationally in museums and galleries. Ellard co-convenes, with Anne
Tallentire, the research project Double agents at CSM. He has spoken at
conferences internationally on the subject of the Artists’ Studio, and created
and directs the CSM Associate Studio Program for recent graduates. The
book he has edited with Jonathan Harvey; Studios for Artists: Concepts
and Concrete. A collaboration between Acme Studios and Central Saint
Martins will be published by Black Dog, London, in March 2015.

Guest Lecturer - Tokyo

Wataru Mitsui

Mitsui graduated with a master's degree from the Department of
Architecture at University of Tokyo, Graduate School of Engineering in 1989.
In 1991, he withdrew from the doctorate course at the same department to
pursue a career as a technical officer at the Cultural Properties Protection
Department, Agency for Cultural Affairs, Government of Japan. He
conducted research on Japanese urban architectural history with a focus on
the architecture of temples and shrines of the Edo period. He also worked
to preserve historical structures and townscapes, and contributed to the
establishment of Cultural Properties Register System in 1996. Following

his post at Kobe Design University, he assumed his position at Tokyo
University of the Arts, Faculty of Fine Arts, Department of Architecture
where he is currently Professor and Vice President. The primary topic of his
recent research is the relationship between gardens and buildings.

IA—=IS\VP—TF9T1REK 2016 aryrFr-azvhk
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Guest Lecturer - Tokyo
James Jack

Artist born in 1979, United States. He has developed socially engaged art
projects for exhibitions at the Centre for Contemporary Art, Singapore;
Setouchi International Art Festival, Japan; Busan Biennale Sea Art Festival,
Korea; Institute for Contemporary Art, Singapore; and the Water and Land
Niigata Art Festival, Japan. Solo exhibitions have been held at Honolulu
Museum of Art; TAMA Gallery, New York; Beppu-Wiarda Gallery, Portland,
US and Satoshi Koyama Gallery, Tokyo. His writings have been featured

in Art Asia Pacific, Japan Times, Modern Art Asia and exhibition catalogs
published by Blum & Poe Gallery (Los Angeles), LASALLE College of the
Arts (Singapore), Satoshi Koyama Gallery and The Contemporary Museum
of Hawai ‘i. He was a Crown Prince Akihito Fellow (2008-2010), holds

a Ph.D. from Tokyo University of the Arts and is currently a JSPS artist
research fellow at the Social Art Lab, Kyushu University.

Guest Lecturer - Tokyo
Takashi Furukawa

Born 1958 in Takamatsu City, Kagawa Prefecture, Furukawa graduated from
Osaka University, School of Law in 1984 and began working at the Kagawa
Prefectural Government in the same year. Following his posts in the
Offices of the Governor, and Setouchi Triennale Promotion Office (where
he was in charge of the inaugural year of the art festival), he has worked

as the Director of the Ritsurin Garden Tourism Office, Tourism Promotion
Division of the Tourism and Exchange Bureau, and the Culture Promotion
Division of the Arts and Culture Bureau. Furukawa was appointed to his
current position as the Assistant Director General, Arts and Culture Bureau,
Kagawa Prefectural Government in April 2016, while he concurrently holds
the position of the Director of Culture Promotion Division in April 2016.

Guest Lecturer - Tokyo

Fram Kitagawa

Following his graduation from Tokyo University of the Arts, Kitagawa
organized various exhibitions that introduced to Japan works of art that at
the time were not well known. He has been responsible for a wide range

of art projects such as the 7978 Antoni Gaudi exhibition and the Apartheid
Nonl! International Art Festival that was shown at 194 venues throughout
Japan. Kitagawa has received high praise for his involvement in activities
relating to community development. He serves as the general director of the
Echigo-Tsumari Art Triennale since 2000 and the Setouchi Triennale since
2010 and has made a major contribution to the development of the region
through art. He is the recipient of many awards, including the Ordre des

Arts et des Lettres from the French Republic, the Order of Culture from the
Republic of Poland, the 2006 Japanese Education Minister's Award for Art (in
the field of art promotion), and the Order of Australia: Honorary Member (AO)
in the General Division (2012). He is awarded the Japanese Medal of Honor
with Purple Ribbon (2016). Kitagawa is the chairman of Art Front Gallery
Co.,Ltd. and general director of Echigo-Tsumari Art Triennale, Setouchi
Triennale, Japan Alps Art Festival and Oku-Noto Triennale.

Guest Lecturer - London

Dunhill and O’Brien

Dunhill and O’Brien have been working collaboratively since 1998. Rooted in
the traditions of sculpture, their work is concerned with the procedures and
problematics of collaboration. A recent publication, /n This Point of View,
presents projects initiated during residencies in Japan, including Rockery
an installation shown at White Conduits Projects, London, 2016 that focused
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on the phenomena of Fujizuka and the artists’ continuing series of video
performance works, Stone Appreciation. Dunhill is Dean of Academic
Programs at Central Saint Martins, University of the Arts London.

Guest Lecturer - London

Dr. Mark Peter Wright

Mark Peter Wright is an artist, lecturer and researcher working across
sound, video, assemblage and performance. His practice explores the
relationship between humans, animals, environments and their associated
technologies of capture: critically disturbing Nature sound recording
tropes and site-specific art legacies. He has exhibited and published over
various international sites, galleries and platforms including Museum of
Contemporary Art Rome, New York Public Library, and TATE. He has
delivered papers at institutes including the British Library, Critical Media
Lab Basel, Goldsmiths University, Harvard University, Parasol Unit, South
London Gallery, University of Copenhagen, University of Stavanger and
Yorkshire Sculpture Park. With Helena Hunter he collaborates on the
research project Matterlurgy. With Salomé Voegelin he co-convenes Points
of Listening. He is also the founder of Ear Room.

Guest Lecturer - London

Kaori Homma

Kaori Homma teaches in the Fine Art curriculum area of the Foundation
course at Central Saint Martins, University of the Arts London. She gained a
BA in Fine Art at Tokyo University of Art and Design, and an MA in Sculpture
at Chelsea School of Art. Kaori has been teaching since 1991, while also
exhibiting internationally. She has received numerous awards including the
2012 Aqua Zero Award in Spain, the 2010 International Drawing Competition
in Hungary, and the 2010 British Women Artists award.

Recent projects include Homma Meridian’ at Street Road Artists Space in
USA. It spans drawing, traditional Japanese paper making and large scale
installation. She is also a coordinator of ArtActionUK, highlighting socio-
political issues related to the 2011 nuclear fallout disaster followed the
earthquake and tsunami in Japan.

Guest Lecturer - London

Alex Schady

Art Program Director at Central Saint Martins, University of the Arts
London. He is a London based artist with a broad interdisciplinary practice.
He shows widely both nationally and internationally and recent exhibitions
include Rulers at Camden Arts Centre in London and the Politics of
Shapes and Forms at the Arts Cube in Jerusalem. Current work explores
the possibility of representing sculpture within a time-based medium.
Adopting the conventions of the cinematic he uses film to explore the
objectness of sculpture and consider how two disciplines with different
notions of time and materiality can coexist. Schady co-founded Five Years
in 1998. This is an artist run gallery where programming maintains a direct
relationship to practice. It explores the links between the production and
exhibition of work and the discourses which inform it. As well as this
Schady also works on group projects that explore the ethics and limits

of collaboration when working with groups of school children and young
adults. Recent examples of this were shown at Camden Arts Centre and
Tate Modern.
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Tokyo University of the Arts and Les Beaux-Arts de Paris
Global Art Joint Project 2016 Paris Unit

Joint Course
Term | October - December 2016
Place | Tokyo University of the Arts Ueno Campus and Toride Campus, Les Beaux-Arts de Paris (France), Chambord Catsle (France)

Participating Students

Tokyo University of the Arts | Juri Akiyama, Lillian Canright, Vinn Feng, Mitsuteru Ikeda, Ana Scripcariu Ochiai,
Misako Tago, Haruna Tsuyuki

Les Beaux-Arts de Paris | Claudio Coltorti, Marie Dupuis, Sabrina Kenifra, Vincent Meyrignac, Amélie Paulewicz,
Tatiana Pozzo di Borgo, Laure Rafélis de Broves, Raphaél Sitbon, Hélene Tissier

Faculty

Shinji Ohmaki, Tsuyoshi Ozawa, Hidenori Sonobe (TUA)
Jean-Michel Alberola, Clélia Zernik (BAP)

Adoka Niitsu, Mao Tao (Distinguished Assistant Professor)

Exhibition

Exhibition Title: L'/NVISIBLE. Dans l'ceil de la double hélice

Period: Thursday, December 15, 2016 - Sunday, February 19, 2017
Venue: Chambord Castle (France)

JIO—1SVF—hT59 71 AEK 2016 JAUR=E=E7 1G4 ST ZEREDSE
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L’INVISIBLE. Dans I'eeil de la double hélice

Paris Unit | About the Exhibition

In the interior of Chambord Castle, the double-spiral staircase maintains a place
at its heart for the invisible, phantoms and specters. Sixteen young artists, of
diverse origins and backgrounds and joined together by the professors of Tokyo
University of the Arts and of Beaux-arts de Paris, have set off to research this
mystery, these dormant powers that open onto the imaginary. This communal
adventure, having led them successively to Tokyo, to the small Japanese village
of Toride, and to Paris, has found its culmination at Chambord, where they were in
residence for the length of a season, transforming the castle into an artists’ atelier
and a creative laboratory. The exhibition, unfurled all around the staircase, carried
away in its rotational movement and its vertiginous disorientation, presents the

result of this endless quest for the invisible.
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DY I TIAO—T
(EVTHR—RLAN)
UGS

Jean-Michel Alberola
Self portrait

Lithography

2016

K& (i

A2 T42TI-TALRX)
IVAMTAT

YA XEE

Shinji Ohmaki
Invisible Eyes

Mixed media

2016

/NR Bl
(ZTIV-RINAZILY
SUARNTAT
Tsuyoshi Ozawa
Double Spiral

Lithography, crayon, colored pencils, card board

2016

AT STI: ZEREDHFE
L’INVISIBLE. Dans I'eeil de la double hélice

Paris Unit | List of Works
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KF RER
(BDREDDRK)

BIBCEZI T VI TeiER ¢ & FIHE

30x30X30cm

Ryusuke Kido
Flame in the Wall

Stone which used to be part of the Chambord Castle

30x30X30cm
2016

?Y—-FakaAa
{Superman)

H T 7AICRF
24X18 cm

1#h 21558

Marie Dupuis
Superman
Oil on canvas

24x18cm
Series of 15 pieces

2016

a—-N-371YR-K-707
{National domain)

BT FRCTI UL

18X12cm

1#H 268

Laure Rafélis de Broves
National domain
Acrylic on canvas

18X12cm
Series of 6 pieces

2016
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1: 80x80x80cm 2: 70x70x139cm

3: 75x75x300cm 4: 110x40x80cm

Vincent Meyrignac

Four lanterns for the night to come
Wood, aluminium, linen, ink on paper, light bulbs,
electric cable

Quatres lampes

1: 80X 80X80cm 2: 70X70X 139 cm
3:75X75x300cm 4: 110X 40X 80 cm

2016

979714 F - ANVMVT1
ANV TDI=HD 14 DISEDN
H I 7T N RIVISHET

Claudio Coltorti
14 paintings for Johan Cruyff

Oil on canvas, oil on wood

2016

FPRYF—LT1vF
(TU—F)

HE R RIAE
72X108 cm

Amelie Paulewicz
Breach

Paper, newspaper
72%x108 cm

2016
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IL—-RT1L
(7D0%E)

i AN
50 X 50 cm (X 7)

Héléne Tissier
Seven skies

Prints on paper
50 X 50cm (X 7)

2016

e i ALl £ ) B |
(FZ/W—2,/,T70V)

H I 7RI HF
24X18cm, 16 X22cm

Tatiana Pozzo di Borgo
Door / roof / apron

Oil on canvas
24X18cm, 16 X22cm

2016

F77IIN- bRy
(/—=BA DL /=T TAR)
=EAE S

Raphaél Sitbon
No title no face

Colored pencils

2016
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RIVTH) I FE BRFETH. 7 ki

TR K=l ity FHIVER) (It was because of the Sun)
{216 ) EFt.=thE

x4 VEPSCIES

YA XAE

Mitsuteru lkeda

Ana Scripcariu-Ochiai (Video), It was because of the Sun

Amelie Paulewicz (Sound) Video, tricycle

216 years Dimension variable

Video 2016

Dimension Variable

2016

RIVTH)I BE RS B =T

{216 %) {Fleeting Forms Inscribed on Static Objects)
A BE AdRIAE AT

250X 300X 80 cm YA XAE

Ana Scripcariu-Ochiai Misako Tago

216 years Fleeting Forms Inscribed on Static Objects
Paper, wood, plaster Stone, paper, pencil, ink

250x 300X 80 cm Dimension variable

2016 2016

Tt 71 B TVFrZT7 IR 3
(DBRIEDEABRZEEEZATEH. ENIZRLY (ATAET)

BwTFUVIAEE ZBA DT #—LERBNKIUSTZ U
5X5X6m 117%X111X3.5cm

Vinn Feng, Sabrina Kenifra Juri Akiyama

Whatever you think it is, it is not Stay Here

Fabric, acrylic paint Acrylic on wooden panel and polystyrene
72x108 cm 117X111X3.5cm

5X5X6m 2016
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{Blue: a coda)

EZ&— 7OV V8- BRAHT——b
7 min.

Lillian Canright
Blue: a coda

Monitor, projector, transparent color sheets
7min.

2016

BEX &P
{My self within myself)

#

Dimension variable

Haruna Tsuyuki

My self within myself
Paper

Dimension variable

2016
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ENSBA Faculty
Jean-Michel Alberola

Born in 1953 in Saida, Algeria, Jean-Michel Alberola has been teaching

at Les Beaux-Arts de Paris since 1991. After his university studies, a key
period in his work commenced in the early 1980s, taking as its point of
departure biblical and mythological iconography (Susanna and the Elders;
Diana and Actaeon) and marked by the influence of Tintoretto, Veronese,
Velazquez and Manet. Alberola’s figures are emblematic of his thinking

on the powers of images and of the seeing eye. At once painter, sculptor,
filmmaker, maker of books and objets d’art, Alberola endeavours to fuse
painting, writing and speech. His works are shown in various galleries and
museums in France and abroad.

ENSBA Faculty
Clélia Zernik

A graduate of the Ecole Normale Supérieure of the rue d’'Ulm, Paris, and
agregée in philosophy, Clélia Zernik defended a doctoral thesis in philosophy
of art in 2009 at the Université Paris IV-Sorbonne, under the supervision of
Jacqueline Lichtenstein. Zernik's research bears on the relationship between
art and science as developed by psychologists of art such as Rudolf
Arnheim and Ernst Gombrich and phenomenologists, first among them
Maurice Merleau-Ponty. Her articles, published in many different journals,
discuss relations between psychological description and phenomenological
experience. Her current research focuses on contemporary Japanese
esthetics and more hybrid subjects, such as design, architecture and the
perceptive spaces. She is also publishing an essay on Akira Kurosawa’s The
Seven Samurai, an anthology of texts on the philosophy of film (co-edited
with Elise Domenach; Vrin, “Textes Clés” series).

Guest Lecturer - Tokyo
Ryuji Fujimura

Born 1976 in Tokyo. Established Ryuji Fujimura Architects (RFA) in

2005. Educated in Tokyo Institute of Technology, Graduate School of
Architecture until 2008. Lecturer at Toyo University from 2010 through
2015. He is currently Associate Professor at Tokyo University of the Arts.
Major architectural works include Facility for Ecology Education (2014).
Major publications include Architecture for Critical Engineering-ism
(2014) and Prototyping: Many Models and Remarks (2014). In addition to
architectural design, its education and criticism, he has developed projects
that more broadly engages society, such as addressing the financial
problems and the aging of public facilities, and proposing the future of the
Japan archipelago.

Guest Lecturer - Tokyo

Takashi Takeda

Second son of Hosho School shite actor Yoshinaga Takeda. After
graduating from Department of Traditional Japanese Music at Tokyo
University of the Arts and working there as Adjunct Instructor and
Assistant Professor, he became Professor in 2007. Takeda currently
teaches practical techniques in the tradition of Hosho School of Noh.
He has been a Hosho School performer since the age of six, studying
under the 17th soke, Kuro Hosho and the 18th soke, Fusao Hosho.

He has performed major plays such as Dojoji, Shakkyo, Ran, Okina,
Mochizuki and Sumidagawa. Takeda was designated as the holder of
Important Intangible Cultural Property, and is a trustee of Hosho-kai and
Japan Nohgaku Association, and member of the Nohgaku Performers’
Association.

JA=ISWVF—NT 59 T1AEH 2016 VAU B Bub] 3
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Guest Lecturer - Paris

Philippe Comar

Philippe Comar has been teaching as a professor of morphology and
drawing at Les Beaux-Arts de Paris since 1979 and has been coordinator
of the school's drawing section since 2001. He has exhibited at the

Centre Pompidou (1981, 1982, and 1990), the Venice Biennale (1986), the
Mducsarnok Kunsthalle in Budapest (1999) and at the Picasso Museum in
Barcelona (2008). He has also collaborated on the planning of a number
of exhibitions and curated the exhibition Figures du corps, une lecon
d'anatomie & [Ecole des Beaux-Arts at the school in Fall 2008. He has
written for several journals and his recent publications include Cache-sexe,
le désaveu du sexe dans l'art, La Martiniére, Paris, 2014; Faites a peindre,
Sade, Darwin, Courbet, L Echoppe, Paris, 2014 ; Peau de femme, coll.
blanche, Gallimard, Paris, 2015.
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Student Profiles

Rosanna Vibe [Norway]

Born 1990 in Norway. Currently lives and works in Tokyo, Japan. Vibe received her BFA from the Oslo National Academy of Art. Her

work takes multiple expressions; predominantly interactive sculpture, installation and written work, through which she reflects on both
the physical and abstract experience of the human body. Using various materials such as paper, textiles, plastic, and clay, she attempts
to capture, surround and besiege spaces, in order to create life-sized material “rooms” to be entered, bodily and sensually experienced.

Rika Otsuka [Japan]

Born 1990 in Yeosu, South Korea, and was raised in both Seoul, Korea and Yokohama, Japan. After Otsuka finished her primary and
secondary school in Korea, she came back to Japan and received her BFA from Tokyo University of the Arts. Through her childhood,
she experienced tension regarding the history between Japan and Korea. Seeing herself as an outsider, she attempts at providing an
external perspective, directing the audience’s attention away from historical issues and toward underlying feelings.

Tetsuro Ohashi [Japan]

Born 1994 in Sapporo, Japan. Ohashi received his BFA from Sapporo Otani University. He constructs site-specific installations that
bring out everyday moments that are usually left unnoticed for their ordinariness. The installations reproduce such moments using
sculpture, movie and drawing. He has participated in numerous exhibitions in Sapporo.

Yukari Sakata [Japan]

Born 1987 in Tokyo, Sakata began composing music at a young age. In 2005, she entered Tokyo University of the Arts, where she
found her interests in theatrical arts and started directing. She received her B.A. in 2009. After taking part in numerous projects as
a technician in theatres all over Japan, she started working as an independent theatre director. In 2015, Sakata initiated the Four
Thousand Days and Nights Project, which is a long-term plan to create performances about poetries of post-war Japan.

Taihei Soejima [Japan)

Born 1992 in Tokyo. Soejima received his BFA in Sculpture at Tokyo University of the Arts. He works with multiple media, such as
sculpture, photography, woodworking and installation. He loves and enjoys collecting classical cameras and reading many historical books.

Lu Chen [Taiwan]

Born 1990 in Chanhua, Taiwan. Chen received her BS in Simulation & Design from Shin Chien University in 2013. She is a painter but
also makes multidisciplinary installations. The starting point of her work is the existence of vulnerable groups and their distance from
our stereotypes. Her works have been exhibited at galleries and public spaces in Taiwan and Japan, such as Taro or Alice- Liquid (Group
exhibition, Youkobo Art Space.) She was selected for the Biwako Art Award.

Rieko Tsuiji [Japan]

Born 1991 in Tokyo, Tsuji received her BFA from Kyoto University of Art and Design in Japan. She also studied sound art at Zurich
University of Arts through an exchange program. Since her interest focuses on capturing a moment, she uses materials which do not
remain as a solid form, such as sound, smell and temporary sculpture. Her artwork is mostly based on non-famous narratives like her
personal history and local stories of a small town and she tries to make them sharable with the audience.

Arika Narikiyo [Japan]

Born 1990 in Tokyo. Narikiyo lived in Hawai'‘i for 5 years. She creates illustrations inspired by the vivid natural colors of Hawai'i. She

received her BA from University of Hawai‘i with Studio Art major. Based on her experience of studying abroad and working at a global
educational company, she makes illustrations that contain language, national symbols and portraits of women. She depicts women in
respect for her favorite American singer, Beyoncé. Her goal is to make Japanese people more outgoing through exhibiting her works.

Alisa Holm [u.s.A]

Born 1992 in Northampton, Massachusetts. She graduated from the University of Vermont in 2015 as a double major in Japanese and
Studio Art. Drawing inspiration from personal experience and inner reflection, her emotionally-charged mixed-media paintings aspire
to emphasize the struggles we all face on this difficult and wondrous journey of life.
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Lillian Canright (u.s.A]

Born 1989 in Chicago, lllinois. She received her BA in Film and Electronic Arts from Bard College, where in addition to video production
and cinema history she studied literature, philosophy, and mathematics. Centered around the medium of standard definition digital
video and the tradition of the essay film, her work attempts to navigate the boundaries between fiction and documentary forms, visual
and linguistic modes of expression, and artistic and academic practices. Research interests include theories of authorship, the cultural
history of psychoanalysis, and alternative relationships within fan-based subcultures and/or the hospitality industry.

Tago Misako [Japan]

Born 1993 in Japan. Graduated from University of Tsukuba, Plastic Arts and Mixed Media course. Tago studied at University of
Barcelona for one year as an exchange student. She uses various materials, photography, video, and painting.

Juri Akiyama [Japan]

Born in 1992, Akiyama is a Japanese artist currently based in Tokyo, Japan. She majored in painting, and received her BFA from the
Rhode Island School of Design. She mainly creates paintings in oil or acrylic, having thin materials such as paper, screens, clothes and
photographs as her subject matter and source of inspiration. At the center of her theme is the number “2,” and she contemplates her
paintings through anatomizing Shite actor (of Noh theatre), whose body is described by her as “exoskeletal.” By playing with a variety
of subtopics excavated from these pivotal themes, Juri develops her unique investigation about ontology through the act of painting.

Haruna Tsuyuki Japan)

Born 1991 in Shizuoka. Tsuyuki received her BFA in Calligraphy from China Academy of Art in 2015. She studies and creates works on
people’s affective changes related to words and letters. Her recent works include: a performance piece Please Do Not Let Plastics Fly
Away, in which she copied words from signage and delivered the messages to a different location, and An Eye for an Eye and a Tooth
for a Tooth, which examined the role of object names.

Ana Scripcariu-Ochiai [Japan

Born 1992 in Japan. Daughter of a Romanian father. Ochiai graduated from the Qil Painting Department of Tokyo University of the Arts
in 2016 with top honors. She has done research on the meeting of Asia and Europe and the Holocaust in Turkey, Poland, Germany,
and the U.K. as a scholarship student of Ishibashi Foundation Grant Program. Her interests lie in rituals, religion, animism, and
memory. By creating installations using various media such as photography, film and objects, she attempts at visualizing “something
that transcends borders, time and space” both physically and spatially.

Vinn Feng [China

Feng is Chinese artist working with sculptures and installations. She received her BFA from Alfred University, New York State College
of Ceramics, NY, US. She moved to Japan and currently working and living in Tokyo. Feng has been a solo traveler from her young
age. Her work is emphasis on visualizing her social experiences from different perspectives, within a global content to a visual riddles.
She deconstructs physical and mental experiences to various elements in her work as the process of encoding.

Mitsuteru lkeda (Japan]

Born 1991 in Tokyo. lkeda received his BFA from the Inter-Media Art Department, Tokyo University of the Arts. From his life and
experience as a half-Korean Japanese, he believes one of the causes for people to feel “unfairness” in their lives lies in the notion of
“identity”; hence, his motivation for filmmaking stems from his will to eliminate the notion of “self” and “others.” What occurs in the
course of production - conversations with people on site of filming, and intervals between the collaged pasts during the editing - are
what he attempts to liberate, through adding rhythms to them.
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Ritsuko Taho

Ritsuko Taho is an artist who practices in the public arena. Her
artworks ranges from landscape sculpture to earthwork to
installations mainly in public space both urban and regional
contexts, often include community participation.

Taho's practice is derived from her interest in landscape - its
loss in Japan and transformation. In her view, if landscape
consist of Nature and Culture, the socio-cultural relationships
to Nature, especially its act and symbolism is crucial. She

has investigated the issue of Others both Nature and Culture/
Society in the contexts of global era, while she explored

the use of various natural materials as well as incorporated
participation of the disabled, immigrants, and people with
various backgrounds since late 1980s.

Taho also has collaborated with architects, landscape architects,
engineers and a variety of professionals in her projects.

O JUN

O JUN graduated from Tokyo University of the Arts in 1982
with a MA in Art Research and Oil Painting. Between the
years of 1984 to 1994, he worked in Spain and Germany.
During the late 1990s, he began painting mundane subjects
in both representational and highly abstract styles using
various media such as pencil, crayon, watercolor and oil
paint. His practice also includes printmaking, drawing and
physical performance. Recent exhibitions include KAKUCO at
Fuchu Art Museum in 2013, MANMANCHAN AN at Aomori
Contemporary Art Centre in 2016, and A Dove Flying Away, |
am Surprised at Mizuma Art Gallery.

Shinji Ohmaki

Ohmaki's dynamic installation pieces stimulate all the

bodily senses of the viewer, and by a tour de force seeming
effortless, a simple space is converted into the unexpected,
the uncommon world. The theme of his work has always
been “matter and space-existence.” Through various
techniques, he handles “space” “time” “gravity” “memory,”
developing such series as Echo, Liminal Air, Flotage, and
installation pieces like Memorial Rebirth. In there, the eyes
catch the invisible and the body senses what is not visible,
and that is what he seeks to achieve, a new bodily perceptive
space. His recent installation pieces, House series (Ichihara
Art X Mix, Echigo-Tsumari Art Triennale 2015, Art Access
Adachi 2016) play light in darkness, for the viewer to witness
the accumulated time and memories of the private houses.
Highly motivated, he exposes his works all around the world,
in galleries and museums.
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Tsuyoshi Ozawa

Born 1965 in Tokyo. As a student at Tokyo University of the Arts,
Ozawa began his Jizo-ing series in which he photographs statues
of Jizo that he makes himself situated in different environments
In 1993, he began his Nasubi Gallery series of portable, miniature
galleries made from milk boxes, and his Consuiltation Art. In

1999, he produced his Museum of Soy Sauce Art remakes of
masterpieces from Japanese art history painted with soy sauce,
and in 2001, began his Vegetable Weapon series of photographic
portraits of young women holding weapons made of vegetables.
He had his first solo museum exhibition Answer with Yes and
No! atthe Mori Art Museum, Tokyo in 2004, and among his solo
exhibitions since is The Invisible Runner Strides on (2009) held

at the Hiroshima City Museum of Contemporary Art. In 2013, he
worked as a stage and artistic director for the first time for Prolog?
(Text: Elfriede Jelinek). His recent series titled 7he Return of ...
features a well-known historical figure and create a fictionalized
story of the figure using paintings and a video.

Shihoko lida

Between the years of 1998 to 2011, lida worked as a curator,
visiting curator, and as an international fellowship researcher
at the Tokyo Opera City Art Gallery, the Queensland Art
Gallery / Gallery of Modern Art in Brisbane, and the Museum
of Contemporary Art, Korea. More recently, she has worked
as co-curator of the Aichi Triennale 2013 and associate curator
for Sapporo International Art Festival 2014. These projects
have drawn upon her interests in contemporary art in Asia;
co-curating; and the relationship between society and art
institutions such as museums and biennials. Alongside her
independent curatorial practice, lida has worked as Associate
Professor in Intermedia Art at Tokyo University of the Arts
since 2014, and Associate Professor of Global Art Practice,
Graduate School of Fine Arts since 2016.

Hidenori Sonobe

Born in Ibaraki. Lecturer at Faculty of Fine Arts, Tokyo
University of the Arts. Sonobe researches form and
technique in woodworking, form and vessels in everyday life,
and the efficacy of hand tools. Through acts of making and
exhibiting, his practice seeks to improve woodworking within
contemporary society. Recipient of Grand Prize at Kobe
Biennale 2011. Selected group exhibitions include: Exchange
Exhibition of Japanese and Korean Crafts, 2002 (Seoul and
Tokyo), Contemplating Crafts-Feeling the Materials, 2008
(TUA), Suncheon Bay Garden Expo (Suncheon, Korea).
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FBHE-RHVT
Affiliate Professors and Staff

Affiliate Professors and Staff

Affiliate Professors

Toyomi Hoshina [Trustee (Research), Professor, Oil Painting]
Nobuyuki Fujiwara [Professor, Crafts]
Mﬂ@ [Professor, Architecture]

Kazuyuki Hashimoto [Associate Professor, Design]

Tomoyuki Kawase [Associate Professor, Aesthetics and Art History]

Global Art Practice

Yuki Shibata [Project Assistant Professor]
M [Project Assistant Professor]
Ryusuke Kido [Project Research Assistant]
Yoshinori Takakura [Project Research Assistant]
Yosuke Nakazato [Project Research Assistant]
Hitomi Usui [Adjunct Education and Research Assistant]
Kione Kochi [Adjunct Education and Research Assistant]

Taku Irisawa [Adjunct Instructor]

Kenta Kawagoe [Design Assistant]

Global Support Center

Yusuke Nishimura [Project Associate Professor]

Linda Dennis [Project Associate Professor]

Catherine Harrington [(Project Assistant Professor]
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RRERAFMTFRM REEEA
Buildings and Facilities, Toride Campus, TUA

BFI#EE103
Studio 103, Senmon Building

GAPEWERARTAND—D, IZyNTOT S LDBFTIT
PR TOBEZDRRANR—=RITE DTz JTAIN—LELTD
BRI, BIFD=HDRRAN—AEL TERA,

One of the studios exclusively allocated to GAP. It
functioned as a base for students during the Toride
session of the unit programs. Also used as a lecture
room or an exhibition space for review sessions.

XF4T7REHE EAT—F¥+IV—
Pilotis Gallery, Media Building

EZRDPBFRI CRESZMET DELREIFEDNE TS
—AR=R N=FT UV K (KRR EOBTFESRTIA
HyaslfER,

A gallery used for exhibitions by various departments
on Toride Campus. We used the space for a critique
and discussion session with Dr. Marek Bartelik (for
Social Practice Lecture Series).

TUNT2BESEHE
Multipurpose Classroom on the 2nd Floor of
Prefab Building

ZEMICERATERHE, OV R IV NOZEDRF TH
TERHEL/ZBRIZAS D FELTHIA, 1B EMEDTE
[ZHDTUVD,

A multipurpose classroom. London Unit students
used the room for artwork production during their
stay in Toride. The first floor is a textile arts and
Japanese papermaking studio.

Buildings and Facilities, Toride Campus, TUA
Buildings and facilities used during the GAP program in 2016
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RRBMAFIRTFRM HREA
Buildings and Facilities, Toride Campus, TUA

#BEITRE AMELIE
Woodshop in the Kyotsu-Kobo Building

HBTEE. AM B BEMRERLLRMOMIISEL /1%
WEREDBOALTF, ELICAMER IEIR. GAPEBERE
DEFEICRS T ZEDEAFIEICHRBBNISER L/,
Kyotsu-Kobo Building is a workshop complex,

which houses equipment and machinery for various
materials such as wood, metal and stone. The
woodshop in particular was frequented by GAP
students who used the space for GAP Practice
assignments and individual work production.

P—=T1AMELY Y
Artist Village Studio

BECAMOIMIICEL /= GAPERDOZBNARI T, v
INADARE DL BRI ) — N fER U /=HER EDTT
bhiz.

A multi-purpose GAP studio suited for welding and
woodworking. Students used the space to make
canvas stretchers and create artwork using concrete.

KREPEXIWEERFE
University Museum, Toride

LB EEFRMIC—D T DI HAFEMEEDETFEE. B
FTITONBRESXCETISOLOICERDER. GAPTlE
NIy MEEHRERRBIC REDBAHBEDRICH R
A—A>J%RRL T, BFafT o7,

One of the two university museums located on Ueno
and Toride Campuses, used for exhibitions and review
sessions. GAP Paris Unit students exhibited drawings
they made during the Japan session and held a
critique here on the last day of their joint course.
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