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Embracing Borders —GAP Open Studio @ Chinretsukan Gallery
VOICES FROM STUDENTS

GAP CURRICULUM 2018

What We Aim for at Global Art Practice | Nobuyuki Fujiwara

Admissions Policy at Global Art Practice,
Graduate School of Fine Arts, Tokyo University of the Arts

The Four Visions of GAP

Two Years at GAP

Social Practice Seminar: Global Art Workshop —International Artist Program
GAP Seminar

Kobiken Research Trip

Cultural Border Crossing from 1,400 Years Ago and the Current
State of GAP | Mina Lee

Introduction to Japanese Art

Art Communication

Other Lectures and Extracurricular Activities
Buildings and Facilities, Toride & Ueno Campus, TUA
GLOBAL ART JOINT PROJECT —UNIT PROGRAM
About the Global Art Joint Project 2018

Tokyo University of the Arts and Beaux-Arts de Paris
Global Art Joint Project 2018 Paris Unit

Course Summary

Timeline 2018

About the Final Presentation

Prolonging Architecture, Dancing the World | Emmanuelle Huynh

Outcomes of the Global Art Joint Project, Paris Unit
On the Role of Performance in Visual Arts Education | Yusaku Imamura

Faculty and Lecturer Profiles

Tokyo University of the Arts and
Central Saint Martins, University of the Arts London
Global Art Joint Project 2018 London Unit

Course Summary

Timeline 2018

About the Final Presentation

Please remember to feel the distance’ | Alison Green

Outcomes of the Global Art Joint Project, London Unit
Toward a Comparative Study of Higher Arts Education
in Japan and the UK | Yusaku Imamura

Faculty and Lecturer Profiles
GRADUATION WORKS 2018

Negotiation and Friction:
Reflections on the Graduation Work Exhibitions | Yuko Mohri

GAP STUDENTS AND FACULTY PROFILES 2018
First-Year Master’s Students

Second-Year Master's Students

Professor, Associate Professor, Lecturer

Adjunct Instructor

Assistant Professor, Research Assistant
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159 H5GAP We wanted our audience to see GAP as it stands "now” ——this is why we

GAP;]-_j/ZQ o @] 1) held the exhibition.

Embracing Borders .
GAP OpenS udlg@ Chinretsukan Gallew /
Oct.25— Nov.1, 2018 \ N

cCORAENFC AV AR D] ST

SEE GREAT ART FROM ARDY

2018 10 B . EREMAZAFREMMER S/ O—/NILF7— N TS5 57« A (GAP) EIL. [#1ET 5 GAP—GAP Global Art Practice, Graduate School of Fine Arts, Tokyo University of the Arts (hereafter GAP)
F—T VAR FQRREE | EE L ERREEELE L. 2016 E0ARIRIHD SEE R GAP B DIZEARES organized the exhibition Embracing Borders—GAP Open Studio @ Chinretsukan Gallery in October
EELHE LEGAPD S |ARBATS “A—T Y AR A HROBT . BRNA P hORETE 2 RN LET. 2018. GAP was founded in 2016, and this open studio style exhibition presented information on the

latest curriculum and activities of the recently established program.
The following pages contain the exhibition details and installation views.
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Global Art Practice 2018 Embracing Borders—GAP Open Studio @ Chinretsukan Gallery Global Art Practice 2018 Embracing Borders—GAP Open Studio @ Chinretsukan Gallery
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HRIER (34) | Exhibiting Artists (Students)
Second-Year Master’s Students:
Andres Cacho

Monica Enriquez Castillo
Mizuki Harago

Jeong Eun Jo

Liao Luowei

Kazuki Mabuchi

Manaka Murakami
Yusuke Muroi

Motoyo Ochiai

Da In Park

Yukari Sakata

Ana Scripcariu-Ochiai
Taihei Soejima

Rieko Tsuji

Catalina Vallejos

Yui Viravaidhya
Cian-Hua Wang

Ke Yamamoto

Qing Zhang

First-Year Master’s Students:
Nanaka Adachi

Abraham Benjumea Ariza
Cheng Yu

Shuji Inoue

Lee Jeunne

Sixte Paluku Kakinda

Koji Kato

Hikari Katsumata

Nami Kuroiwa

Yu Ohara

Ayako Sakuragi

Koshiro Shikine

Yuen Wai Vanessa Tong
Xu Yang

Armaine Toldera Yapyuco
FREDDY X Mogumoguoisii
Yingqgian Zhuang
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Central Saint Martins Students:

Giulia Cacciuttolo

Keishunda Carolanne Madree Curtis
Mia Jordan Cormack

Julia Maria Gros

Penelope Phyllis Hartley

Lara Mastrofini

Christopher Robert Pearson
Muhammad Fajrur Rahmat

Hsuan Yang

Beaux-Arts de Paris Students:
Gabriel Moraes Aquino
Anais Barras

Diane Akiko Chéry
Tilhenn Klapper
Cynthia Lefebvre
Daniel Nicolaevsky
Yannis Ouaked

Félix Touzalin
Joon-Young Yoo

Yuan Yue

Exhibition | Embracing Borders —GAP Open Studio @ Chinretsukan Gallery
Term | October 25— November 1, 2018

Open Hours | 10:00 am—5:00 pm / Admission Free

Exhibition Venue |

Chinretsukan Gallery, Art Museum of the Tokyo University of the Arts
Organizers | Global Art Practice, Graduate School of Fine Arts,

Tokyo University of the Arts

Cooperation | Beaux-Arts de Paris,

Central Saint Martins, University of the Arts London

GAP#5-#6F | Faculty and Lecturers, GAP

Nobuyuki Fujiwara, Professor

Yusaku Imamura, Professor

Shinji Ohmaki, Professor

Mina Lee, Associate Professor

Taro Shinoda, Associate Professor

Natsumi Araki, Associate Professor

Yuko Mohri, Lecturer

Ryusuke Kido, Project Assistant Professor

Hayato Fujioka, Project Assistant Professor

Kione Kochi, Project Research Assistant

Yoshinori Takakura, Project Research Assistant

Hiroko Nakajima, Project Research Assistant

Tsukasa Doi, Adjunct Education and Research Assistant
Claire Fujita, Adjunct Education and Research Assistant

Embracing -
Borders

—our diversity

GAP Open Studio @ Chinretsukan Gallery
HETHGAP | GAPA—7 25 @MFIR

GAP

25 October - 1 November 2018
:00 pm
52 grri: o tyard Mok L svmoriat et
Gallery,
Art Museum,
Tekye University of the Arts

8 e, i

gap.geidai.ac.jp/

RERRAL— Exhibition poster

BT HCAP—GAPA—T Y29+ @BFIER
Embracing Borders—GAP Open Studio @ Chinretsukan Gallery
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Lt72ay N=71—ICBELDANCREBATIVEEZICERDEERERY E L .
Lt 703 N=F1—DIN=H7 > 8—(FEEHT) b MERO—ERE L TEEMEY E LTz,

The opening reception was well-attended and lively. The bar counter used during
the party (above left and bottom) was created by a student as part of their work.

BFETBGAP—GAPA—T V29I A @ISR
Embracing Borders—GAP Open Studio @ Chinretsukan Gallery
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GAP temporarily transplanted its base from Toride to Ueno.
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Much like an open studio, viewers were invited to experience GAP's lectures and workshops during
the exhibition. The GAP studio, which is normally based in Toride, was temporarily transplanted to the
gallery in Ueno and all 40 students currently enrolled in GAP took part in creating this exhibition.
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Building on their experience from the first year, second-year Master's students presented their work in progress for the graduation exhibition (see pp. 79-90).

Events

October 25—30 | 1:00 p.m.—3:00 p.m. | Chinretsukan Gallery 1F |
Performance: Exploring the space by drawing and using a mirror

Artist: Sixte Paluku Kakinda

October 26 | 2:00 p.m. | Chinretsukan Gallery 1F |

Talk event: “Round Table Talk” by Global Art Practice (GAP) X Geidai Art Club
A discussion based on the activities of GAP and Geidai Art Club, which conducts
practical art research and projects.

October 27 | 5:00 p.m. | Chinretsukan Gallery 1F |

Performance: Memories of Leaking Water Situation

Artists: Cheng Yu, Shuji Inoue, Yu Ohara, Xu Yang, Armaine Toldera Yapyuco
October 27 | 6:00 p.m.—20:00 p.m. | Courtyard, Masaki Memorial Gallery |
Reception Party

October 28 | 2:00 p.m.—5:00 p.m. | Chinretsukan Gallery 1F |

Open Lecture: Introduction to Japanese Art [Art / Contemporary Discourse
around Art]

Instructor: Takayuki Hayashi
[Associate Professor (Aesthetics, Department of Aesthetics and Art History, Faculty of Fine Arts)]

Guest Lecturer: Fumio Inoue [Chairperson of CAMP]
One of the GAP classes was made open to the public.

November 1 | 2:00 p.m. | Chinretsukan Gallery 1F |

GAP & GA Talk Event “Where is a border?”

What are borders? Where are they, and how do we address the issues they present?
A discussion with students from GA (Graduate School of Global Arts, TUA).

2ERKRLELL,

JO—ISVP— TS5 T4 AER 2018 BFETBCGAP—GAPA—T V29I A @ISR
Global Art Practice 2018 Embracing Borders—GAP Open Studio @ Chinretsukan Gallery
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GAP is a new initiative in international higher arts education and approximately half of the students
enrolled are from overseas. The classes are held mainly in English, and every day students with
diverse cultural and social backgrounds learn with and from each other through a wide range of
programs. GAP is committed to achieving its mission in hopes that it prepares students to thrive as
artists on the international stage.

010 JO—RVF—NTF)T412ER 2018 BT HCAP—GAPA—T Y29+ @BFIER
Global Art Practice 2018 Embracing Borders—GAP Open Studio @ Chinretsukan Gallery



Mizuki was born in Japan, she studied film
and new media before entering GAP. She
will work in a TV program production
company after graduation. She said "Most
people think that employment is opposite
to artist, but | believe that what | learned
at GAP, | can make use of at work." At first,
she didn't have a specific reason why she
needed to go to GAP. But in GAP she
started to think we can do anything we

GAPDEEMZEAEDE SR EEEZ, ED
£33 CBSLTWBDODZEA Y FE1—UFE U,
BEBEMNSTHAY, 15X, HEETINT
FPETHERL “EDF” ZREXTEEIFULET,

STUDENTS

MONICA CASTILLO

Monica came from the
Philippines where she was
working as an illustrator and
designer, but moved to Japan to
become a research student in the
Japanese painting department.
She mainly focuses on painting
based on techniques. After
graduating from GAP, she will
stay in Japan for one more year,
but after that, she is going to live
in a different country, not her
own country.

’
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Ok, we just start:simple. You will
introduce yourself, what you are
doing as an artist. This .y
conversation is for the new GAR
students+Just feel free.

Ok, I’ m Motoyo. Basically | make
installation and like performance

= and painting. Now I’ m making

Mizuki -

installation work. {14

My name is Andres Cagho. I'm
from Mexico. | do woodworking,
maybe like sculpture installations
with wood and also furniture.
Sometimes contemporary work.

My nameis'Monica Castillo. I' m
from the Philippines. And |
mostly concentrate on painting
and drawing. And also lately I’ ve
been moving to mare installation
works. ;

I’ m Mizuki Harago. I' m making
video work, animation, and photo
as well.

So we are doing an interview in
this studio. We suppose that you
were doing something here.
What were you doing a few
minutes ago?

want and develop freely because it's a
new department.

Monica

Sixte

Monica

Sixte

Mizuki

Motoyo - Why?
"

N

'Miz’q}!q

-

- Today | and Mizuki were packing
up. And Caho and Motoyo and |
were working together today in
the workshops. It was for:
graduation show.

Some people are working hard.
And some people are not
working. We can say you should
work more, right? But that * s

_~actually very difficult. But it

~ happens everywhere. So it can
be said that it is a good
experience.

- How did you decide on your work
for this show? Like process from
the beginning of this year.

- Do you mean individual works?

- Y.es, individual works.

/ =
;:;Fférgdt. )

b
.

- At first;. | wanted to make
sculpture with a kind of garbage.
But professors gave me some
opinions, advices. So then | was
able to change my plan. | always
change my first plan.

| think it' s very natural. Because
there are some workshops you
can do anything. So if it' s not
something from the beginning,
even if your plan was too mu

you can choose from many
options. We have many meetings
with professors.

Sixte -

Mizuki -

Monica -

So we can get many opinions to
think about my work. That was
good for me.

We are from various fields. So we
can see adifferent way of thinking.
Professors have also-various ways
of thinking. That’ s interesting. We
can find a new way of thinking.
And sometimeswe can not
understand the way of thinking.
Maybe that’ s a good thing.

It's good, because GAP has geod
professors having different .
backgrounds. So you can see how
people from different context
comment about your work. There
are people from crafts and artists,
curator and so on.

Do you think GAP education is
interesting?

I'like the unit program.

That was good. But M1 students
didn’ t have a class workshop this
year. | think thatwas necessary. So
more lectures and more \
workshops. Especially because of

Toride:Most of the workshops are

working metal and so on. | think
GAP’ s goals is to expose students
to various fields. | hope in the
future they do more hands-on
work as well as more lectures for
people.

In the case of artist invited when
we were in the first year, it was
very cool. So one was from Chile,
and India and Korea. It was very
global.

JA—SVF—bT 59742 EN2018
Global Art Practice 2018
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MOTOYO OCHIAI

.
B |

Motoyo was born in Asakusa, Japan. He
studied contemporary art in the oil
painting course before coming to GAP.
During that time, he was thinking about
how to interact with people who are
different from his background. So that’ s
why he chose GAP, and had been making
collaboration works. After graduation, he
is going to go to various countries for
exploring that interest.

Sixte - When you compare your practice
before GAP, do you feel GAP brought
or provided you something, new way
of things to do?

Monica - Yeah | think so. The reason why |
entered GAP was | thought it will
give me new experiences | don’t
have. I came from Japanese painting
which is a very strict practice. And |
think through GAP, | was able to
learn a lot of things. Again, how
different people thought, how
different artist and curators, then |

4 was able to think | can do it on this

014 |

way or not just this way. It gives me
different avenues to explore different
techniques and different ways of
thinking.

IO—SVP—hT59T12EK 2018 Voices from Students
Global Art Practice 2018

Cacho -

Motoyo -
Yukari -

In the first year, | was going to make a big

painting for my graduation show. | was not
really expecting to work with glass, but
because | got an opportunity to use glass in
a workshop, | thought | wanted to learn that
more, but finally, | was able to. But in my
opinion, | think it" s not enough. | hope the
future GAP students can be exposed to a
various way of thinking.

So next question is why did you choose
GAP?

| wanted to get a lot of experiences. There
are many students from various countries.
As Motoyo already told, everyone has
another different culture and languages.

| thought | can get an interesting
experience. Being a foreigner is different, |
think GAP is for foreigners, and it is'an easy:
way to digest Japan. Probably GAP along
with GA at Geidai are the only programs
which are based in English, and the lectures
are also provided in both English and
Japanese. As a foreigner, | couldn’ t speak
fluent Japanese when | first arrived in Japan.
GAP is a good opportunity because it opens
a door to Geidai. Being able to use English is
a strong point for foreigners. The unit
program is also attractive, since even
though you come to Japan to study, you
also have the chance to go somewhere else,
so itis not just a one-country experience. It
is not like | come from Mexico to Japan to
study, but itis also nice to say that | come to
Japan but | also went to London or Paris,
that is also something very attractive. When
you listen to the program of the Master
degree, it is not just unit program, they also
invite professors of arts from different
places. This is also verysattractive because
there are not many places you can get
experiences like this.

Why did you choose GAP, Yukari?

Maybe | wanted to quit my job. | worked in
a theatre for 7 years. It was challenging and
| had all the experiences in theatre, but for
me, | was also interested in going out of the
theatre but | was too busy to do that. Every
time when | finish one production, then the
next schedule was already booked. So'l
couldn’ t start anything new. So | just
stopped working and decided to be a
student. The timing of my application was a
day before the deadline, so | didn’ t have
much time to think about it.

Sixte - “What'doyou want to do after you Mizuki -

graduate from GAP?

Monica - | want to go to another country now.
I d like to learn about other people’ s
cultures, and | think the best way to
do that is to emerge yourself in their
countries. So after this, | feel like, you
know, | like Japan, but | want to
explore other countries too. And |
want to see their own art practice
there too. | want to-see how they
could influence me as an artist with
their culturesand backgrounds.
That" s what | want to do..

Motoyo - | want to know other.values, other
cultures, and want to think about the
relations between values,
backgrounds, and people.

Sixte - How about you, Mizuki?

YUKARI SAKATA

Yukari was born in Japan. After she
received her B.A,, she took part in k
numerous productions as a technician in

theatres. She was working hard but
sometimes felt there is a limit to keep up
the motivation for creation. Then she
happened to find GAP on the Internet and
then decided to challenge in the art world
as well. After graduating from GAP, she is
going to work as a technician in theatres
and continue to make artwork as well.
And in 2020, she is planning to show a
new work.

JA—SVF—hT59T412EIN2018 Voices from Students
Global Art Practice 2018

Cacho studied product design in Mexico.
Before coming to Japan, he worked for 3
years at a furniture design company. He
chose GAP because when he was
introduced to the program, he thought it
was a good opportunity to further develop
his creative practice. After he was
introduced to GAP, he thought it was a
great opportunity because of the nature of
the program, and how it is taught. By this,
he is referring to the London/Paris Units,
the lectures/workshops with artists from all
around the globe and the workshops of
Toride campus. After graduating he will go
back to Mexico to start his own design/art
studio/workshop.

HE AL B, | will make TV programs
in Japan. Maybe | can interview
someone. In the future | want to
introduce some artists to people. 77—
b OHFRITOEWOER BIEWLAEDN
TDT7— b= &ZBFRD2E LT
BAE 2Ty 75N ali PR
WAATE ADBWBARED TS D%
GAP THlofeh'B. TN ETO7 21—
AEWDIH, 1 Z2E2—TFBAIC
GoC. ThZELOAERZD KW
L, On the other hand, | will continue
to make my work.
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Nanaka was born in Japan, she was
studying textile art and Swedish in Sweden

for 7 years. After coming back to Japan, she T )

had been working as a translator, textile . +

designer as well as a gallery staff. When she ’

was searching for a graduate school to : |
study contemporary art on the Internet, she ' : %

found GAP. After graduation, she is going :

to share what she learned with people

working in the textile field in various

countries.

GAPEBUITO—/\WT— b T 57 T1ANBDESY. EITI=—7EhVF1FLEZRALTOET,

e - Nl e smek oy cauminy, | ez B4DERNST—s7 377, RRELEETEVENBERL CRIRLET.

since the beginning | know | am /

going to go back since | think this A A during GAP. But it was also. ni
experience will make my own g simple answer to this questio
country better. And also before ' that GAP is'a'good place to start
coming, | was working for 5 years in : something new. | just recommend
different companies, one is a design A : that.

company. Also, | came with the idea i

of creating my independent works,

so | want to go back to my country

and start my own studio, and keep

developing my work. . e

As the name Global Art Practice suggests, our program offers a unique international
curriculum. Details of our wide-ranging classes, workshops and lectures are outlined in the
following pages.

Sixte - What advice do you have for ther r 1l Editing and transcription by

new coming students?. b KOJIl KATO

SEE YOU
NEXT TIME...!!

Interviewed by

SIXTE PALUKU KAKINDA

Sixte came from Congo, he worked in a German NGO
for 2 years before deciding to be an artist. Before
coming to Japan, he has been in AIR (Artist In
Residence) program twice in Johannesburg and
participated in collective exhibitions. Nowadays, he
is interested in performance and shows it as drawing
performance. The reason why he chose GAP was to
improve his art practice and find the element which
will make his work original.

016 JO—VF—NTF)T412ER 2018 Voices from Students JO—ISVP—IT59T1RAER 2018 GAP#Y#*215.42018 017
Global Art Practice 2018 Global Art Practice 2018 GAP Curriculum 2018
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What We Aim for at Global Art Practice

Nobuyuki Fujiwara
Global Art Practice Course Leader

Established in April of 2016, Global Art Practice (GAP) is a new MFA program in the Graduate School
of Fine Arts. It is aimed to nurture and support the practice and research of artists who can play leading
roles in the field of contemporary art within a global context. 2018 marks the third year of the program,
and new faculty members have been appointed to meet challenges along with our students. We now
operate under the four visions listed below (see pp. 22-25 for more details).

Global Perspective: GAP fosters a global perspective, unhindered by existing national borders or
geographical conditions.

Multi-Perspective: Studying a number of different perspectives fosters diverse approaches and ways
of thinking, as well as a global outlook.

Discourse and Hand: The program focuses on putting two concerns into practice — “discourse” and “hand.”
Collaborative Learning: Along with individualized learning, GAP practices education through
collaboration.

This new endeavor in the graduate school has been passed on to us from the founding faculty
members and under these four visions, we have continued to collaboratively build this department
through trial and error, discussions and sometimes disagreements.

One of GAP’s most distinctive programs, the joint project with overseas universities, was very fruitful
this year as with the past years.

London Unit conducted a joint project with Central Saint Martins, University of the Arts London. Under
the theme “History and Identity,” the project attempted to take on a variety of approaches to these
diversifying concepts, and through its development from London to the Tohoku region of Japan, Tokyo
and Hong Kong, became a source of numerous memories and opportunities for the students.

Paris Unit collaborated with the faculty members and students of Beaux-Arts de Paris to create a
performance piece. The final presentation took place in July at Heaven, an indoor stone garden by
Isamu Noguchi at the Sogetsu Kaikan, a site known for hosting many experimental works in Japan.
After the completion of the two Global Art Joint Projects, GAP Open Studio @ Chinretsukan Gallery
was held at the university art museum in October, bringing the activities of GAP at Toride Campus and
abroad to Ueno Campus. For the first-year students, it became an opportunity to present the outcomes
of the two units and other individual projects that they had worked on. For the second-year students, it
functioned as a work-in-progress presentation of their graduation works.

One of the student works was installed in front of the newly opened geidai art plaza, located next to
the Chinretsukan Gallery. For the opening reception, the piece turned into a food cart and bar, serving
homemade food and delicious drinks. | was glad to see that GAP is slowly beginning to adopt a Geidai-
like atmosphere.

March 2019
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Admissions Policy at Global Art Practice,
Graduate School of Fine Arts, Tokyo University of the Arts

The Global Art Practice (GAP) master’'s program was newly established in April 2016 in the Graduate
School of Fine Arts at Tokyo University of the Arts. Reimagining the role of art and the artist in
globalized modern society, GAP offers educational opportunities for students to construct their own
personal worlds through studying diverse viewpoints, values and methodologies.

Our innovative program was constructed under the guidance of internationally successful artists,
researchers, and specialists, and joint courses are held with world-leading universities. We aim to provide
an unprecedented platform for international art education and research, as well as social practice.

The GAP master's program is seeking applicants who are willing to

- formulate ideas, expressions, attitudes and actions toward a new form of art with an understanding
of current social conditions and the contemporary cultural landscape.

- initiate diverse changes through art and pursue active inquiry into the global era as participants
rather than as bystanders.

- seek their own artistic expression through critical analysis and self-reflection, and break free from
restrictive discourses and value systems.

- pursue a globally contextualized art practice that examines and liberates humanity on a horizon of
freedom.

- create images (materiality) from the recognition of contemporaneity in encounters with a variety of
people and places.

- investigate and thoroughly think how art can be translated and activated for a global audience.

- endeavor to acquire the necessary language, practical skills, and perspective to practice art in a
global context.

The GAP doctoral program is seeking applicants who are able to

- pursue their studies self-directed, with a clear objective and with a view to their future practice;
having gained the necessary experience outlined in the admissions policy of the GAP master's
program listed above.

- contextualize their local environment and its conditions (e.g. identity, cultural roots) to arrive at their
own opinions concerning global trends; and practice art in the international community with an
understanding of their own role and standpoint in the world.

- seek new perspectives and values outside boundaries of nationality, belief, and culture, and
——through their art practice—— pose questions and new ideas to society.

- carve out their own distinctive art practice and realize their ideas as active members of society.
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GAPEIE. 7 O—/UHLICHEWZFRED DEMIL LR RRRICHITEZT7— 77— bNOAHZEBEL. 7— b M Society today is a much more diversified and complex place as a consequence of globalization. At GAP,

K177 EOBFREEBL THRZFAHR NEENVET., ThOZEENARESTERLJEETES7— we question and reconsider art and the power of art in this current social environment. Our students
F AL ARNCHEEZEOBREBELET, learn to investigate and understand the world through art and society, and art and humanity. Our aim is
to educate artists and researchers who are able to practice globally with such attitude and mindset.

Global Perspective

BIfF ORISR PERG EICESHARN TO—/ I ERTEEAET.
JA=NHL LI RICE VTR EFRAENPHEDEZHE A5 CI3RE
PREZZV. ENEER L ABTDENPEETT. TNEBSDILBN
BEBRRAL MBI ZTHIETEHBDTY,

GAP fosters a global perspective, unhindered by existing national
borders or geographical conditions. In a globalized society, it is
vital to have the skills to listen to the voices of diverse cultures and
societies, learn and understand viewpoints that differ from one’'s
own, and empathize with others. This is a process of rediscovering
where you stand and situating yourself in a new position within our
globalized society.
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The Four Visions of GAP
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GAP brings together students
of different nationalities

with varied cultural contexts
and faculty members with
international backgrounds.
Lectures and discussions are
held primarily in the common
language of English. GAP's
characteristic international
environment is unrivaled by
any other institution in the
country.

Multi-Perspective

WS DHDRBRDEEE (Perspective) 22 R E T BHRAEEZFPT 7/O—F.
FLTHAREEHET,
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MBIy MEEPHERERRREDTOI T LB L T RS TRET
BEFRT—TAARDTTO—FRREEZVEY., FOEVEEL THEA
DFEERD  BETEDBR/IN—ANT T 1 TaBELTVEET,

Studying multiple perspectives fosters diverse approaches,
worldviews and ways of thinking. In addition to the multinational

and multilingual environment, GAP's curriculum includes the Unit
Program and Social Practice Seminars which provide an opportunity
to learn various methodologies and ideas from instructors with
international careers. Through these classes, each student develops
their individual practice and gain a rich and multilayered perspective.
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The Four Visions of GAP

JO—NIVERRERFTBICIE.
KELYBETHHERPBUARILR
BRPSEFTREEL A—H
BERPEANGRRGE ENES &
FBICKBESFEFARELES
RZENBE., HRRBERIITIT
EVWSN=ARG T4 THBAK
PHAODERELIMETEHB.
To gain a global perspective,
it is important to see both the
societal and political macro
narratives as well as the local
and personal micro narratives.
The Social Practice Seminar
is an opportunity to view
Japan and the world from the
perspective of Asia.
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Discourse and Hand
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The program centers on two aspects of learning: “discourse” and
“hand.” While there is an overemphasis of context or concept in
contemporary art, GAP develops its curriculum by considering
artistic production from the perspectives of both the mind that
thinks and the hand that creates. Based on this vision, we offer
the discourse-focused Social Practice Seminar, which consists of
courses taught by international artists and other specialists, along
with the hand-focused GAP Seminar. Toride Campus features an
extensive workshop complex open to all departments—our unique
GAP Seminar program was born precisely from the utilization of
these facilities.
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At GAP, we invite a variety of
lecturers based both in Japan
and abroad. The various
classes stimulate the hand and
the mind through discussions,
one-on-one interviews, group
performances, and more. With
support from the workshop
technicians, students make full
use of the Common Workshop
and create interdisciplinary
work.

The Four Visions of GAP

Collaborative Learning

ADZVEESICHEER L FVERELET,

BEHEDTVIA 7« TTIRF—LICKBHED ARSI RUBEZ LHHTVET.
AADHFERD TV ERRFC RED XL HEEREFOALEHEL T
FfET B EZ2FVEY. OV K ENUOIZY MEEEFRKREL. AU F2
TLEFEERDS FXELA CHEBDEERZFIMEREDO>TVET.

At GAP, students practice individualized learning and collaborative
learning. Team-based production makes up a large portion of
creative work in contemporary society. Our students learn how

to create collaboratively with people from different cultural and
social backgrounds, while also exploring deeper into their own
personal worlds. With the Unit Programs in London and Paris at the
core, the various sides of GAP's curriculum and student life create
opportunities to learn about the significance of collaboration.

w— ) A
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The Four Visions of GAP

2z MEEER. WD SRR
FERRBIERNBRETER
ZENTEBGAPHEDTOY
L. GAP DZ4EEBHDFEN
B@L. BACHROTOY Y
rEBLTRELAVRDSELK,
IRELHUBRIE. SHROMEZR
ATAREEROH L S PEROKX
JREVERD.

The Unit Program unique to
GAP provides an international
learning environment unlike
other study abroad programs.
In this course, students from
GAP and partner schools
abroad learn with and from
each other through individual
and collaborative projects.
During the intensive few weeks,
students overcome conflicts,
as well as difficulties—linguistic
and beyond—and reach mutual
understanding.
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Two Years at GAP

The two-year curriculum provides opportunities for students to gain diverse perspectives and values necessary to
establish their own art practice in contemporary society. The Global Art Joint Project is a course conducted with
partner institutions abroad and forms the core of the first-year master’s curriculum. Through this project, students
engage in dialogue with people of different cultural backgrounds to create and present artworks in unfamiliar
environments, and begin to determine their stance on society and art. Master's students research, create and present
their graduation work over the course of their second year, building on the experience of the first year and furthering
their research. In addition to the required courses each year, compulsory elective workshops and lectures are also

available for students to take according to their interests.
*While the number of credits required for graduation will remain the same, the curriculum is reviewed each year and is subject to change.
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15'.':1 E?ﬁﬁf&ﬂ E Required Courses for First-Year Master’s Students

HERBIR1: Fr AVAETE
Social Practice Seminar 1:

YOUNG-HAE CHANG HEAVY INDUSTRIES

1=y b70%7F L Unit Program

GAPZE/NHIE BAPRFARBFFE
GAP Students Stay in Paris BAP Students Stay in Japan

—
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Final Presentation at Sogetsu Kaikan
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GAP-CSMZEAFEEHIE Chinretsukan

GAP/CSM Students Stay in Hong Kong Gallery
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GAP Students Stay in London
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*ﬁ&mﬂfgﬂ E Compulsory Elective Courses for All Master’s Students

GAPEX: FZFOTERD
GAP Seminar: Thinking with Your Hands
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CSM Students Stay in Japan
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Social Practice Seminar 2:
Song Dong, Yin Xiuzhen
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Final Presentation at HART Haus
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GAP Seminar: Thinking with Your Hands Exhibition at

Toride Art Path
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Kobiken Research Trip

BA7— A : 31
Introduction to Japanese Art:
Sculpture
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BA7— it RIS ORFESE
Introduction to Japanese Art:
Conservation of Contemporary Art
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Introduction to Japanese Art:
Art / Contemporary Discourse around Art

{ETIERBIE- 1T SRICAE
Graduation Works Production / Thesis Writing
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Final Examination
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Graduation Works
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Two Years at GAP
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Social Practice Seminar:
Global Art Workshop —International Artist Program
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In this seminar series, we invite internationally acclaimed artists to give lectures, lead workshops and conduct
mentoring sessions. Instead of focusing on practical skills for artwork production, the objective of this course is to
build a firm conceptual foundation for the students’ art practice through conversations with artists who address
issues of contemporary society and art. As part of its core program, GAP organizes the Global Art Joint Project: a
series of joint classes with European universities. For this reason, we aim to invite artists from Asia to lead the Social
Practice Seminar, our other core program. Contemporary art has diversified from a Eurocentric model, and we
believe it is vital to understand the challenges and practices in Asia where GAP is located. In past years, GAP has
invited the following artists, curators and researchers to hold a series of classes based on themes of global society
and the challenges within art. [Course Faculty Member: Yusaku Imamura (Professor, GAP)]

[2018 4 & 1RESERER] [Guest Lecturers in 2018]
Fr - AANETE[7—T1 AN YOUNG-HAE CHANG HEAVY INDUSTRIES [Artists]
Y2 R (RR) A 2291y (FHR) [F—T 1AM Song Dong, Yin Xiuzhen [Artists]

(2017 5% 1RESERER] [Guest Lecturers in 2017]

FIWTLY R-Tv— [7—F 1 X b -EBHR-M&IERK] Alfredo Jaar [Artist, Architect, Filmmaker]
FLARIIYY [F—T14AR] Gim Hongsok [Artist]
2AvBITZREITTR[F—FT4 AN Fa1l—&—] Shuddhabrata Sengupta [Artist]

[2016 SEFE 1RESERAT] [Guest Lecturers in 2016]
<Ly T NILT )y o [ETRRRER  EMTER  FEAL Marek Bartelik [Art Critic, Art Historian, Poet]
A7 N\I— [Fal—&—] Hou Hanru [Curator]

1 -3 [(EERR a1l —8—] Yongwoo Lee [Art Theoretician, Curator]

7274 [BAER] Wang Hui [Theorist]
028 JO—-N"VP—NT59T1AEK 2018 GAP#Y)%1542018 HAERR
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HEEMR1:
Fr - A/NETE

Social Practice Seminar 1:

YOUNG-HAE CHANG HEAVY INDUSTRIES
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BUBHS FEICEREELERERD ZEEBE LD T

Special Lecture | HOW TO SUCCEED AS AN ARTIST IN THE ART
WORLD WITHOUT TRYING

Date | 6:30p.m.—8:30p.m., May 7, 2018

Venue | Lecture Room No.1, Central Building, Ueno Campus
Interpreter | Kanoko Tamura

With their debut, Young-Hae Chang Heavy Industries completely
overturned the pre-existing norms of internet art. They simply
followed the path they believed to be meaningful, and did not produce
their work for the “art world,” where art becomes business. The
majority of artwork or artists, are not welcomed by this world. The
duo emphasized that instead of making work with the art world in
mind, artists have no choice but to pursue the path they believe in.
Eventually, society caught up with their trailblazing practice, and their
entire body of work was collected by M+, a museum of modern and
contemporary art scheduled to open in Hong Kong. In spite of this
paradoxical truth, Young-Hae Chang Heavy Industries encouraged
students to believe in themselves and continue their practice.

7=9vav7 |

Part 1: MANIFESTO: THERE ARE NO PROBLEMS IN ART

Part 2: Create Your Own Manifesto and Art Movement
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Workshop |

Part 1 —MANIFESTO: THERE ARE NO PROBLEMS IN ART

Part 2 —Create Your Own Manifesto and Art Movement

Course Period | May 2—11, 2018

Instructor | Yusaku Imamura (Professor, GAP)

No. of Participants | 17

Young-Hae Chang Heavy Industries (YHCHI) conducted attentive
mentoring sessions for each student and held two workshops, one
to propose an ideal project at an ideal art institution or venue, and the
other to propose a manifesto or an artistic movement in collaboration
with several or all classmates. YHCHI encouraged students to think
of themselves not as students but as individual artists, and to be
prepared to pitch their ideal project in their ideal site at any given
moment. They gave feedback on each proposal, asking the students
why their project was important. In the manifesto workshop, YHCHI
spoke about the value of the opportunity the students have, to study
art together and inspire one another. The assignment was for the
students to propose a manifesto or a movement together with their
classmates who are also fellow artists and their contemporaries.
Much like their artwork, the workshops were infused with YHCHI's
sense of humor and sharply critical perspective, informed by their free
and unconventional thinking. This provocative seminar provided an
opportunity for the students to hone their own thought processes.
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YOUNG-HAE CHANG HEAVY INDUSTRIES is yhchang.com and Young-hae Chang (Korea)
and Marc Voge (USA). Based in Seoul, they have written their signature animated texts set to
their own music in 26 languages and shown many of them at some of the major art institutions
in the world, including Tate, London, Centre Pompidou, Paris, Whitney Museum and New
Museum, New York. They have been in the Venice and Sao Paulo Biennials, among others,
won the Webby Award for best art website, received a Foundation for Contemporary Arts
grant, and been Rockefeller Foundation Bellagio Center Creative Arts Fellows.
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Song Dong, Yin Xiuzhen
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Special Lecture | Song Dong, Yin Xiuzhen: The Way of Chopsticks
Date | 6:00p.m.— 8:00p.m., October 29, 2018

Venue | Lecture Room No.1, Central Building, Ueno Campus
Interpreters | Lily Chenran lkeda, Tomoko Momiyama

The Way of Chopsticks is the one and only art project in which Song
Dong and Yin Xiuzhen collaborate with each other, and this title was
given to their workshop at GAP. The project began in 2001 in New
York, and with each iteration it has shown new developments. This
seminar became a part of their project, and for the first time, pairs
of students created the work instead of the two artists. Previous
pieces from The Way of Chopsticks were introduced in the lecture,
as well as the artists’ individual works. The presentation showcased
the almost Buddhist transformation of thought behind their creative
processes, and addressed the importance of themes found and
perceived in everyday life.
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Global Art Practice 2018 GAP Curriculum 2018

Workshop | The Way of Chopsticks

Course Period | October 30 —November 9, 2018

Instructors | Yusaku Imamura (Professor, GAP),

O JUN (Professor, Oil Painting, Faculty of Fine Arts),

Tsuyoshi Ozawa (Professor, Inter-Media Art, Faculty of Fine Arts)

No. of Participants | 27

Song Dong and Yin Xiuzhen conducted a workshop based on their
one and only collaborative piece, The Way of Chopsticks. This time,
the students participating in the workshop created the work instead

of the artists themselves. The first workshop touched upon the
philosophy of mu or “nothingness,” and ideas found in Buddhism
and Zen that influenced Song Dong. Students participated in activities
in which physical movements appeared to align with worldviews or
thoughts: standing meditation in front of a tree or a wall, forming pairs
and mirroring the movements of the partner, following the partner,
connected only by a thin piece of thread held between teeth. For

the participants, this workshop evoked new sensations, and for the
observers, it was a beautiful performance.

During the studio portion of the seminar, students were asked to
determine the size and format of the artwork in pairs and then create
individual pieces separately. They could not share other details of the
work: they would reveal the completed piece to each other on the day
of installation. This process of resonance, rather than collaboration,
stimulated the students’ imagination and many outstanding works
were presented. This workshop was conducted in the fall as a Short
Unit, together with Oil Painting and Inter-Media Art. Welcoming
students from other departments to attend our classes was a new
development and a meaningful step forward for the future of GAP. We
hope to continue in this direction.
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Exhibition, Crit | The Way of Chopsticks

Course Period | 9:30a.m.—5:30p.m., November 8, 2018

Venue | Room No. 2, Ueno Campus Gymnasium

Instructors | Yusaku Imamura (professor, GAP),

O JUN (Professor, Oil Painting, Faculty of Fine Arts),

TSUyOShi Ozawa (Professor, Inter-Media Art, Faculty of Fine Arts)

No. of Participants | 27

Based on the experience from the previous workshops, the students
decided on the size and theme of an artwork as a pair and created a
piece individually over the course of three days without showing the
work to each other. The students then reassembled at the university
gymnasium, decided on the exhibition layout and installed their
works in pairs, much like chopsticks. The final pieces took many
different forms, varying from three-dimensional works to installations
and performances. During the critique session, each pair shared

the process of selecting the size and theme, and how each artist
interpreted the theme and turned it into an artwork. The critique
became a valuable opportunity for students to thoroughly discuss
their work with Song Dong and Yin Xiuzhen.
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Starting in 2001, Song Dong and Yin Xiuzhen began their ongoing project titled “The Way of
the Chopsticks”. They decided on the central motif of chopsticks because of their symbolism-
as discrete objects coming together to function as a pair. When Song and Yin work on the
project, they produce their works in isolation, never seeing the other's works until they install in
the exhibition space. Their works reference geography, urban architecture, Chinese mythology,
and quotidian life.
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The Fujiwara Seminar (GAP Seminar) was introduced in the 2018 academic year. Under the theme “thinking with
your hands,” the course aims to explore materials and techniques through acquisition of knowledge and skills within
the plastic arts. Throughout the course of history, humans have developed understandings and processing methods
of materials in order to create objects. New materials were discovered, new tools were made and new uses for those
tools were developed. If we were to consider the moment we began to “make things” as the start of human history,
we can conclude that we have always cultivated skills and passed them down to the next generation. The experience
obtained from this process has formed our ways of thinking and is in fact civilization itself. Using the common
workshops on Toride Campus, students produced work under the supervision of highly trained professionals. In
order to support the process of “thinking through words,” and to spark new insights and sharpen instincts, this
course provides an opportunity to inherit tradition—the body of knowledge and accumulated experiences that have

been passed down to us by our predecessors.
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GAP Seminar | Fujiwara Seminar: Thinking with Your Hands

Course period | Every Wednesday, April— July (1st Semester) and
October —December (2nd Semester), 2018

Instructor | Nobuyuki Fujiwara (Professor, GAP)

No. of Participants | 21

As part of a year-long course, students utilized the common
workshops in Toride and created works under 60 cubic centimeters,
responding to the theme “to protect.” The resulting works were
shown in the Toride Art Path exhibition from December 1st to
December 2nd 2018 on Toride Campus. The classes also consisted
of workshops for students to understand the physics of structures,
such as creating a cardboard “nest” that would protect an uncooked
egg from a two-meter fall or building tall towers using oil-based clay.
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GAP Seminar | Fujiwara Seminar: Thinking with Your Hands “Glass’
Course period | May 2, 7, 11, 14, 16, 2018

Instructors | Nobuyuki Fujiwara (Professor, GAP),

Erika Tada (Adjunct Lecturer, Ceramics, Department of Crafts,Faculty of Fine Arts),

Yohei Chimura (Adjunct Education and Research Assistant, Ceramics and Glass,
Department of Crafts, Faculty of Fine Arts)

No. of Participants | 8

The course aimed to build an understanding of the background,
techniques and processes of working with glass. First, students
learned the basics of glasswork and commonly used techniques.
Second, they practiced hot work (blowing into heated glass to create
forms) and later coldwork (sculpting cooled glass using machines),
as well as sand casting and mold-blowing. Under the guidance of
faculty members, each student created a final glass piece inspired
by their individual backgrounds.
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GAP Seminar | Fujiwara Seminar: Thinking with Your Hands “Textile Dyeing”
Course period | May 7, 9, 14 and 16, 2018

Instructors | Toshimaru Uehara(Professor, Textile Arts, Department of Crafts, Faculty of Fine Arts),
Keiya Hashimoto (Associate Professor, Textile Arts, Department of Crafts, Faculty of Fine Arts),
Shu Isshu (Adjunct Lecturer, Textile Arts, Department of Crafts, Faculty of Fine Arts)

No. of Participants | 11

In this katazome (“stencil-dyeing”) course, students learned the
traditional textile dyeing technique and the history surrounding it, and
experienced methods of artistic expression and the resulting effects.

In the introductory lesson, Professor Toshimaru Uehara of Department
of Crafts, Textile Arts spoke about his project in Paris, using actual
kimonos and stencils to explain the different traditional Japanese
techniques. Students then designed and created original stencils under
the supervision of Adjunct Instructor Shu Isshu and dyed tenugui hand
towels, experiencing the process from the preparation of materials and
pigments to the application of dyes.
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GAP Seminar | Fujiwara Seminar: Thinking with Your Hands “Papermaking”
Course period | June 18, 2018

Instructor | Raita Miyadera (Adjunct Lecturer, Factory Lab, Faculty of Fine Arts)

No. of Participants | 6

In this one-day workshop, students experienced the traditional
Japanese papermaking process and learned about the techniques and
materials of washi. Students were divided into different groups and
each assigned tasks: to extract the fiber, beat the fiber into pulp and
make the paper from the processed materials. The groups practiced
the traditional papermaking method called nagashi-suki (scooping

up the pulp with a mold and shaking it vertically and horizontally to
combine the fibers) and tame-suki (collecting the pulp into the mold
and allowing the excess liquid to drain).
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Kobiken (short for Kobijyutsu-kenkyu meaning “classical Japanese art research”), a research trip to the historic

cities of Kyoto and Nara, is a long-standing tradition of the TUA curriculum. Students attend preparatory lectures
on Japanese architecture and Buddha statues, followed by the trip, which includes special visits to buildings and
gardens normally closed to the public. Through this course, students make detailed observations that go beyond

mere appreciation.
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Kobiken Trip | Preparatory Class, Kobiken Trip, Reflection

Course period |

Preparatory Class: June 16, 20 & October 3, 11, 2018

Kobiken Trip: October 15—20, 2018

Reflection: November 16, 2018

Instructor | Mina Lee (Associate Professor, GAP)

No. of Participants | 19

The Kobiken Trip is designed mainly for first-year Master's students.
Four preparatory classes preceded the trip, which included
explanations of Kobiken and research assignments on the destinations.
Lectures were also held by Associate Professor Miho Suga (Japanese
and Asian Art History, Department of Aesthetics and Art History, Faculty
of Fine Arts) on Hasegawa Tohaku's partition paintings at Nanzen-ji
temple Tenjuan, and by Professor Satoshi Yabuuchi (Department of
Conservation, Graduate School of Fine Arts) on Japanese sculptures
as part of the course, Introduction to Japanese Art (see p. 36). The
classes were conducted in both Japanese and English to ensure that
international students who are not as familiar with Japanese classical
art formed an understanding of the context prior to the trip.

The itinerary was organized in chronological order and the first three
days were spent in Nara before visiting Kyoto for two days. Buddhism
reached Japan through cultural exchange with China, Korea and India
1,400 years ago. The act of witnessing the uniquely Japanese form

of Buddhism in Nara provided an opportunity to view today’s cultural
exchange with international students in an expansive timeframe and to
imagine that this too may form the origin of some future occurrence.
Furthermore, students saw the process of how the culture in Nara
“became Japanese” in Kyoto, and examined the ways in which
culture matures. A feedback session was held after the trip to present
the research findings and share memorable moments from the visit.
Students were encouraged to discuss their individual experiences and

reflect deeply on what they had observed.
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For this Kobiken trip, rather than reaffirming a neatly packaged version of iconographic “Japanese Culture,” | hoped to
achieve a more meaningful presentation through the lens of GAP.

Moving our bodies to a different space, virtually traveling 1,000 years in time and encountering a physical object in
person, one experiences an invaluable realization. A realization that lends a historical perspective to the friction we

face daily, that allows us to imagine in what direction the “exchange” within GAP takes us, that constructs a clearer
understanding of our current standpoint. The research trip seemed to embody the mission of GAP: to stimulate thought
using the body.

Every day at GAP, conflicts both large and small arise in interactions with others who have crossed borders and brought
with them diverse cultures. This friction may occur on any boundary or surface we brush up against, whether it be on an
interpersonal, cultural or linguistic level. But this is not a phenomenon unique to contemporary society with its advanced
network of international transportation.

For example, the Shaka-sanzon statue, (a Buddha statue with two companions to each side), is a form created by
Kuratsukuri-no Tori, a descendent of craftsmen that crossed from the Korean peninsula, transcending the difference in
culture (there was no “Japanese” national border at the time) and language. He created this work together with the people
he met in this new land (the locals, or so-called “Japanese”), presumably overcoming more friction and struggle than we
face today. This new form was embraced by both the authority figures and the masses as the most innovative Buddhist
statue at the time. 1,400 years later, the Shaka-sanzon, once a multi-cultural hybrid, now stands before us as a form that
symbolizes “Japanese” culture. A form created through friction with others became the foundation of a cultural tradition.
There is much to be learned from this fact for the future of GAP, and it serves as an excellent example for releasing the day-
to-day realities of GAP as part of a broader world or experience.

We had special access through doors open only to Kobiken participants and as a result, shared many memorable
experiences. We saw up close the engravings on the lotus petals of the Great Buddha at Todai-ji temple and felt a
connection to the immaturity of the lines. We were able to visit Koho-an at Daitoku-ji, a space normally closed to the
public, and immerse ourselves in the tearoom and garden. Living together for one week, there were many long nights of
heated discussions and debates. However far our information technology may advance, we will never have more than
one body to face the person in front of us. Kobiken plays a vital role in connecting the body and thought through seeing,
and offers an opportunity for collaboration.

JO—IVP— TS50 T4 RAER 2018 GAP#Y#*215.42018 EEMHEIRIT
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A series of special lectures by prominent scholars in their respective fields. Each class explores the particular aspects
of Japanese culture such as painting, sculpture, craft, architecture, design, art history, aesthetics and conservation
science. This course provides an opportunity to access the intellectual resources of the university across multiple

disciplines in English.

*The titles of classes held by each faculty member is indicated in brackets.
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[2018 Instructors & Guest Lecturers]

Satoshi Yabuuchi [Sculpture]
(Professor, Department of Conservation, Graduate School of Fine Arts)

Yuichiro Taira [Conservation of Contemporary Art]
(Project Associate Professor, Arts & Science LAB., TUA)

Ryuji Nishikawa [Conservation of Contemporary Art]
(Project Researcher, Arts & Science LAB., TUA)

Takayuki Hayashi [Art/ Contemporary Discourse around Art]
(Associate Professor, Aesthetics, Department of Aesthetics and Art History, Faculty of Fine Arts)

Fumio Inoue [Art/ Contemporary Discourse around Art]
(Guest Lecturer / Chairperson of CAMP)

[2017 Instructors & Guest Lecturers]
Wataru Mitsui [Architecture] (Professor, Architecture, Faculty of Fine Arts)
Koki Tanaka [Contemporary Art] (Artist)

Doshin Sato [Painting]
(Professor, Japanese and Asian Art History, Department of Aesthetics and Art History, Faculty of Fine Arts)

Satoshi Yabuuchi [Sculpture]
(Professor, Department of Conservation, Graduate School of Fine Arts)
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Introduction to Japanese Art | Sculpture

Course period | June 15 and 18, 2018

Instructors |

Satoshi Yabuuchi (Professor, Department of Conservation, Graduate School of Fine Arts),
Mina Lee (Associate Professor, GAP)

No. of Participants | 21

Kobiken (short for kobijyutsu-kenkyu or “classical Japanese art
research’), is a unique curriculum for undergraduate students in the
Faculty of Fine Arts at TUA, and is also offered at GAP (see p. 34). In
preparation for the trip, Professor Satoshi Yabuuchi, a leading figure

in the restoration of cultural properties, gave a lecture that touched on
topics ranging from Buddhist art to related historical events. Students
visited Professor Yabuuchi’s laboratory and observed Buddhist statues
undergoing restoration as well as the replicas created in the process.
Fully utilizing the resources available within the university, this class
was a hands-on introduction into the world of Buddhist art: something
that is rarely encountered in daily life today for both international and
Japanese students.
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Introduction to Japanese Art | Conservation of Contemporary Art
Course period | October 11, 22 and November 5, 2018

Instructors |

Yuichiro Taira (Project Associate Professor, Arts & Science LAB., TUA),

Ryuji Nishikawa (Project Researcher, Arts & Science LAB., TUA),

Mina Lee (Associate Professor, GAP)

No. of Participants | 22

Project Associate Professor, Yuichiro Taira and Project Researcher
Ryuii Nishikawa of Public Collaboration Center’s “Arts & Science LAB.”
(established at TUA in 2015) gave a lecture and workshop open to all
graduate students, together with Associate Professor Mina Lee of GAP.
Themes explored in the lectures included historical and current practices
of art conservation and restoration in Japan and the challenges faced
within the context of contemporary art, a field where rapidly-evolving,
wide-ranging methods of expression and mediums are employed and
where many students situate their practice. Based on these themes,
participants toured conservation and restoration laboratories on campus
and took part in a group workshop on how to pack works of art for safe
storage. Students were particularly interested in the lecture on today’s
conservation and restoration technology for contemporary art, and
questions were raised regarding the extent to which a conserved work
can be considered the original work of the artist.
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Introduction to Japanese Art | Art/ Contemporary Discourse around Art
Course period | October 28, November 12, December 3, 2018
Instructors |

Takayuki Hayashi (Associate Professor, Aesthetics, Department of Aesthetics and Art History,
Faculty of Fine Arts), Fumio Inoue (Guest Lecturer / Chairperson of CAMP),

Mina Lee (Associate Professor, GAP)

No. of Participants | 23

Tied in to the lectures on conservation and restoration, Associate
Professor Takayuki Hayashi gave a lecture on the transformation and
history of modern and contemporary art. Fumio Inoue, the chairperson
of CAMP: Discussions in Contemporary Culture was invited as a guest
for the special public seminar (see p. 9) at the exhibition GAP Open
Studio @ Chinretsukan Gallery. He participated in a discussion with

the students on the processes that led him to maintain a relationship
with art and his thoughts on the current state of art. Due to the diverse
backgrounds of GAP students, a lively discussion took place wherein
varied understandings of contemporary art was exchanged and
knowledge were mutually renewed.

B&7—MER
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Art Communication course aims to cultivate the communication skills necessary for each student to engage in
cultural exchange and creative practice with students from art schools abroad. In addition to improving students’
English language skills at their respective levels, activities such as classroom debates, writing assignments and
portfolio presentations identify the communication skills necessary for students to thrive as artists on the world stage
and encourage them to seek their own methods of effective communication.
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Art Communication | Seminar

Course period | April 13—July 26, 2018

Instructor | Kanoko Tamura

No. of Participants | 17

In tandem with the Unit Program for first-year students, this course
aimed to nurture basic communication skills and help prepare self-

introductory materials necessary for the joint classes held in English.

Classes were offered at two levels—Beginner (B) and Intermediate
& Advanced (A)—according to the English ability of the students.
Held from April to July, students prepared English portfolios

and self-introductory presentations to be shared during the Unit
Program with partner institutions. From this process, students
learned the basic rules for English writing and reading, how to write
artist statements and effective ways of giving self-introductory
presentations. Furthermore, they practiced communicating their
opinions in English through discussions of news articles and
presented on places they want to introduce to the students visiting
Japan from overseas.

Art Communication | Essay Writing

Course period | November 13— December 17, 2018

Instructor | Kanoko Tamura

No. of Participants | 17

In this course, students learned the basics of essay writing. Using

the five-paragraph format, which consists of an introduction, main
argument (three paragraphs) and a conclusion, they practiced writing
essays on themes that interest them. Students created an outline

based on the five-paragraph format and learned how to cite references.

After the instructor edited the first drafts, they revised their essays and
submitted a final draft. For the last day of class, students were asked
to give a presentation on the content of the essay within a limited
amount of time and number of slides. There was a lively exchange of
comments and feedback not only with the instructor but also between
the students. As with the Art Communication Seminar, this class was
offered in two levels: Beginner (B) and Intermediate & Advanced (A).
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Special Lecture | Art and Gender

Lecturer | Chizuko Ueno

Date | 18:00—20:00, November 12, 2018

Venue | Lecture room 1, 1F Chuo-Building, Ueno Campus

Facilitator | Natsumi Araki (Associate Professor, GAP)

Interpreters | Kanoko Tamura, Aki Nagasaka

Organized by | Department of Inter-Media Art / GAP, Graduate School
of Fine Arts, TUA

In this lecture, we invited Dr. Chizuko Ueno, who is one of the
pioneering researchers specializing in gender and is also a leading
theorist and sociologist. How have women been portrayed within the
realm of art? Gender's asymmetry, the man’s view and the viewed
woman, is a traditional representation as well as a concept that is seen
to be the norm by the current society. However, the undercurrent

of violence that exists in artistic expressions, like the relationship
between the artist and the model, has started to be reconsidered in
Japan as well, due to recent movements like #MeToo. This lecture
provided an opportunity to examine the relationship between gender
and expression from various angles including, sexuality, narcissism,
symbolism of nude and sexual organs and the politics that exists

in the gaze in order to think about an old but new theme of art and
gender from a contemporary point of view.
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Chizuko Ueno

Sociologist / Emeritus Professor, Tokyo University / Chief Director, NPO WAN (Women'’s Action
Network)

Born in Toyama, 1948. Received PhD. in sociology from Kyoto University. Her academic
career includes Associate Professor of Heian Jyogakuin, Visiting Researcher of Department

of Anthropology, University of Chicago, Associate Professor of Kyoto Seika University,
Visiting Associate Professor of International Research Center of Japanese Studies,

Visiting Professor of University of Bonn, Visiting Professor of Colombia University, Visiting
Professor of Colegio de México, Associate Professor of Faculty of Letters, The University of
Tokyo(1993-1995), Professor of Graduate School of Humanities and Sociology, The University
of Tokyo(1995-2011), Short- Term Guest Professor, Ritsumeikan University(2011-2016).

Chief Director of NPO WAN (Women's Action Network) since 2011.
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Arts Study Abroad Program (ASAP) |

Current State of Asian Contemporary Art in the Global Context
Course period | November 19—30, 2018

Instructors | Yusaku Imamura (Professor, GAP),

Tsuyoshi Ozawa (Professor, Inter-Media Art, Faculty of Fine Arts)

Countries Visited | Vietnam (Ho Chi Minh City), Thailand (Bangkok)
No. of Participants \ 9 (5 GAP Students, 4 Inter-Media Art Students)

A research trip to explore the current state of contemporary art in
Southeast Asia was organized under ASAP (Arts Study Abroad
Program), an initiative designed to promote arts and cultural study
overseas. Professor Tsuyoshi Ozawa led the preparatory classes and
workshops, during which students created drawings of how they
view Asia and shared research on their destinations. The students
first visited Ho Chi Minh City, Vietnam, where the program was
conducted mainly by Dinh Q. L&, an internationally acclaimed artist
who has led the Vietnamese art scene. In Thailand, they participated
in joint classes with students of Silpakorn University, one of TUA's
international partnership schools. Classes included workshops with
local artists, lectures from curators, and a visit to the Bangkok Biennial.
The program was designed to enable students to learn directly from
meeting artists, curators and organizers in person. Unlike simple visits
and trips, the students were able to hear the voices of those who work
in the arts, which informed their art practices and creative directions,
while also helping to build an international network for the future.
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Vietnam || Period | November 19—23, 2018

The activities in Ho Chi Minh City consisted of a program conducted by
Dinh Q. L&, an internationally acclaimed artist and a leading figure in the
Vietnamese art scene. While Dinh is active on the international stage,
presenting his work in exhibitions such as his solo show at the Mori

Art Museum in 2015, he is also dedicated to educating young artists. In
Japan, he organized mentorship programs and workshops for emerging
artists at Tokyo Wonder Site, a residence facility. Dinh left Vietnam as a
child due to the occupation of North Vietnam, and grew up in the United
States. Upon witnessing inaccurate, racist portrayals and understandings
of Vietnamese culture in films, he began his artistic career by creating
works based on the identity of Vietnam, and the problems that the country
faces. He continued his art practice after returning to Vietnam, and has
introduced the Vietnamese art scene to the world; and to Vietnam, the
global art scene. He has nurtured many young artists, and for the students
studying in Japan, it was a valuable experience to learn directly from an
artist who has taken on the problems of Asia as a personal issue.

Dinh created Vietnam's first contemporary art center San Art, where he
has organized residency programs and invited guest curators to foster
new talents and promote international exchange. Tran Minh Duc is one
of the many young artists to emerge from San Art and it was a good
opportunity for the students to meet with Tran and come to know the
work of an artist who is closer in age.

The group also visited The Factory Contemporary Arts Centre, an

art center directed by Zoe Butt, a former San Art director and one of

the curators for the Sharjah Biennial 14 opening in March 2019. They
conducted research based on their individual interests and discoveries
drawn from the lectures and tours. The trip to Vietnam became a vital
opportunity to learn about the perspectives of artists under a socialist
government, the difficulties they experience and the relationship between
art and historical events such as the Vietham War and the current social
environment.
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Thailand || Period | November 23—30, 2018

The activities in Bangkok centered on a joint class with one of TUA's
international partnership schools, Silpakorn University, and a workshop
by Thai artist Wit Pimkanchanapong. At Silpakorn University, Professor
of Sculpture, Jakapan Vilasineekul led a collaborative class, which was
conducted over the course of three days including the weekend. The
students were asked to research the cities of Bangkok under the ongoing
Bangkok Art Biennial 's theme “Beyond Bliss,” and propose an art project
as a group. Professor Jakapan had prepared three different routes to
explore the city of Bangkok, and TUA students and Silpakorn University
students split into five groups to conduct research. The groups prepared
their plans in the morning of the final day, and gave presentations in the
afternoon. Though it was a short workshop of three days, participants
were actively engaged in discussions and proposed interesting projects.
The workshop by Wit Pimkanchanapong took place in the upstream
area of the Chao Phraya river that runs through Bangkok and students
were encouraged to speculate on the city through the river. The group
took kayaks to see canals and temples located around the rivers.
Through experiencing the river’s gentle stream and its relationship to
the daily lives of the locals, they learned that many buildings face the
river, and that the relationship between rivers and the metropolis has
been forgotten due to modernization. It was a rare opportunity to learn
Wit's unique perspective, which comes from training in architecture

and working in the intersection of Art and Design. Additionally, students
attended a lecture by Gridthiya Gaweewong, a curator at the Thompson
Art Center and one of Thailand’s most internationally active figures in
art, and met with Thailand’s most sought-after film director, Nawapol
Thamrongrattanarit while continuing their research based on individual
assignments. What students experienced in Vietnam, and later in
Thailand greatly expanded their views of Southeast Asia.

ZOMOHR-RIRE
Other Lectures and Extracurricular Activities
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GLOBAL

401 24 27 [BF] | Studio 401 [Toridel HFIBEH 104 [BF] | Studio 104, Senmon Building [Toride]

GAPERERAREZ I F. 1FEE2FEDPHATIZEDBEAFIHEAN-Z, 1=y N7OTZLDPBRFTITONTOSHRHOWMRAN—AR T T A —L K

One of the studios exclusively allocated to GAP. First and second-year TN DRTSE L THER.

students share the space for individual work production. Studio 104 is used during the Toride Session of the Unit Programs and also
functions as a classroom and an exhibition space for critiques.

PROGRAM

GAPHY* 17 LOHKELETI=vTOT L,
NNEOYRYOERMRFEESICREEN/=2018 FRNATOTFLICDNT.
BRABPRT V1—). BRRERSLEFMEENLET,

Unit Program is at the core of the GAP curriculum. The following pages introduce the
course content, schedule and details of the final presentation conducted in 2018 with our
partner institutions in Paris and London.

KEFEMAERFALE [F] | University Museum [Toride] GAPJV—L [E%] | GAP Room [Ueno]

BRI EMFRUNICO EDP DHBIRFXMEORFLE. RFTITONERER EFRMICHZCAPERERAL OF. L TREMTONBIEOMR E L TER.
PHEIRDHICERIDER.

A studio/classroom for lectures and workshops that take place on Ueno
One of the two university museums located on Ueno and Toride Campus.
Campuses, used for exhibitions and critiques.

#HETRE (BF] | Common Workshops [Toridel

ETTEETHME. HEE. SRREMEE ATEY TR . 2REM IR GMIE. A7 ATEEVN /27 DDIRE. GAPER/ZT Tldk EMAHEBOPENMERTES. £
NENDIEICITBPIHEERT > LR ENERE L TH Y KBUER RGN T 2 BB LT HHEICHIC T DR E R A /- TRE.

The Common Workshops are comprised of seven facilities specialized in the following materials and processes: metal, molding and casting, metal surface
treatment, wood, paint, lacquer, stone and glass. The workshops are open to students in GAP and all departments within the Faculty of Fine Arts. Each
workshop is staffed with highly skilled instructors and the facilities are equipped for producing works that are large-scale or require special machinery.
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About the Global Art Joint Project 2018

The Unit Program is a core curriculum for first-year Master's students at Global Art Practice (GAP). It is
also a part of the Global Art Joint Project within the Graduate School of the Arts at Tokyo University of
the Arts.

The Global Art Joint Project at Tokyo University of the Arts was established in 2015 as an international
and trans-institutional curriculum in collaboration with three world-class art institutions: Beaux-Arts
de Paris; Central Saint Martins, University of the Arts London; and the School of the Art Institute of
Chicago. Faculty, assistants, and students within the Fine Art field from these partner institutions and
from Tokyo University of the Arts together form respective academic units. Each unit conducts joint
courses with an emphasis on social art practice.

During the half-year project period, faculty and students travel between Japan and London; Paris

or Chicago, and explore cultural commonalities and differences within the joint course. The theme
assigned to each unit serves as an entry point into collaborative fieldwork, workshops, and work
production both inside and outside traditional studio spaces. This project aims to create opportunities
for students to enrich, deepen, and broaden their perspectives and practices, and present their work to
a public audience.

English is designated as the default language for our practical courses, seminars, and lectures, in order
to cultivate experiences that enable students to thrive as next-generation fine arts professionals in a
global context.

As part of the Global Art Joint Project, GAP carried out the third round of Paris Unit and London Unit
this year since its establishment in April 2016.

International Joint Project
granted by the Japanese Ministry of Education, Culture, Sports, Science and Technology (MEXT)
through its Program for Enforcing the Function of National Universities

Aark>-1Zvhk London Unit
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REEBMAE XN ELSFETPER Tokyo University of the Arts and Beaux-Arts de Paris
Ja—-1NVrP—-b#E7OY1IM2018 Global Art Joint Project 2018

NY1=yh Paris Unit

HEHEE Joint Curriculum
BAfEESH | 2018F48—7A Term | April—July 2018

BREARFR | SUREM AT B IRFR . EARE GiR) N\ B @ EEMNFRBAP (752 R) Place | Tokyo University of the Arts Ueno Campus and Toride Campus, The Sogetsu Kaikan (Tokyo), Beaux-Arts de Paris (France)

SmEE Participating students

B FHEEE S TA RN -V T - AF D Z KR B EAET BURII AR5 7L XA > MLT TV E 10 (UL RREMRAR) Tokyo University of the Arts | Cheng Yu, Shuji Inoue, Sixte Paluku Kakinda, Yu Ohara, Ayako Sakuragi, Koshiro Shikine,
H7VIW-EFZIRTHR) TIFAANFATATZOXBF- ) T4 LI\ F 7 WNT =GN EA T ZaAFTTAF—, Xu Yang, Armaine Toldera Yapyuco

YA I9F7ry RTTIY IR byYS . 22—>2-32-2. 27> AT LN EIIEEERFER) Beaux-Arts de Paris | Gabriel Moraes Aquino, Anais Barras, Diane Akiko Chéry, Tilhenn Klapper, Cynthia Lefebvre, Daniel Nicolaevsky,
Yannis Ouaked, Félix Touzalin, Joon-Young Yoo, Yuan Yue

7av 1y bEE

BEREE. STHER (LBICRRBMAR) Project Supervision

a7y IV TITY R DT T2 (BN BELEFENER) Nobuyuki Fujiwara, Yusaku Imamura (TUA)
- Joan Ayrton, Gwendoline Allain (BAP)

EFUEF . ZF B (L BICRREMAS)
IRZaTI-AA T A T+ I AR (EBHIT/NY EImBEMEER)
A BF AR Y~ TTIN—IL (EHICHHMBIE)

Faculty
Yuko Mohri, Mina Lee (TUA)
Emmanuelle Huynh, Didier Semin (BAP)

HRBLE 1=y k7Y% P Tao Mao, Hippolyte Gilabet (Distinguished Assistant Professor)
Adoka Niitsu (Unit Assistant)

BRRERS

&84 | ART AS EXPERIMENT: Performing the School /7 — M3 TH Y . FRIE/NT A —I2JTDFTH S Final Presentation

&1 | 2018% 78218 17:3054,18:30F& Event | ART AS EXPERIMENT: Performing the School
5% | EASEIFAE YL/ JFETRE] Period | 21 July 2018, 18:30/ Doors Open 17:30

Venue | Indoor Stone Garden Heaven by Isamu Noguchi, The Sogetsu Kaikan

ART AS EXPERIMENT: Per

F=h 2 RBTHYU P -7

= S <o
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Paris Unit | Course Summary

The Global Art Joint Project between Tokyo University of the Arts
(TUA) and Beaux-Arts de Paris (BAP) is a joint course centered on the
social practice of contemporary art. In this program, students based in
Japan and France visit each other’s countries and engage in dialogue
and collaboration to address cultural commonalities and differences.
This year's theme “ART AS EXPERIMENT: Performing the School”
was conceived to examine the intersection of pedagogical visions and
policies of the two schools, encourage participants to adopt a critical
perspective of their own educational environment and to conduct a
joint curriculum that incorporates collaborative experiments in dance,
performance and installation, resulting in completed artworks.

8 students from GAP and 10 from BAP were chosen for a total of 18
participating students. All seven faculty members in GAP took part in
the selection of GAP students and reviewed each student's reasons
for application. Professor Emmanuelle Huynh (Contemporary Dancer,
Choreographer) and Lecturer Yuko Mohri led the workshops, while
Associate Professor Mina Lee and Professor Didier Semin organized
lectures and exhibition tours.

Preparatory classes for GAP students were conducted in April and
May 2018. Students visited the venue for the final presentation,

took part in exhibition tours and prepared English portfolios. The
first session of the joint project (18 May - 1 June) took place in Paris,
France. The second session (9 July - 22 July) was held in the Toride
and Ueno campuses of TUA and the Sogetsu Kaikan (the Sogetsu
Foundation headquarters) in Tokyo, where the final presentation was
performed and installed.

Professor Emmanuelle’s improvisational movement workshop was
the main focus of the first session, accompanied by TUA students’
self-introductory presentations, studio visits to the BAP students’
ateliers and public performances, all of which contributed to building
a deeper relationship amongst the participants in preparation for

the second session. In Paris, mornings began with warming up the
body through brief exercises. As part of the movement workshop,
students experimented with a variety of physical expressions, such as
performing with objects and creating group improvisations.
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On the weekends, students visited Musée Cernuschi and the private
collection of Gilles Fuchs. Students were able to gain insight into the
collection of Musée Cernuschi through a guided tour of the exhibition
by Curator Mael Bellec.

In order to offer classes based on both art practice and theory,
lectures related to the project theme were also organized. Theory-
focused classes during the first session explored the history of
Japanese experimental art (such as Jikken Kobo, Gutai and Mono-
ha). Other avant-garde and less well-known contemporary works
were introduced in the lecture series titled “Not About Masterpieces,
in the Margins of Art History.” On the last day of the first session,
students and faculty members took part in a discussion on school
environments and experiences in art education, and shared their
feedback of the first half of the joint course. Furthermore, students
were given an assignment based on the concept of “playback”
introduced in Professor Emmanuelle’s workshop. Grouped into trios
at random, students were asked to interpret and respond to each
other’s work in the form of Instagram posts during the intermediate
period in June. This process was documented and shared online until
the group was reunited for the second session in Japan.

In the second session, students further expanded the movement
vocabulary they acquired in the workshop in Paris and continued

to explore improvisation. The first half of the session was spent in
Toride and Lecturer Mohri led a hands-on workshop focused on
artwork production while Professor Emmanuelle continued to lead
movement classes. In Lecturer Mohri's workshop, deliberate “water
leaks” were created in six places inside a room and students were
challenged with the task of creating an improvisational installation to
repair the leak with the objects provided. The latter half of the period
in Toride was reserved for artwork production and students prepared
for the exhibition and performance at Sogetsu Plaza. After moving to
Tokyo, students shopped for materials and visited the retrospective
exhibition of Isamu Noguchi, the artist behind the indoor stone garden
Heaven at the Sogetsu Kaikan where the final presentation took place.
Senior Curator at Tokyo Opera City Art Gallery and the organizer of
the exhibition Osamu Fukushi gave a guided tour of [samu Noguchi
— From Sculpture to Body and Garden and students listened to his
commentary for a more in-depth understanding of the artist. During
the period in Ueno Campus, Sen Uesaki who specializes in Art Theory
was also invited as a guest to give a lecture on the history of Sogetsu
Art Center and the experimental activities and artworks it hosted.

The second week of the session in Tokyo was spent mostly at

the Sogetsu Plaza and students rehearsed and fine-tuned their
work on site. As the final presentation of the joint course, ART

AS EXPERIMENT: Performing the School was held on July 21st
and although it was a one-day event, the public installation and
performance was attended by approximately 120 visitors. Students
de-installed the following day and exchanged feedback on the

program.
JA—SVF—bT 59742 EK2018 J0—/SVF—MR7OVI — 1=y TOY 50 AV
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Paris Unit | Timeline 2018

Date Activities
4.12 | Introduction

413
4.19
4.25 | Preparatory class

Art Communication 1

4.26 | Art Communication 1
4.27

5.1

Preparatory class

5.15

5.16 | Art Communication 1

[1] Pre-Session (Toride/Tokyo)
12 April-16 May 2018: TUA Ueno Campus, Toride Campus,
Sogetsu Plaza, National Museum of Western Art

Organizer

GAP Faculty
Members

Kanoko Tamura
Yuko Mohri
Kanoko Tamura

Yuichiro Tamura

Yuichiro Tamura
Hiraku Suzuki

Mina Lee
Hiraku Suzuki

Kanoko Tamura

Venue

Ueno Campus
(GAP Room)

Toride Campus
(Lecture Room 2)

Sogetsu Plaza

Toride Campus
(Lecture Room 2)

Toride Campus
(401 Studio)

National Museum
of Western Art

Ueno Campus
(GAP Room)

Toride Campus
(Lecture Room 2)

A series of preparatory classes were held to visit the performance venue and
relevant exhibitions, and prepare English portfolios.

[2] First Session (Paris)
18 May - 1 June 2018: BAP Campus, City of Paris

Date

5.18

5.19

5.20

5.22
5.23

5.24

5.25

5.26

5.28

5.29

5.30

6.1

Activities
Joint project introduction,
performance

Visit to the exhibition at
Palais de Beaux-Arts

Visit to Musée Cernuschi

Movement workshop,
lecture

Movement workshop,
performance

Self-introductory
presentation by TUA
students,
performance by BAP
student

Visit to the private
collection of Gilles Fuchs

BAP student studio tour,
presentations

Explanation of assignment,
lecture

Movement workshop,
student presentations,
lecture

Movement workshop,
faculty presentations,
Announcement of
assignment

Feedback discussion on
the joint program

Organizer

Mina Lee
Gwendoline Allain

Mina Lee
Didier Semin

Mina Lee
Mael Bellec

Mina Lee
Emmanuelle Huynh
Didier Semin

Mina Lee
Emmanuelle Huynh

Yuko Mohri
Mina Lee
Gilles Fuchs

Yuko Mohri
Mina Lee
Emmanuelle Huynh

Yuko Mohri

Mina Lee
Emmanuelle Huynh
Didier Semin

Yuko Mohri
Mina Lee
Emmanuelle Huynh

Nobuyuki Fujiwara
Yusaku Imamura
Yuko Mohri

Mina Lee
Emmanuelle Huynh

Venue
Atelier Huynh

Palais des
Beaux-Art

Musée Cernuschi

[3] Second Session (Toride/Tokyo)

9 July - 22 July 2018: TUA Toride Campus, Ueno Campus, Sogetsu

Plaza, Tokyo Opera City Art Gallery

Date

7.9

7.10

7.1

7.12

7.13

7.14

7.16

7.17

7.18
7.19
7.20

7.21

7.22

Activities
Movement workshop,
visit to Sogetsu Plaza

Noh workshop,
installation workshop,
lecture

Movement workshop,
critique, lecture

Movement workshop,
lecture

Movement workshop,
lecture, artwork production

Movement workshop,
lecture

Guest lecture,
exhibition tour

Movement workshop,
public lecture

Discussion, rehearsal

Rehearsal, tech rehearsal

Exhibition, rehearsal,
final presentation

De-install, feedback session

Organizer

Mina Lee
Emmanuelle Huynh

Tomotaka Sekine
Mina Lee
Emmanuelle Huynh
Didier Semin

Yuko Mohri

Mina Lee
Emmanuelle Huynh
Didier Semin

Sen Uesaki

Osamu Fukushi
Mina Lee

Yuko Mohri
Emmanuelle Huynh
Didier Semin

Yuko Mohri

Mina Lee
Emmanuelle Huynh
Didier Semin

Venue

Toride Campus,
Sogetsu Plaza

Ueno Campus,
Toride Campus

Toride Campus

Ueno Campus,
Tokyo Opera
City Art Gallery

Sogetsu Plaza
Ueno Campus

Sogetsu Plaza

In July, BAP students and faculty members arrived in Japan. The movement
workshops continued at Toride Campus with the addition of experimental
installation and artwork production, as students worked toward the final
presentation at lsamu Noguchi’s indoor stone garden Heaven in Sogetsu

Kaikan. The public performance and exhibition opened after a week of
preparation on-site at Sogetsu Plaza.

Atelier Huynh

Gilles Fuchs’
apartment

BAP Student

Studios

Room 1D

Atelier Huynh

In May, TUA students traveled to Paris and stayed for two weeks. TUA
students toured the BAP studios, visited an exhibition at the school museum,
attended guest lectures and participated in workshops by Paris Unit faculty
members.
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N)a=yh | RRRERRICDOWVT Paris Unit | About the Final Presentation

L ERERBET B/DDEDLRIEIS Y. ENDVEDIE. FICERTESHEEDS 2T ZEE, Providing a space that allows for constant experimentation is one way to create a rich environment
FRIZEDGERDIBEL L V5D, to conceive new artworks. Schools have the potential to become creative laboratories.
FROTA AT Mo TEALSY - 1oy~ 595 BRIOAS AR BRI 4 e T X > N ORER AR LT % Based on the above concept, the Paris Unit composed improvisational movement scores over the

course of a five-week exchange. lIts final presentation was installed and performed at Isamu Noguchi’s
indoor stone garden Heaven, with support from the Sogetsu Foundation. Since the establishment of
the Sogetsu Art Center in 1958, Sogetsu Kaikan has introduced a number of artistic activities including

Teo TORBEDRRRERE LT BEASHEORNZR/ T ERATSYONY L/ JFOREIREITORKRPER L.
BRAKEEIE. 1968 FNERAY — M A —DRAILR . FEP/NT + —Y VAL ZH EMOREBRN L EMNER &/ L

TR THY) ZOBF THRADRBRORERD TE B ZEBUD FEICEOTREREFA-> 3V &L experimental music and performances. The opportunity to present the project outcome at such a

INT = A1 85, BREDDBLTES> TOS [REIDRICEELBDITEL TAD EZADOMEN AT historic venue added to the motivation of the participating students.

DENFNTHETT BN T+ —I VAP HESIELTRRERT S, TZTIHBRFETOT—r> 3y JTHEHICER

DHEWE LA EMBIEAA TN NT # —7 A EMERDBEINNIRAE D /=R HIR Lz, &I 1 need someone” The performance was approximately an hour long. It opened with a parade, as students marched into
DETCHABDBUOEREL. T T L AV EROHHARA TR T Ui, Heaven where the audience sat scattered on different levels. Multiple group performances unfolded

simultaneously in different corners of the stone garden. The individual pieces created during the
workshop period in Toride were also incorporated into the final presentation, resulting in a space
where performance and art objects were organically intertwined. In the final scene, the performers
responded to the call, “l need someone” and gathered around Professor Didier Semin’s old shoe.

BREOEBSATHEONIBOVERUL ZEBICBEU EOBEZ S5 L /N - 12y FORZRERER DT,

Performed in close proximity to the audience, the final presentation and its highly charged atmosphere
sparked more excitement and inspiration for the students than they had imagined, bringing Paris Unit
to a close with a great success.

FIHOMRICIZTEDOZRIDEDINTND, BEPELATCEEDSENICHE.
Names of flowers are written on the paper. The performance opened in the midsummer light at dusk.

e S R ol : \ ; . _
VEVVEDPHNWTHERICAD e, BLDPBEDDMETILSIEEY. ELTHEOREZRF> 7. FEE EBICAYOICH > g EF TER, ABDI—>, ISL— RIZKUEDBE,
One by one, the students entered the stage. They stopped at their respective positions and waited for the others to arrive. The plant placed at the entrance was carried inside as the performance The performance opened with a parade.

began.
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R THIEARBILERA AENSBEEHDEKEDCIEVWANBRNT =TV 2 (
L=T XAV MN(BEERAL)ERF LD, ThE TOHREREE - HAEFORTEFER LT A
ICIIRAETTEA LICRYIRITOhZRRAE Ao k.

BHZ%Z L)% “l need someone "D FICL > THDMIMET 2 ABICEFDOYNFYRED E VoK
77

EWIAYRRA T LEIRIRTH 2 ENOIEEFNAERRDOVEDVEDDERERY, &
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The ideas generated in the joint course and the discoveries made in the mutually inspiring environment were channeled into the final presentation, a performance in which

multiple works unfolded simultaneously on stage. Performers carried water through the stone garden to the tsukubai (water basin), an homage to the Sogetsu Plaza (top left).
The group huddled around the performer in the center, calling out “I need someone!” (top right).
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BRZITFS. HF 2D Prolonging Architecture, Dancing the World

Iv=axiv-11y Emmanuelle Huynh
BAP & VA AR T A% Professor, Dance Studio, BAP

JA—INNF—IT5IT1RER 2018

#ERHR< TUA /BAPORRTO T Z LICBMUARVDEXRED SEZEIT SNEEE BUOBKNIITIFS
CEERBEHPSEBELL R o7, LPLENLLEIC.CARICHEL TSR TH Y D 5 HIBRY - STLRY
ICIEESBENTZ2DDARZED T — MIHT BT 232V ESXDFEDIEDTERRRICRKZZE LN,
BRER BN OI1="71 . SNOOFERFINT.EANEARREHORVEEZAZTNBE TS,
ZOESBRMOBEEB LTRSS XFESUT—FELTOHEEREL . ZROTOAZRAL. 5L
BICH LLWBKRZSLS5TZENTERDPE LBNEER .

FREVWDVEDDERER. CORERLEMI B EZEDHEVN.ZLTENETNOEEFEICHAESN
%, ELT2DDERPHEED EXE FNEFNIHRAZBEREPHAR EZICERERIT, IR7/0J
SLDRA MLHBZORBFRERSRL TS, TNENDERDPREL TE XA MUR[EEBEELTO
T—METFERELET B EBIFREMIC2DDRA MLE[ : J(BAETIR[. D) TORE 77— M
KERTHY FERIEINT A —I2DTDHTHBIE LIz, BRIE—HDOMANDERRITERERLEICT S
BOELOBHDI,

ADEFRVEZVEZZ DR ZROTOCA (BEIICT SV A EFOHR.BARICEY2018FE7A218ICE
ASETHRERRELAD) EDODE. FNENDERDT— MREZFHFHISEH L2 DEERAD I E
Thd. AREIRS > AZRVEEBIZ ZEPERLBDT 423V DRBISRATEDRIEZEA L.
BEVDHTT. B LLIFBENTOWTEA VAR TS LZRBLTENENDOSHEMEEN. T/ 2P YR L.
EHfEE{T o7,

EBRZD XD BIRRDOFTEOARRD SFAT. BIHERUL 5WKKRT S I EEERRT HEET
FERIDBNBREAEE R FELBH TN —TTHHERFEZRELTHSTOR—YIL e L. ik
B2ANEERD VY —FEFTEREDB TH B EELTND. BEADSOSIEDHRICIE. EXICFADR
TR EES NT 4 —< 2 AZERICHR) ANZWEB SRET 5EOHN .

BFE TR EFREDPTEBLAKIOT—I 3y FICEE SNz, ZEABRKFEIERBSEVSLBED
BEMERD TRNAYTARA VAL L= a2 &HELc. ZDT 272K OFTHRIZ LS
DRBERMERMICERLFHDIUESHLS Uiz, FRIFETE> T ZEIZE o7,

FEPFEET 4TI - AVVFREICKDEBRTIL . ERNBIRRIEEICEROELEEDICHBD I &S
AT, BATCBOREREZMEVHL. I— FETEREBR (FLEEL YT ETODPSEV. V3 —
TRRBPHEFBEE L TR L TELEEROERE.

SEROKA T ZELEH K VEERICPUIRY TESLSERINETHD AR, 2DDKEZEXFEE
TEBEBICT—T 4 AMELTREFTRELS HRICERT 5FE LTHE L KOS HINSEEEZITAN.
FUHBATOIBEDICBNIRETHD., AR 0EVOEDHERZEDRE FIRICOEHZHE
I35 ZFYHT OEDDEMBDTHB. 7ZHSFMIBERAAR Y - IIN—IUFETZED
EMPUBENTL BRETOHRERZ BRITRA THSABEDICBALDTH S,
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When the school asked me to play a part in the history of the TUA/BAP exchange, |

was naturally delighted at the idea of returning to Japan, but above all fascinated by the
opportunity of contrasting the artistic visions of two such multiculturally diverse schools that
are nevertheless so geographically and culturally removed from one another. Experience,
experimentation, emancipation, community: words used all too often without actually finding
concrete expression. Such an exchange might afford them new meaning, literally staging
education as art and initiating a process of reflection.

The school, this eco-system, this singular living being, takes its form from the encounter
between teachers and students and their respective dreams and expectations. When two
schools meet, sets of dreams and expectations come together and sometimes collide.

In this respect, the very title of the exchange is revealing. “Art as Experiment” and “Performing
the School” are the titles that each school respectively wanted for the exchange. We finally
decided to join the two together, connecting them with the punctuation mark “:"

The colon serves as an opening, a method of transit from one to the other.

My immediate desire was to consider the exchange itself and its different stages (first in France
and then in Japan, up to the final presentation at Sogetsu Plaza on 21 July 2018) as the bodily
staging of the artistic visions held by our respective schools. The physical and dance practice
produced an immersive context that allowed students to contrast these visions live or remotely,
Instagraming their bodies, their imaginations, their objects and producing together.

We learned in situation and by situation. In this respect | found an ally in Yuko Mohri, inventing
proposals after observing the group working in movement, as interested in failed attempts

as in successes. We are both convinced that schools are places for research, trial and artistic
production. Certain students on the Japanese program became transformed in front of my
eyes and now want to include performance as part of their work.

In Toride, | bounced back off a ‘water’ workshop initiated by Yuko Mohri by suggesting all
students physically invest in an installation conceived of as a long, absurd water leak.

This to-ing and fro-ing provided some of the major moments in our final performance.
Collaborative artworks were produced.

In Mina Lee and Didier Semin’s theoretical contributions, we recognized experimental situations
that connect us to the history of the schools, inventing their working contexts and their utopias,
learning by chance (serendipity), through joke, failure and mutual learning.

Future versions of the exchange should allow students to interact more directly, as well as
encourage our schools to educate students, not solely as artists but also as contributors to
society, able to embrace and take on the challenges they face. Dance is an art that connects
bodies to one another and produces provisional and powerful communities.

| approached the architect Hippolyte Gilabert to make a film that traces the emergence and
peculiarities of such communities.

JO—VP—MRAZ7OYIIN —a1zybTOs5 4 PAUB= =218
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Outcomes of the Global Art Joint Project, Paris Unit
On the Role of Performance in Visual Arts Education

Yusaku Imamura
Professor, GAP

The curriculum for the Paris Unit was designed in collaboration with Emmanuelle Huynh, the
first professor to teach dance and performance at our partner school, Beaux-Arts de Paris (BAP).
Beginning with her involvement in Maruice Béjart's dance company, Professor Huynh built her
career performing in groups such as the Judson Dance Theater and liberated dance from the
limitations of the stage as one of the founders of postmodern dance. Her wide-ranging work
includes projects with Trisha Brown, research into Anna Halprin's exploration of reality and the
human condition, and a recent collaboration stemmmed from her interest in /kebana (Japanese
flower arrangement).

Professor Huynh's workshops started with warmups that drew attention to our own bodies. The
exercises developed from movements of an individual body to the resonance of two bodies

or more and heightened the group’s awareness of the human presence, relationships and the
spaces in between. Although the final presentation took the form of a “staged” performance,
the preceding movement workshops provided new revelations and awakened the senses for
the students, especially those who had previously worked in painting, sculpture or other forms
of visual arts without ties to performance. Having witnessed this process, | felt as though |
understood why BAP hired a Professor of Performance for the first time in its history. | have
begun to consider the role and significance of performance within arts education and for the
2019 academic year, it is my hope to devise a new method of arts education through organizing
a performance workshop open to TUA's Faculty of Fine Arts that could similarly benefit non-
GAP students.
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Paris Unit | Faculty and Lecturer Profiles
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Emmanuelle Huynh |

Professor, Dance Studio, Beaux-Arts de Paris. Half Vietnamese-half French,
Emmanuelle Huynh studied philosophy (DEA at Pantheon Sorbonne) and
dance (Mudra Béjart/Brussels). After working with Hervé Robbe, Odile
Duboc, she benefited from a Villa Medicis scholarship for a project in
Vietnam in 1994. Upon her return, she created the solo Mda, which inscribed
in the heart of her work, multidisciplinary collaboration with artists from
different fields (1995). Shinbai, le vol de I'ame with Ikebana master Seiho
Okudaira was created in 2009, Spiel with butoh choreographer Akira Kasai in
2011. She managed the National Center for Contemporary Dance (CNDC) in
Angers from February 2004 to December 2012, and restructured the school,
notably by creating a new master’s degree called "Essais", offering a dance,
creation, and performance training program. She also initiated “Schools’,

an international meeting of contemporary dance and art schools (2009,

2011 and 2013), allowing schools to perform their teachings. In September
2016, she was appointed Professor in the field of choreography, dance and
performance at Beaux-arts de Paris.

Didier Semin |

Professor, Art History, Beaux-Arts de Paris. Born 1954 in Haguenau, Alsace,
France. After graduating in art history at the University of Strasbourg, Didier
Semin began working as a conservator, initially at the Musée des Sables
d'Olonne, then at the Musée d'art moderne de la Ville de Paris, and lastly at
the Musée national d’art moderne (Centre Pompidou), Paris, where he was
responsible for the collection of contemporary art until 1998. Since 1999 he
has been teaching at Beaux-Arts de Paris. Most recent publications include
Duchamp: the Paradigm of the Cartoon, Cully, Verlag fir moderne Kunst,
KMD — Kunsthalle Marcel Duchamp | The Forestay Museum of Art: N°

17, 2015. Le Film et le champ de bataille, Samuel Fuller, The Big Red One,
Paris, L'Echoppe, 2017.

Tokyo University of the Arts

Nobuyuki Fujiwara | Course Leader, Professor, GAP
Yusaku Imamura | Professor, GAP

Yuko Mobhri | Lecturer, GAP

Mina Lee | Associate Professor, GAP

Beaux-Arts de Paris
Joan Ayrton | Dean of Studies
Gwendoline Allain | International Relations Officer

Guest Lecturers (France)

Mael Bellec | Curator, Museé Cernuschi

Gilles Fuchs | Art Collector; President, Association for the International
Diffusion of French Art

Guest Lecturers (Japan)

Tomotaka Sekine | Professor, Department of Traditional Japanese Music,
Tokyo University of the Arts

Sen Uesaki | Art Theory

Osamu Fukushi | Senior Curator, Tokyo Opera City Art Gallery

JA—"VP—METOYIIN —1ZyhT0s 5 AVR=E273
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1| Improvisational performance on campus at BAP | 2 | Gradually accelerating the body movements to warm up. | 3 | Student presentations at BAP
4| A rare opportunity to meet Gilles Fuchs in Paris | 5| “Water leak” workshop in Toride | 6 | Rehearsal before the final presentation at Sogetsu Plaza
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Tokyo University of the Arts and Central Saint Martins, University of the Arts London
Global Art Joint Project 2018

London Unit

Joint Curriculum

Term | April - September 2018

Place | Tokyo University of the Arts, Ueno and Toride Campus; Osorezan (Aomori); Rokkasho village (Aomori);

litate village, Namie town (Fukushima); Central Saint Martins, University of the Arts London (UK); Hong Kong University (HK); HART Haus (HK);
Tai Kwun (HK); CHAT/MILL6 Foundation (HK); M+ (HK); Shenzhen (China)

Participating students

Tokyo University of the Arts | Nanaka Adachi, Abraham Benjumea Ariza, Lee Jeunne, Koji Kato, Hikari Katsumata,

Nami Kuroiwa, Yuen Wai Vanessa Tong, FREDDY X Mogumoguoisii, Yinggian Zhuang

Central Saint Martins, University of the Arts London | Giulia Cacciuttolo, Keishunda Carolanne Madree Curtis, Mia Jordan Cormack,
Julia Maria Gros, Penelope Phyllis Hartley, Lara Mastrofini, Christopher Robert Pearson, Muhammad Fajrur Rahmat, Hsuan Yang

Project Supervision
Nobuyuki Fujiwara, Yusaku Imamura (TUA)
Paul Haywood (CSM)

Faculty

Taro Shinoda, Natsumi Araki (TUA)

Alison Green, Ami Clarke (CSM)

Yuichiro Kikuma (Distinguished Assistant Professor)
Maggie Wong (HK Coordinator)

Chen Baigi (Shenzhen Coordinator)

Final Presentation

Event | Re: mind the GAP

Period | 5th September 2018

Venue | HART Haus 3/F, Cheung Hing Industrial Building, 12P Smithfield, Kennedy Town
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London Unit

London Unit | Course Summary

The Global Art Joint Project between Tokyo University of the Arts (TUA) and Central Saint Martins, University of the
Arts London (CSM) explored the theme “History and Identity.”

Pre-Session (Toride/Tokyo)
Students participated in research projects, workshops and lectures based on the theme “History and Identity” in
preparation for the start of the unit project.

First Session (London Session)

Faculty members Alison Green and Ami Clarke organized lectures and workshops at CSM during the London Session
(28 June - 6 July). Through diagrams and discussions, students expressed the relationship between images and
words, learning not only to make artwork but also to verbalize one's ideas.

Second Session (Tokyo/Tohoku Session)

The session in Japan (23 - 30 August) began with a bus tour of the Tohoku region planned by GAP Associate
Professor Taro Shinoda. The group stopped at Osorezan, Rokkasho village and the Fukushima Daiichi Nuclear Power
Station, and experienced the history and spirituality of a place that vastly differs from a large city. The trip also offered
an opportunity to reflect on earthquake disasters and nuclear power. At Ueno Campus, Professor Yoshitaka Mori of
TUA's Graduate School of Global Arts gave a lecture on East Asian pop culture and its historical background with

a special focus on Hong Kong. Takayuki Yamamoto was also invited as a guest to lead a workshop, during which
students became better acquainted with one another as they worked toward the final session.

Third Session (Hong Kong Session)

During the Hong Kong Session (31 August -6 September), the students worked on individual research outside the
classroom and learned from the energetic city itself. The findings culminated in an exhibition where a variety of art
forms were shown: murals, maps, sound, food and talk events were presented to the guests.
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London Unit | Timeline 2018

[1] Pre-Session (Toride/Tokyo)
12 April - 13 June 2018: TUA Ueno Campus, Toride Campus

. GAP Faculty Ueno Campus
4.12 | Introduction Members (GAP Room)
4.27 Yuichiro Tamura .
Preparatory class Yuichiro T. Toride Cmpus
5.1 P M f"c fro am.ura (401 Studio)
Hiraku Suzuki
Taro Shinoda .
6.5 | Project orientation Natsumi Araki Toride Campus
(Lecture Room 2)
Yusaku Imamura
Film screening .
6.6 | Passage of Jomon and | Taro Shinoda Toride Ca.m pus
(104 Studio)
Pakur
6.11 | In-progress presentation Taro Shinoda Ueno Campus
’ prog p Natsumi Araki (GAP Room)
Yoshiharu Sekino Toride Campus
613 | Guestlecture Taro Shinoda (104 Studio)
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London Unit

In preparation for the joint course, students took part in Art Communication
classes, guest lectures and research assignments on the project theme,
“History and Identity.”

[2] First Session (London)
28 June -6 July 2018: CSM Campus, London, West Sussex

6.28 Guest lecture Elliott Burns
’ Orientation TUA-CSM faculty
CSM Campus
6.29 Guest lecture Jenna Sutela

Lecture Alison Green

6.30 | Group research - British Museum

7.2 | Lecture Ami Clarke

Banner Repeater

Austrian Cultural

Alice Woodhouse
Forum

7.3 | Guest lecture

Workshop Matthew Chrislip
Rebecca Ross

74

Guest lecture CSM Campus

7.5 | Guest lecture Marleen Boschen

Natsumi Araki Millennium Seed
Alison Green Bank Partnership
Ami Clarke Kew

7.6 | Group research

TUA students stayed in London for one week and conducted research related
to the project theme. They also attended workshops and lectures by guests
and explored the format of their projects for the final presentation. In the latter
half of the program, announcements were made regarding the Tokyo Session.
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[3] Second Session (Tokyo/Tohoku)
23-30 August 2018: TUA Ueno Campus, Osorezan, Rokkasho village,
Fukushima Daiichi Nuclear Power Station and surrounding areas

TUA/CSM Joint Course Period “Fear Not the Fear Mountain (Osorezan) Tour”

Taro Shinoda Ueno
- . . Yusaku Imamura Campus,
8.23 | TUA/CSM joint orientation Alison Green Chinretsukan
Ami Clarke Gallery
Travel from Ueno Campus Osorezan
8.24 . '
to Aomori Prefecture Rokkasho
8.5 Visit to Osorezan, . Visitors
’ Rokkasho Visitors Center Taro Shinoda Center

Alison Green
Visit to litate village and Ami Clarke
8.26 | Namie town,
Fukushima prefecture

litate village,
Namie town

Guest lecture Yoshitaka Mori

8.28 Takayuki Yamamoto
Guest workshop Natsurni Araki

Ueno Campus

TUACSM studentand | arsumi Araki
8.29 faculty joint discussion Alison Green
ty) Ami Clarke

8.30 | Travel to Hong Kong - -

After CSM students and faculty members arrived in Japan, project orientation
was held in TUA Ueno Campus, during which the Tohoku tour and guest
lectures were explained in detail.

[4] Third Session (Hong Kong)
31 August - 6 September 2018: University of Hong Kong,
Shenzhen, HART Haus

Guest lecture Kurt Chang University of
‘What is Hong Kong Art Hong Kong
8.31 | Public talk YOUNG-HAE
(YOUNG-HAE CHANG CHANG HEAVY Tai Kwun
HEAVY INDUSTRIES) INDUSTRIES
Student presentations
(MA Arts and Cultural
Enterprise, University of | Andrew Marsh University of
9.1 the Arts London, HKU Hong Kong
SPACE)
Guest lecture Pak Sheung Chuen
Huagiangbei,
OCAT (OCT
Yusaku Imamura Conte.mporaw Art
9.2 | Shenzhen research Alison Green Terminal),
Ami Clarke SDPA (Shenzhen
City of Design
Promotion
Association)
9.3 | Guest lecture Mizuki Takahashi CHAT/M.ILL6
Foundation
9.4 | Artwork production Yusaku Imamura
Final presentation Natsumi Araki
9% | Re : mind the GAP ﬁlr':io glfrze" HART Haus
9.6 | Open studio -
9.7 | Departure - -

Following the Third Session, we invited French video artist Natacha Nisic and
organized her special lecture “Voices and Memories - Focusing on Osoresan”
(video work by Natacha Nisic & Ken Daimaru) on October 23, 2018. The student
exchange between TUA and CSM continued and culminated as an exhibition
titled Transcendling Borders held at CSM from January 14th to February 4th, 2019.

JO—SVP—hATOY TN — 29k TOI 5L avky-1zyh
Global Art Joint Project —Unit Program

London Unit

067



avky-az=yb | BRREERRICDOWLT

AYRY - 1=y MORRRERRF.I=Y b MUY TOREMTHDEBOH LWL F7— hAN—2A, HART Haus
N=BMNJRA)TEEE N e INETITONLES RS REREPL I/ Fv—Z2HBL. EO KD BRRERVEICT HD
IOV TRFEEDBEERICER SN, FELBREHICHTY Y —FZ2TOMHORAR. A ITJL—> 3 VO,
LU T« TIEEOrIRe M ARIOKEE R EZ2 T — VIS EETAF LBERPEM 2BV TERFIEZIT o 72
BRRLBREBOT—T« A MPHIEOANZEEZRBVTLETSaY - N—T 4 =TV MERO—EE L TED £
HIEZEIBED/

068 JO—SVP—hT59T42EK 2018 JO—/SVF—MR7OYII — A=y Tns5 A avk-azyk
Global Art Practice 2018 Global Art Joint Project —Unit Program London Unit

London Unit | About the Final Presentation

The final presentation of the London Unit took place at HART Haus, a new art space in Hong Kong

and the last destination of the joint trip. Students were free to choose the format of their work for the
exhibition based on their interpretations of the visits and lectures. Under such themes as the urban
landscape, problems of immigration, possibilities of working collectively and the design of world
maps, artworks were created from information and materials acquired in Hong Kong. Artists and locals
were invited to the opening reception and food was served as part of the exhibition.

[1| RBEEORTF. PRICZVRLDE VR—IOEFEHE FEEDERNTIBCRBT 27N —Y DFEIPOEREED. (2| LT3 N—FT1—DKF.

|3 | EETELEMZRELEBTESZZHEF, SETELEHEOZEDHBRTIALI=Y hOXRRE L TES I,

| 4 | #EICED N “"What's an emotional border?” EVWVS BT L TREIAEN 2 EFE ZREER, |5 | REREOF —T VICEF ZHIERR.

[ 1] Installation view. The cardboard tower at the center was inspired by the fruit markets and fruit cartons spotted in the city of Hong Kong.

| 2 | Opening reception. | 3 | Making summer rolls with various ingredients. They represented the diversity of this collaborative Unit Program.

| 4 | Listening to the recordings of answers to the question “what's an emotional border?” | 5| Working toward the opening of the final exhibition.
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[ 1| RBLEOKT. ROEEIRTETRORREEZRIEA . BEZE0LYAF VI T—TICL>TEMNE, | 2| REEREDA —T @ 7=HIERR.
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[5] B> KV BAREBEZRT 2R THISNREZ LR, |6 | SEIFLETERFT 52— NN\ IZFNEIEDNE > DI TETNER.

|7 | #hOEBELPERICOVTEA L FR. |8 A1Zy FOHRIF ZEM TEENF—T— NEBZHEED. FRO—EBE L TRRENE.

[ 1| Installation view. Considering the need to restore the wall to its original condition after the exhibition, the mural at the back was created with colored masking tapes.
| 2| Working toward the opening of the final exhibition. | 3 | Joss papers, used as ritual offerings to the deceased, were folded into paper planes.

| 4 | The pinwheels from the visit to Osorezan in the second session inspired this work. | 5| Screening of the videos recorded in London, Tokyo and Hong Kong.

| 6 | The visit to the seed bank where various seeds are preserved, inspired this work. | 7 | Thinking about the city’s soaring skyscrapers and borders.

| 8| Arecord of keywords that emerged from the students during the Unit Program. It was exhibited as part of the final presentation.
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Please remember to ‘feel the distance’

Alison Green

Course Leader, MA Culture, Criticism and Curation / Senior Lecturer, CSM
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If the project Central Saint Martins and Tokyo University of the Arts did together in 2018 was about
history and identity, it started for me with a pineapple. We got interested that the pineapple was
brought to Europe from Latin America in the sixteenth and seventeenth centuries and was highly
valued as an object of curiosity and a symbol of power. It also became an agricultural challenge to
cultivate pineapples in colder climates, and you might see the establishment of greenhouses and
botanical gardens in that time as generating from the desire to experiment with and (eventually)
make such a thing possible. But as something of the contemporary world, the pineapple is
everywhere and nothing special. In the United Kingdom you can buy a pre-packaged, ready-to-
eat ‘pineapple stick' at McDonalds, and most of us get our pineapples out of cans. And today the
pineapple you might eat in New York or Milan or Moscowv is still imported, being grown principally
in Costa Rica, Brazil and the Philippines. The pineapple can be taken as a metaphor for something
that travels, but also how something exotic and amazing becomes every-day and ordinary.

The pineapple stands for the entry of nature into culture, the history of transnational exchange,

the assertion of power and accumulation of wealth through industrialisation, and of course the
exploitation of land and human labour that these processes depend on.

In his book The Location of Culture, Homi Bhaba describes culture as ‘in the beyond’ and ‘on

the borderlines of the present’ (1994, p. 1). His understanding of culture as something that is
generated in the between-spaces where humans associate or dispute, this resonated with the
challenges of working in a large group who began as strangers, who came from different countries
and who differently consider their creative practices. Cultural exchange is nonetheless premised
on difference, what Japanese theorist Yoshitaka Mori calls ‘hybridity-as-origin —not an effect

of globalisation but constituting its conditions, especially when it comes to the popularisation

of culture (2009, p. 230). This is critical to understanding the values implicit in concepts such as
international, hybridity and the cosmopolitan and their impact on how global cities grow, and who
thrives in them. We saw these in London, Tokyo and Hong Kong. It was probably impossible not
to see them.

Since we were a group that included artists, designers, curators and people studying cultural
enterprise, such systems and processes—trade, exchange, interaction, representation and
action—were important for thinking about the way we could connect up identity, practice-habit,
interest and obligation, as we hosted and guested and travelled and studied together. Another set
of metaphors were used in the invitation to the exhibition-event we held at the end of the project,
at HART Haus in Hong Kong, which said this: ‘Join us as we collect, gather, create, re:member.
18 students, 11 nationalities, 3 locations.” The way we used this borrowed and temporary space
mirrored the complex and paradoxical realities that were faced throughout the project: are we
seeing things the same way? Where do differences fall away and when do they remain stubborn?
How is each of us individually or collectively responsible for—or subject to—global systems we
saw in London, Wakehurst, Tokyo, Fukushima, Osorezan, Hong Kong, Shenzhen and Kowloon:
the generation of nuclear power, urbanization, economic migration and cultural development?
Perhaps more specifically for artists and critical practitioners: when you travel, are you a tourist
or something else? Everyone in the group seemed highly aware of the power that could come
from this temporary community transforming into an international network. They also seemed
committed to using the position of the creative practitioner to try to grasp what they were
experiencing somewhere between exoticising it and making it too quickly familiar. This was a
challenge felt in the simple act of buying something or photographing it: what do you take and
why? What will come from it when you return home or go on to the next place? Expectedly, the
results come later: in what the participants have made since and will do next.
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Outcomes of the Global Art Joint Project, London Unit
Toward a Comparative Study of Higher Arts Education in Japan and the UK

Yusaku Imamura
Professor, GAP

For three years since the initial preparatory period of GAP, Professor Graham Ellard has helped
lead our program as a CSM faculty member assigned to the Global Art Joint Project. In 2018,
he began a research project to compare pedagogical methods of arts education at universities
in Japan and the UK. The focus of his research is whether the value is placed on the idea or the
actual production of artwork. In the UK, the overemphasis on the “concept” in arts education
has been debated and there is now a move to reinstate the importance of making by hand,
and to re-examine the balance between the conceptual framework and the act of artmaking.
This is aligned with GAP’s vision to approach arts education from both theoretical and practical
aspects or “discourse and hand.” We consider his project to be a relevant addition to GAP's
own research and a valuable opportunity to enrich our future curriculum, especially as we

are a recently established program. It is our hope to continue exploring this issue further with
Professor Ellard.

In 2018, a series of interviews were conducted with professors of Oil Painting, Sculpture,

Crafts and Inter-Media Art as part of the research. Questions were centered on the educational
philosophies, processes and curriculum features unique to each department. In the department
of Crafts, students learn to make their own tools and acquire traditional techniques; combined
with a two-year master’'s course, students may spend a total of six years in higher education.
These were some of the differences that interested Professor Ellard. We also discovered
common themes within the context of globalization and the survey proved to be fruitful for both
parties. We plan to continue this research in 2019 and compile our findings as a collaborative
study between GAP and CSM.

|074 |
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Y hFalL—&—ELTE, XMRE (TS5 M EMBEN—EAF+SU )
BENLF YT — (RE—IF+¥TU—/Z2—F—))TFal—>3>%&T 3D,
BRO7—7 4 ANMIDVWTHEL . ZE> TS,

I(3—-95—7 |

OY RYEMKRE 2 hTIL -2 N - I—F 2 X MA Fine Art JEEEDEAT, T4
= UT—VRT—TAAN [ F1L—E—MREZLTHBEEELTES. 7
Zv N7 #—LBAEBOEH LR TO N IVICEHFKT 25 HEEE N /S—X Y ~
T—IXICHF B - NESEOHEEKFMICERZEL. O K>OHackney
DownsBRICH D AEDT7—F 1 A NEERD T —HA 7HL0TOT 1Y hAR—R
M BEEZE. Banner Repeater ZRli%. BREDERIIY T - Vv 7ICKUiRESh
7EE BRN—ADT7— MBI BRESREF 1L —2a Y OBFHEICD Sh T
% (Whitechapel: Documents of Contemporary Art, MIT press).
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Alison Green |

Course Leader, MA Culture, Criticism and Curation / Senior Lecturer,
Central Saint Martins, University of the Arts London. Alison Green is an
art historian, critic and curator with twin interests in contemporary art and
the legacies of Modernism. Since the mid-1990s she has worked as an
independent curator, in museums (Blanton Museum of Art, Barbican Art
Gallery) and a commerecial art gallery (Stark Gallery, New York), and been
writing and speaking about contemporary artists.

Ami Clarke |

Central Saint Martins, University of the Arts London, Associate Lecturer,
MA Fine Art. Ami Clarke is an artist, artist/curator, writer, and educator,
working within the emergent behaviors that come of the complex protocols
of platform capitalism, with a focus on the inter-dependencies between
code and language in hyper-networked culture. She is founder of Banner
Repeater; a reading room with a public Archive of Artists’ Publishing and
project space, opening up an experimental space for others, on a working
train station platform, Hackney Downs station, London. Her work is included
in Information edited by Sarah Cook - an art-historical reassessment of
information-based art and exhibition curation - Whitechapel Documents in
Contemporary Art, MIT press series.

Tokyo University of the Arts

Nobuyuki Fujiwara | Course Leader, Professor, GAP
Yusaku Imamura | Professor, GAP

Taro Shinoda | Associate Professor, GAP

Natsumi Araki | Associate Professor, GAP

Central Saint Martins, University of the Arts London
Paul Haywood | Dean of Academic Programmes
Andrew Marsh | Course Leader, MA Arts and Cultural Enterprise

Guest Lecturers (Japan)

Yoshiharu Sekino | Professor, Humanities and Sciences / Museum Careers
(Cultural Anthropology, History of Humankind), Musashino Art University
Yoshitaka Mori | Professor, Graduate School of Global Arts, Tokyo
University of the Arts

Takayuki Yamamoto | Artist

Natacha Nisic | Artist

Guest Lecturers (London)

Elliott Burns | Independent Curator

Jenna Sutela | Artist

Alice Woodhouse | Independent Curator

Matthew Chrislip | Year Leader, MA Graphic Communication Design
Central Saint Martins, University of the Arts London

Rebecca Ross | Course Leader, MA Graphic Communication Design
Central Saint Martins, University of the Arts London

Marleen Boschen | Researcher

Guest Lecturers (Hong Kong)

Kurt Chang | Artist

Doryun Chong | M+ Chief Curator (HK)

Pak Sheung Chuen | Artist

Mizuki Takahashi | CHAT/MILL6 Foundation Co-director (HK)
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[1] CSM#BEHTITON/ZERR. | 2| B> K> Hackney DownsERIEMI®D “Banner Repeater” Z&5f. |3 | 82t v 3 > SHREOBLARER.
|4 F2tEy>ah BERRIANEZRE, |5 FEOREICKVEEOY—7 Y NTFRICANRZRVWTE TEEZSEHMESN:. | 6| FHERETIHAELEVOERIRBIN,

[ 1] Lecture at CSM. | 2 | Visit to the Banner Repeater inside Hackney Downs station. | 3 | Visit to Osorezan in Aomori prefecture during the second session.
| 4| Visit to Namie town in Fukushima prefecture during the second session.

| 5] A student proposed to create a space for discussion using textiles purchased at the markets in Hong Kong.

| 6| Students constantly exchanged ideas during artwork production.
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Our second graduating class of 19 students participated in the Graduation Works
Exhibitions in 2018. The following pages document the student works, a culmination of
their two years at GAP.
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PVRLAR-HF3
Andres Cacho

(EY=Y3R)
)

Molinillos

Wood

H150xW1500%x D23 cm

EZH-IVIVFXHART1Y 3
Monica Enriquez Castillo

CRELERROEL )
ASANKIWT I VNI FANNRA Y N ROR £

The Beauty of Chaos and Conflict

Glass panels, acrylic enamel, pigment, gold leaf

H190 xW300x D47 cm

JO—RVF—NTF)T412EKR 2018
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Graduation Works 2018

FYRLANFA | E2D-TVYTVXARTAYA
Andres Cacho | Monica Enriquez Castillo

19 students from Global Art Practice presented their work at the 67th Tokyo University of the Arts
Graduation Works Exhibitions, Faculty of Fine Arts / Graduate School of Fine Arts Master's Program from

January 28 to February 3, 2019.

*On pp. 80-89, graduation work and thesis titles are indicated by angle brackets in Japanese and by italics in English.

AR
Mizuki Harago

CEBRTBRMFT1F)
T BREFR.TSVVETLE X T ATRY

Silent Strike
Soil, video, photograph, CRT TV, office desk

YA XaIE

#HME
Jeong Eun Jo

{Dedicatory folding screen for the present age)
F¥UNRTHEH AR ATV LARF—IL &R

Dedicatory folding screen for the present age

Oil on canvas, wood, stainless steel, metal

H226 xW564 cm

(ELREICET2MA —1—FEFELTORR)
A study on Landscape paintings;
Landscapes as Utopia

za-
&

Thesis
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Mizuki Harago | Jeong Eun Jo
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B PR HEEE
Liao Luowei Manaka Murakami
{Let’s Party forever) (B h—Fn)

TV E— AR INT 3 —< R SUARXTAT

Let’s Party forever A Miracle Pine Tree
Printer, A4 paper, performance Mixed media
PEPOES YA XeJ%E
B SN

Kazuki Mabuchi Yusuke Muroi

(&) ((EEZED WEEL.D)
FYINRTIII SUARMXTAT
Night “You Should Make a Kingdom.”
Acrilyc on canvas (without frame) Mixed media
H700xW900 cm YA XaE
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Eawi
Motoyo Ochiai

GEBOKERS.)
IUAMNATAT

You drink a sip of water from a faraway sea.

Mixed media

YA XAE

# R
Da In Park

(IE L4Bht B RIBHET. T DHEF)
UANTAT

On Self Defense, Defense or Attack

Mixed media

#4 ZTE
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ATTH | A
Motoyo Ochiai | Da In Park

iR & [R]
Kaori Saka [Sakal

(RER A=)
+ B

Two Primal Landscapes

Soil, ready-made items

H500xW500%D50 cm

RE®HY
Yukari Sakata

(GOEDRLOROME (BAEERR) )
NTF—=VRAVAREL—3>

Nobody's Place/Nowhere's Map (Jay

Performance installation

YA XK
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RERDR] | SREWHY
Kaori Saka[Saka] | Yukari Sakata
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it BeF
Ana Scripcariu-Ochiai Rieko Tsuji
{Blessing beyond the borders) (BEhTED)

IUANTAT STARNXTAT

Blessing beyond the borders Growing separately
Mixed media Mixed media
PAPGES YA XeJ%E
R 2 " \ e HEVFIPIIHR
Taihei Soejima Catalina Vallejos
(REa) (BO=a1T7VR)
A2y NTUYNT OISk i VST AVAREL—3 Yy
e
Scenery—The old sea \ Nuance de Réve
Ink-jet printed, acrylic plate, iron Installation sociale
H80xW200 cm YA XAJ%E
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d1-EF1N 14+
Yui Viravaidhya

(A32=4—-3vxI5—
’ variation 1)

AR HEF . HIEE. timespace

Communication error

e T TTTTTTTTTTTTTTTT T e ® variation 1

Wood, paper, fabric, oil paint, timespace

YA XAJE

EFE
Cian-Hua Wang

(PBT BRR)
SUARNATAT

Floating Membrane

Mixed media

4 ZTE
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AM-ESR45Y | EFE
Yui Viravaidhya | Cian-Hua Wang

iRiA
Qing Zhang

{Right Container: Size and Place)
SO LEDF 1—7 BB tRY IR

Right Container: Size and Place
Steel bars, LED tube, dry battery box

H180xW180xD50 cm
CIELLEE:

EFEYONTY v JRRADFHEC BT DER)
Right Co iner: f: in creating visitor

— attracting public sculpture

3

Thesis
Ja—1SVP—hT 59 F1RER 2018 20184 fETHIVEIER
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Negotiation and Friction:
Reflections on the Graduation Work Exhibitions

EFEF GAPHI @
Yuko Mohri Lecturer, GAP

[FheBIEKBREB L IZAR I EEDIPVERED Ve,

GAPREAEF—T U L T2723FEVDHLVERIETH Y DU F 1T LRIN—ILEBLEH L TOBDHTRED T F 5. [RER
BIEBOTLESESS., LALEDS FMEZDEELZRD T« TILRITEHTVD, ZEE HESH . BEADEZICHEIMREL
BPS5. BLBVERYEDETF1—=2J LTOLBHRFHPEBVD 57, AIDEREONEERES>TELHDPSHD > TS
HIFTIRRVODTE,

DT O—INVT7— TS0 7« ABBUCHFT B L EEIF RNy 7557 REFDFEEHE &N BRORERETRIBN
ICHEBETBHIEESICZIDEFEEL TV ZERF MERE L TEREENIC LAD SHRICEBIICEAZEAVTWIIB L DI
Bo T &R,

SEE.ZOERDS 1980FEH 1 A 28 AD SRREMAZ LHRE CHESNEX ETERRICER U, EZTEXRE
BBERIEIGEFE. A VAZL—2 3V KB AT RTFABUE VY —FAR—ADEREFAVOEDE LTI Y VILDELD
ZEPBED DIz FOVWS R FEES LOBAERRL TR E E2/EDXTA TLEDPSEEVEFREL. EVLWSDHIFT
B BFEVEEZILOVAD S MERPRELREDOERZRD LEL1FEPAR Y JOHBA%ZDDY DD RESREZ DL WIS
TS ELTVBHRFPHATEEDE, ZZTRIZZDMBYEDLEI(E LIETEREIEVLS>TELLDE LhkW) BiED
J0O—=NNIV7—NTZ0 T 14 ADFHERDTIERWES DD,

RO EREBYEDEDIETAPEENTHICED, TOVSEBRRDPAREARLEF TIERL ATAERKEEZ—RY > BER
ENE.BEL EVOELDLRETEIELMAETDLETEE TS, NELEEADFTIEHDP.ZDD TH HHIILT RILF—
PELRI>TNBZED . SEDGAPDETERR TAA T ARSI ICENS > TVBLIICBRABD.
HEoEVWSETO—IIWT— N TZIT 1 ACEWT. ZOBBIIEREMARICH L THRI > TWVD. ZOFMIEZZ I TIREIE
TBELTZORAEEBRDETDH LR ED T IR OEBEFRE LD I BEICR > T DRBRODE. EBSDES T,

“We're treated like guinea pigs,” a student once muttered.

GAP was founded only three years ago and we are constantly updating the curriculum and rules of this new
environment. It is understandable that a student may feel this way, but | choose to understand these words in a
positive light. This is because | find it fascinating to see both the students and faculty members comparing and
adjusting or “tuning” their aspirations and ideas in search of an answer.

What | expect of GAP is that it provides a platform for students and faculty members with wide-ranging backgrounds
to actively share information and experiences, and for its graduates to open themselves to the world as artists, using
their work as an intermediary tool.

19 students from GAP presented their work in the graduation work exhibitions at TUA's Ueno Campus from January
28. The artworks, each a crystallization of the student’s time at the university, took many different forms such as
paintings, photographs, installations, wooden sculptures, videos and research-based projects. In fact, no two works
were in the same genre. As | observed the students, | noticed that even though they had selected different mediums,
they did not disregard each other’s work. With the help of the first-year students and the GAP staff, the graduating
class sought to create an exhibition based on an exchange of feedback, noting differences and similarities while
remaining respectful. This process of adjustment (or it could also be called “friction”) may be one of the main
characteristics of GAP that makes it unique.

Friction between a fireboard and a spindle generates heat and eventually starts a fire. This phenomenon occurs
between two pieces of wood but also between other combinations of elements: glass and box, water and tarpaulin,
Japan and other countries, men and women, to name a few. It is my opinion that even inside a small institution, the
frequent occurrence of these organic, flickering energies is what leads to the distinctive qualities present in GAP's
graduation work exhibition.

I might also add that within Global Art Practice, there is such friction against TUA. Without going into further detail
here, | feel that this situation itself is incredibly enriching, and to experience it is crucial for the future of the students
after graduation.

20185FE GAPEI #&-H#E70O071—)
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STUDENTS
AND
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GAPSBUCIBE E XX LEFER/NY T T REFOFENEL.
EREREHMLEBEEEEICALYERELTVET,
FEERE. ThENMBELDTOT7 1 —NEZBHLET,

GAP brings together students of various nationalities and backgrounds, working alongside
faculty members with international careers. The following pages contain the individual

profiles of the students and faculty.

090 Ja—ISVP—bT59TARER 2018 20184 BT HIfEESR: BTHEERT WYADEEER— JO—/SVFP—T59T42EK 2018 20184 GAPEH $ 4 BATO 71— 091
Global Art Practice 2018 Graduation Works 2018 Negotiation and Friction: Reflections on the Graduation Work Exhibitions Global Art Practice 2018 GAP Students and Faculty Profiles 2018




092

er1E%

TE tfF Brs-uup) (BF)
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First-Year Master’s Students

Nanaka Adachi [Japan]

Born 1983 in Tokyo, Adachi received her BFA in Textile Art from Academy of Design and Crafts in Sweden. Her art explores language
and identity, using rich diversity and narrow uniformity and the clash between the two. She mainly works with textile, paper and
shadows, and her artwork is expanding to photography and video work which incorporates the audience and changes the way of
communication. She also participated in the Textile Art Biennale in Lithuania and several exhibitions both within and outside Japan.

Abraham Benjumea Ariza [Republic of Colombia]

Born 1995 in Bogoté (Colombia). He graduated from the Faculty of Arts at the University of the Andes (Universidad de los Andes) in
Colombia. He usually makes paintings or drawings but lately he has been collecting objects from the street to transform them. His main
interests are language and history and in his works he tries to create his own representations of them. Benjumea's works have been
exhibited in many collective shows mainly in Colombia but also in Japan and Hong Kong.

Cheng Yu [People’s Republic of China)

Born 1992 in Shanxi Province, China, Cheng Yu received her BA from China Central Academy of Fine Arts in 2016, and is currently living
and studying in Tokyo. She has been working on installation, video and photography, mostly based on her understanding of social
issues. She uses materials without changing their attributes and features to express people’s mental states and address social reality.
With a special focus on the issue of identity, she makes artworks about society and people in China. Her work coming back received an
award in the graduation show of CAFA in 2016.

Shuiji Inoue [Japan]

Born 1995 in Miyagi. Shuji Inoue graduated from the Craft Department of Tama Art University. You can reconfirm the whereabouts of
force through his objects made with metal. The force exists casually in daily life like gravity, frictional force, buoyant force, but you can
not see it directly. He thinks that there is a gap between images and reality, and he believes acknowledging the difference will result in
discoveries and developments in everyday life.

Lee Jeunne [Republic of Korea]

Born 1994 in Seoul, Korea, Jeunne Lee studied sculpture at Kookmin University, Seoul. Her art is experimental, using her life experiences
as inspiration for works ranging from drawing, video, sculpture to installation. Her interests lie in visualizing and visual directing such as
designing her own artistic spaces or images. Using various methods, she expresses a social and philosophical message that seeks visual
outlet.

Sixte Paluku Kakinda [Democratic Republic of the Congo]

Sixte Paluku Kakinda is a Congolese drawer based in Tokyo. He participated in the MAONO project with the Agence Future Belgium
and UCOS (Université Libre de Bruxelles) in 2012 and 2013, and in group exhibitions in 2014 (Maono, MuHKA, Brussels) and in 2017
(ChinAfrika. Under construction, MetroZones, Leipzig Museum of Contemporary Art). He worked with Lindiwe Matshikiza on her
documentary film, conducted comic strip workshops (Waza Art Center of Lubumbashi), has published books (Men and Beasts, Words
Without Borders, USA, 2017) and has been in residency for research and creation (Johannesburg/ProHelvetia, 2017).

Koji Kato [Japan]

Born 1994 in Japan, he received his BFA from Tama Art University, and also studied at Hongik Art University in Korea through an
exchange program. He primarily creates videos to explore relationships and power structures amongst sociopolitical issues, himself and
others. He has exhibited his work in group shows such as Barrak: survibes Bangkok Biennial 2018 (White Line, Bangkok), Openness?:
The method of acquiring freedom (Tokkaten |tochka, Tokyo), Maebashi Media Festival 2017 (Old Yasuda Bank Security Warehouse,
Gunma).

Hikari Katsumata [Japan]

Born 1995 in Haneda, Tokyo and currently living and working in Toride, Ibaraki. Katsumata received her BFA in Inter-Media Art from
Tokyo University of the Arts. She has also been studying about Miyazawa Kenji at the “Miyazawa Kenji conference” from 2015. She
creates installations that compare everyday objects to expensive items. Recently she has transformed metaphors and onomatopoeias
that appear in Kenji Miyazawa's stories into material objects.

Nami Kuroiwa [Japan]

Born 1991 in Osaka. She has been living in Tokyo since the age of two. She graduated from Tokyo University of the Arts with a major

in oil painting. She makes various types of work such as objects, club events, short movies and installations. Her artworks is mostly
based on her interest in science fiction. She often uses biological motifs and architectural structures in her artworks. She tries to find the
possibilities in a future world.
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Yu Ohara [Japan]

Born 1995 in Saitama, Japan, Ohara is currently based in Tokyo. He received his BFA in Oil Painting from Tama Art University in 2018.
He believes that art is a form of message and creates works that encrypt some intention. Recently he has been producing works based
on his interest in the process of forming ideas. His work is expressed by various mediums such as painting, sculpture, installation,
performance as clues because his subject of interest is itself a process without form, and invite people to decipher the message.

Ayako Sakuragi [Japan)

Born in Saitama, Japan, Ayako Sakuragi became fascinated by fashion after studying French literature at Sophia University. In 2000,
she traveled to Paris to learn design in Studio Bercot and four years later, started to work for Comme des Gargons. Eleven years of
experience in the fashion industry expanded her artistic view. Her turning point was the Great East Japan Earthquake in 2011, which
made her keenly aware of her own mortality. After this event, everyday life looked more beautiful to her and she started to develop her
personal sights.

Koshiro Shikine [Japan]

Born 1993 in Japan, Koshiro Shikine received his BFA in Sculpture from Tokyo University of the Arts. He uses a variety of mediums in
order to create installation and sculpture works. By using off-the-shelf products combined with movement, sound and video, he attempts
to create a small Tokyo, an abstract representation of characteristics of the city which makes the viewer fall into confusion.

Yuen Wai Vanessa Tong [Hong Kong]

Born 1995 in Hong Kong, Tong graduated from Hong Kong Baptist University (BA Visual Art) in 2017. From her first visit to Japan at the
age of three, she has been deeply attracted to Japanese culture. She was drawn to glass and further developed in it. As a person who

is curious, she was also drawn to metal jewellery, Chinese seal engraving etc. Her works were exhibited at HKBU AVA BA GRAD SHOW
2077 (Hong Kong Baptist University, Hong Kong, 2017).

Xu Yang [People’s Republic of China]

Born 1994 in Suzhou, China, Xu Yang studied Interdisciplinary Visual Art at University of Washington, Seattle, and she attended study
abroad programs in Rome and London during college. She wanders between Art and Daily life, instead of practicing specific artistic
techniques, she transfers personal objects, such as sketches, diaries, smartphone-photos, social media posts, emails etc., into shareable
artworks. Through her artworks, she questions the relationship between long-lasting art pieces and transient daily memories, in order to
encourage others to find artistic moments in their daily lives.

Armaine Toldera Yapyuco [F ic of the Philippines]

Born 1992 in Manila, Philippines, Yapyuco started drawing as a child, and has been self-taught since. Although she graduated with a
major in BS Architecture at the University of Santo Tomas in the Philippines, she decided to dive back to her first love, the fine arts. She
usually finds comfort in utilizing the medium of paint in her works, but has recently been exploring and expanding into other forms of
art, such as installation, performance, and the like. After completing her undergraduate degree, she exhibited in group shows in the
Philippines and in Japan.

Shoko Yato [Japan]

Born in Tokyo, Shoko Yato primarily creates murals and comics as a visual artist. In 2017, she received a scholarship from the Ishibashi
foundation to conduct research in South America. In the same year, she went to Israel and worked on the local streets. She participated
in the London Unit and the exhibition GAP Open Studio @ Chinretsukan Gallery as “FREDDY X Mogumoguoisii.”

Yinggian Zhuang [People’s Republic of Chinal

Born 1991 in Beijing, Yinggian Zhuang earned his Bachelor of Architecture at the University of Texas at Austin in the United States.
Trained as an architect, Zhuang is proficient in analog and digital tools, and his main focus is on the play of space, volume and light. His
individual projects have been featured in city wide art festivals, and the team project he participated in was featured on Architectural
Record. He is currently based in Tokyo.
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Second-Year Master’s Students

Andres Cacho [United Mexican States]

Born 1989 in Mexico City. Cacho began his career as a designer. From this background his practice inherited a process of research, thought
and exploration towards the construction of objects. He is interested in the boundaries between craft and art. He researches everyday
actions to tackle the recognition and awareness of the mundane. His work has been exhibited at museums in Mexico including Franz Mayer
Museum and San lidefonso College. He has also participated in the 2nd Iberoamerican Ibero-American Design Biennial in Spain.

Monica Enriquez Castillo [Republic of the Philippines]

Born 1990 in the Philippines, Monica E. Castillo graduated Magna Cum Laude with a Bachelor of Arts degree from De La Salle-College of Saint
Benilde, Philippines. She took short courses in Industrial Design at the Feng Zhu School of Design in Singapore, and has worked as a freelance
graphic designer. In 2014, Castillo held her first solo show entitled /NKED, which was followed by a group show, Tagaytay Art Beat, in 2015.
Technique and imagination are key, says Castillo. She calls herself a drawer at heart, but this does not stop her from dabbling in other mediums.

Mizuki Harago [Japan]

Born 1994 in Tokushima, Japan. Harago graduated with a BA from the Department of Film and New Media, Yokohama College of Art and Design,
Japan. She mainly works with projection mapping and video. She has also worked with illustration and design. Her work uses projection mapping
and dialogue to explore interior worlds. She uses dialogues in her work to examine the possibility of understanding the thoughts of others.

Jeong Eun Jo [Republic of Korea]

Born 1991 in Seoul, Korea, Jo received her BFA in Painting and BA in Art History from Ewha Womans University, South Korea. Jo
focuses on exposing the anxiety that exists in contemporary society. She works using the scenery she sees while traveling; the actions
that she takes; and the industrial products she uses. Her work ranges from painting and photography, media art to installation.

Liao Luowei [People’s Republic of Chinal

Born 1993 in Guilin, China. Liao Luowei received her BA in Animation Design from Xi'an Academy of Fine Arts, China in 2015. Luowei's
art focuses on the social situation and issues of the artist's selfhood based on her personal experiences. Her work primarily takes the
form of videos, public interventions and performances. She is also interested in creating a self-developing system to ritualistically
organize artworks, natural objects, ideas, and to exist beyond our presence.

Kazuki Mabuchi [Japan]

Born 1992 in Tokyo, Mabuchi graduated from the department of Japanese painting at Musashino Art University, Tokyo, Japan. He works
with painting and installation to think about encounters between the self and other objects, individuals, personal issues, and to explore
the wall that people put up around themselves. He is interested in creating opportunities for encounters through his art practices.
Mabuchi believes that encounters can lead to deeper and wider knowledge about the world around us.

Manaka Murakami [Japan]

Born 1993 in Japan, Murakami grew up in Miyagi prefecture. After experiencing the Great East Japan Earthquake, she became interested
in art through participating in art projects related to the earthquake recovery efforts. By conducting fieldwork and public intervention, she
presents works on place/object recognition. Murakami’s major exhibitions and workshops include, Michinoku Art Pilgrimage Camp (2015),
and the 65th TUA Graduation Works Exhibition (2017). In 2015, she began The Statue of Freedom Project, which deals with a replica of
the Statue of Liberty damaged by the tsunami.

Yusuke Muroi [Japan]

Muroi was influenced by graffiti in the streets and started making work from an anti-cultural standpoint. He shapes his ideas by adding
something to ready-made goods and the landscape. However they do not keep their original shape. He regards photographic records

as his works and is interested in what exists outside of Art. He also makes artworks that are inspired by what lies outside the field of Art.
Although he experienced a lot of self-conflict in his work for several years, the ways of thinking of the painter Jean Dubuffet and the artist
Mike Kelley enabled him to find a new direction and key sites of reference.

Motoyo Ochiai [Japan]

Born 1993 in Tokyo, Japan, Ochiai grew up in Sumida city, a downtown area of Tokyo. He graduated with a BA from the department
of Oil Painting at Tama Art University, Japan. He is interested in the relationships and borders between the self and others who
possess different identities, and the human consciousness and behaviors surrounding such relations. Primarily working with projects,
installations, paintings and videos, Ochiai aims for a cross-disciplinary practice that is not constrained within the field of contemporary
art. Recent exhibitions include EWAAC2016 the 7th East West Art Award Finalists' Exhibition (London) and Dai Yulin X Motoyo Ochiai
ROPPONG! ART WEEK 2017 (Tokyo).
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Da In Park [Republic of Koreal

Park studied art in Seoul Arts High School and Seoul National University. In order to understand human and society, she then studied

law, a discipline that functions as a mirror of human society, and received Bachelor of Laws with honors at Seoul National University. She
continued her studies in Geneva Academy of International Humanitarian Law and Human Rights, before entering the MFA program in Global
Art Practice at Tokyo University of the Arts. Park is currently interested in the direction and extent to which art could envisage society and its
history as well as enlarge its influence. She aims to create extensive installations visualizing institutional layers constituting our society. She
provokes what is right or wrong, which is itself discovering, creating “natural law” through art that can fight with “existing law” and system.
She also explores how art could offer insights into overcoming hurdles that hamper society in today’s globalized geography.

Kaori Saka [Saka] [Japan]

Born 1993 in Ibaraki, Japan, Saka graduated from the Department of Inter-Media Art, Tokyo University of the Arts, where she studied
performance. Her performances concern hidden places and use simple movements. These movements are so simple that people may
not notice them. She speaks about Japanese culture, religious ceremonies through her body. She participated in the exhibition GAP
Open Studio @ Chinretsukan Gallery as “Ke Yamamoto.”

Yukari Sakata [Japan]

Born 1987 in Tokyo, Yukari Sakata graduated from the Department of Musical Creativity and the Environment at Tokyo University of

the Arts and then honed her skills working as a stage technician at theaters around Japan. In recent years, she has experimented with
applying the ideas and techniques of theaters to the format of the exhibition. Her long-term project Dear Gullivers with the architect
Jorge Martin Garcia was featured in the Spanish pavilion at the 16th Venice Biennale in 2018. Sakata employs collaboration with existing
narratives as a means of attempting artistic interventions in communities.

Ana Scripcariu-Ochiai [Japan/Romania)

Born 1992 in Japan. She has roots in Japan and Romania. Ochiai graduated from the Oil Painting Department of Tokyo University of the Arts in
2016 with top honors and as the valedictorian of the Faculty of Fine Arts. A recipient of the Ishibashi Foundation scholarship, she traveled alone
to the Auschwitz-Birkenau concentration camp. Through this trip, she became interested in faith, animism, folklore, memory and history. Based
on her fieldwork on the connection between land and people, and private faith, Ochiai weaves together the moments that transcend time,
distance, land and people and become contiguous. She creates installations using various mediums such as photography, film and objects.
Major exhibitions in recent years include Ascending Art Annual Vol. 2 Matsuri, Matsuru at SPIRAL sponsored by Wacoal Art Center, a traveling
exhibition held in Kyoto and Tokyo.

Taihei Soejima [Japan]

Born 1992 in Tokyo. Soejima received his BFA in Sculpture at Tokyo University of the Arts. He works with multiple media, such as sculpture,
photography, woodworking and installation. He loves and enjoys collecting classical cameras and reading many historical books.

Rieko Tsuiji [Japan]

Born 1991 in Tokyo, Tsuji received her BFA from Kyoto University of Art and Design in Japan. She also studied sound art at Zurich
University of Arts through an exchange program. Since her interest focuses on capturing a moment, she uses materials which do not
remain as a solid form, such as sound, smell and temporary sculpture. Her artwork is mostly based on non-famous narratives like her
personal history and local stories of a small town and she tries to make them shareable with the audience.

Catalina Vallejos [United States of America/Republic of Chile]

Catalina was born in Antofagasta, Chile. She received her BFA in Time Based Art from the University of New South Wales in Sydney,
Australia. Her art is a response to the realities in which she finds herself, taking form in various media that will attempt to successfully
present a solution to the problem of explaining oneself as a human given various forms of external description. She uses relational
aesthetic, fan art, hackerdom, additivism, datamoshing, and meme culture as medium manifestation.

Korchakorn Viravaidhya [(Kingdom of Thailand]

Born 1990 in Bangkok, Thailand, Viravaidhya received her BA in Film from Mahidol University in Thailand. Interested in physical and mental
functions of organisms, she uses these elements in combination with various objects and situations. Through paintings, illustrations and
mixed media, Viravaidhya engages with small, barely visible objects that are adapted to societies and translates them into her artworks. She
participated in the exhibition GAP Open Studio @ Chinretsukan Gallery and the Graduation Works Exhibitions as “Yui Viravaidhya.”

Cian-Hua Wang [Taiwan]

Born 1994 in Tokyo, Japan and brought up in Taiwan. Wang received her BFA from National Taiwan Normal University, majoring in
Chinese ink painting and Japanese painting. In her work, Wang is mainly concerned with mental states in contemporary society and
ideas of personal space. She recreates these spaces to try to record and think about internal and external relations in daily life. Her recent
exhibitions include, Plant and Meat (2015) and The Box Project (2016) at De-chung gallery, Taiwan.

Qing Zhang [People’s Republic of Chinal

Qing Zhang was born in China. Recently he is focused on creating multimedia artwork by collaborating with experts from other fields.
For him, creating artwork is nothing special but a unique method to solve some social issues indirectly. Based on such an idea, the way
he makes artwork is more like an experiment which is sometimes supposed to verify some assumptions.
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Nobuyuki Fujiwara [Course Leader, Professor]

Born in 1958, Fujiwara is a Professor and Vice Dean of the Faculty
of Fine Arts at Tokyo University of the Arts. He graduated with

an MFA from the Graduate School of Fine Arts in the same
university. After studying at Pilchuck Glass School in 1984,

he worked as a designer for lwata Glass Co,. Ltd. until 2001.
Fujiwara is also a member of Japan Glass Artcrafts Association
and a trustee of the Association for Glass Art Studies. He has
participated in a number of exhibitions since 1985 including his
first solo show in 1995. Major exhibitions include 4th Koganezaki
Vessels in 2008 (Koganezaki Glass Museum, Honorable Mentions)
and the International Exhibition of Glass Kanazawa 2010
(Kanazawa, Honorable Mentions). Recipient of Kyohei Prize (Grand
Prize) at the 77th Glass ‘08 in Japan and 12th Glass 12 in Japan

at JGAA. His works have been collected by Alexander Tutsek-
Stiftung (Munich, Germany), Contemporary Glass Arts Museum
(Turkey), Koganezaki Glass Museum (Japan), Notojima Glass
Museum (Japan) and the Glass Museum of Hsinchu City (Hsinchu
City, Taiwan).

Yusaku Imamura [Professor]

Imamura was involved in the establishment of Tokyo Wonder Site,
an art center supporting national and international young creators,
and promoting interdisciplinary experimental projects. He served as
its founding director from 2001 to 2017. From 2001 to 2013, he also
advised the governor of Tokyo on the cultural administration of the
Tokyo Metropolitan Government and created Arts Council Tokyo,
helping to build a new arts and cultural foundation in the city. He
played a central role in organizing cultural programs for Tokyo's
bid to host the Olympic Games. After studying architecture,
Imamura worked at Arata Isozaki Atelier and was appointed Visiting
Researcher at Columbia University School of Architecture from
1991-93. Currently he is a special visiting professor at Nagoya
University of the Arts, a part-time lecturer at Musashino Art
University, an international advisor at PMQ (Hong Kong) and a
senior advisor at Kamoe Art Center (Hamamatsu City). He has also
served on the House of World Cultures (Berlin) Program Advisory
Board and worked as an advisor at Tensta Konsthall (Stockholm)
and United Nations University amongst others.

Shinji Ohmaki [Professor]

Ohmaki's dynamic installation pieces stimulate all the bodily senses
of the viewer, and by a tour de force seeming effortless, a simple
space is converted into the unexpected, the uncommon world. The
theme of his work has always been “matter and space / existence.”
Through various techniques, he handles “space,” “time,” “gravity,”
“memory,” developing such series as Echo, Liminal Air, Flotage,
and installation pieces like Memorial Rebirth. In these works, the
eyes catch the invisible and the body senses what is not visible, and
that is what he seeks to achieve, a new bodily perceptive space. His
recent installation pieces, House series (Ichihara Art X Mix, Echigo-
Tsumari Art Triennale 2015, Art Access Adachi 2016) play light

in darkness, for the viewer to witness the accumulated time and
memories of the private houses. Highly motivated, he exhibits his
works all around the world, in galleries and museums.

B AR AT

Photo: Paul Barbera / where they create

Professor, Associate Professor, Lecturer

ZFE EI (V-5 (M)

R7O7&HhDET HERAEME. RREMAFZALEMMARITEF
EMELBWET . #ERIEMEEFER (1993-2003) . #5)I|RIAAE
FTREEESRE (2003-2017) ELTRES BEER /AT S LERE - E
. FRRERICIRT V7 [HEOER—HEDIE L RMA1(1999).[7
WA b D AX Y T —RARFEE £6121(2006) [ BEEASKIER
DFELHEL —[3A8 TH<1(2015) & &,

EH XBB (LoZ-7235) [##18]

1964FRREEN. BEEEFALRIEREDEFRIAT 5. FHEZSTH
BAREINBDEADPRET DL OBHENTHERE L CERI B2 %
TV RBELFERICL DA A VAR L—2 3V EHIEL SV EHE
%I TNVB, E20E> R=Z—EI>F—L (2016%).[The Sun and Mt.
Fuji and Steve Reich] MISA SHIN GALLERY (2016%).[SCULPTURE
GARDEN (COLLABORATIVE PROJECT) / KAZ OSHIRO / TARO
SHINODAIZA- I AR-7AD Y MM (AY LA 20115).[21
F¥— 2 ARIFHENEE (20105F) A A& > T—IL- ET2F—L (2007
F).BUET>F—L (2006 %) &R M T2 —L (2001 5) & CERE
ICHEHBML TS,

EA BE B52-505) [#318)

Fail—4— BREBAEXFPFREEL AL —KFEI1—IT7 LA
AT —XMET . ZEHEAIRERE (1994-2002) . ZREHTAE (2003-
2018) TH 1L —A—E LTREBSBLIUHEE/OJ S LIHEDS. TLR
BRICVNATER  MAEOHME[TI— ERyA VAR ZEHEBLT
RAMRL[T 1> -Q VR HEADREL[AEAIOY 272016 #
DEF HRIDEGE[T— - E by A —> XRITE 26 BfRHHEMERH
H. 58 10 B ¥R RMEAMERZ R,

EF IEF &50-w>2) (86

1980 FEE E N, EMR, MAXEAXLRE BICRATHAShARNA
BRIV ITRAARE L= a &I, 2015F. 7T - AL
FaTN-HIVIVIV(ACC)DISoT1 ELTEXR YAV -EIVF—
L20171(T7 5> A) JA—F=LTJURX - EIVF—L2016](1 > R).
[FaANT MU I2F—L 20141 (WE)) IZDERNDORERICSEHBM.
2015EICAET— N7 T— RIS T) . 2016 FICHE)ISXLEREE.
2017 FICH 67 BIEMEEERIE RN AR ZZH,
http://www.mohrizm.net/

JO—ISVP— TS50 T4 AER 2018
Global Art Practice 2018

20184 E GAPHR 4 HATO7—IL
GAP Students and Faculty Profiles 2018

Mina Lee [Associate Professor]

Mina Lee specializes in modern and contemporary art history

of East Asia. She graduated from Tokyo University of the Arts,
Graduate School of Fine Arts with a major in Western Art History.
She has organized and conducted exhibitions and educational
programs as a curator at Shizuoka City Museum of Art (1993-2003)
and as a chief curator at the Museum of Modern Art, Kamakura
& Hayama (2003-2017). Major exhibitions include Oil Paintings in
the East Asia—Its Awakening and Development (1999), Alberto
Giacometti and Yanaihara Isaku (2005) and Korean and Japanese
Modern Atrtists in the Korean Peninsula, 1890s — 1960s (2015)
among others.

Taro Shinoda [Associate Professor]

Taro Shinoda (born 1964, Tokyo) began his career as an artist
after studying landscape gardening. Shinoda'’s highly acclaimed
sculptures and installations show impressive craftsmanship and
address his understanding of the universe and cosmic space

as “nature evolving in coexistence with human activities.” He
has participated in multiple international exhibitions including
20th Biennale of Sydney (2016), The Sun and Mt. Fuji and Steve
Reich, MISA SHIN GALLERY (Tokyo, 2016), Sculpture Garden
(collaborative project) / Kaz Oshiro / Taro Shinoda, Las Cienegas
Projects (Los Angeles, 2011), Sensing Nature, Mori Art Museum
(2010), the Istanbul Biennial (2007), the Busan Biennale (2006) and
the Yokohama Triennale (2001).

Natsumi Araki [Associate Professor]

Curator. Received her BA in Literature from Keio University,

and her MA in Museum Studies from Leicester University. Has
been involved in the organization of exhibitions and educational
programs as a curator for the Mitaka City Arts Foundation (1994-
2002) and Mori Art Museum (2003-2018). Exhibitions she curated
include Odani Motohiko: Phantom Limb, Go-Betweens: The
World Seen through Children, Dinh Q. Lé: Memory for Tomorrow,
Roppongi Crossing 2016: My Bodly, Your Voice. Awarded the 26th
Ringa Art Encouragement Prize (Art Criticism Division) and the
10th Western Art Foundation Prize for the Go-Betweens exhibition.

Yuko Mohri [Lecturer]

Yuko Mohri (born 1980, Kanagawa) is an artist whose installations
detect invisible and intangible forces such as magnetism, gravity
and light. In 2015, Mohri received a grant from the Asian Cultural
Council for a residency in New York. She has participated in a
number of exhibitions both in Japan and abroad, including the
14th Biennale de Lyon 2017 (France), Kochi-Muziris Biennale 2016
(India) and the Yokohama Triennale 2014. Mohri is the Grand Prix
winner of the Nissan Art Award 2015 and is also the recipient of
Culture and Future Prize at the 65th Kanagawa Cultural Award in
2016 and the New Artist Award at the 67th Japanese Ministry of
Education Award for Fine Arts in 2017.

http://www.mohrizm.net/
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Yuichiro Tamura [Adjunct Instructor]

Born 1977 in Toyama prefecture, Japan, Tamura holds a doctoral
degree from the Graduate School of Film and New Media,

Tokyo University of the Arts and a Bachelor of Photography

from Nihon University. He was a guest researcher of the Institut
fir Raumexperiment at Berlin University of the Arts (2013-

2014). Unbound by pre-existing conventions, Tamura’s original
meditations and reflections in his artwork are directed toward
creating new channels of communication with the audience.
Recent exhibitions include Hell Scream (Kyoto City University of
Arts, Art Gallery @KCUA, 2018), the Busan Biennial (2018), Nissan
Art Award (2017), Kurumaya Museum of Art, Tochigi (2017), 2 or 3
Tigers (HKW, Berlin, 2017) and BODY/PLAY/POLITICS (Yokohama
Museum of Art, 2016) among others in Japan and abroad.
www.damianoyurkiewich.com

Hiraku Suzuki [Adjunct Instructor]

Artist. Born in 1978, Suzuki received his Master’'s degree from the
Graduate School of Fine Art, Tokyo University of the Arts. After
graduation, he participated in residencies in various cities such as
Sydney, Sao-Paolo, London, New York and Berlin. Suzuki works
across disciplines and adopts an expansive view of drawings

as traces of movement in space and time. While exhibiting in
museums at home and abroad, and presenting many collaborative
works with musicians and poets, Suzuki also presides over
Drawing Tube, a platform for experimentation and research in
drawing. Publications include GENGA (Kawade Shobo Shinsha,
2010) among others.

http://hirakusuzuki.com

Kanoko Tamura [Adjunct Instructor]

Born 1985 in Tokyo. Director of Art Translators Collective,

an independent organization that specializes in translation

and interpreting in the field of art. Tamura tries to expand the
possibilities of translation as a creative way of expression by
conducting translation, interpreting, editing, project management,
and PR. Since 2016, she has also been in charge of Art
Communication course at Global Art Practice, Tokyo University
of the Arts. Tamura graduated with a BS from the Department of
Civil Engineering and Architecture at Tufts University in 2008, and
received a BA from the Department of Inter-Media Art at Tokyo
University of the Arts in 2013.
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Ryusuke Kido [Project Assistant Professor]

Born 1984 in Tokyo, Japan. Kido completed his MFA in Sculpture from Tokyo
University of the Arts, Graduate School of Fine Arts. Main exhibitions include;
Time Remapping with Wit Pimkanchanapong (Bangkok, Thailand, 2013),
Distant Observations. Fukushima in Berlin (Berlin, Germany, 2014), When “&”
Discovers New Forms of Art (Kawasaki,Japan, 2016), solo exhibition KIYOME
MO/NU/MENT (Tokyo, Japan, 2017). Awards include; First prize of Museum
of Contemporary Art Tokyo Bloomberg Pavilion Project (2012), Emerald Grant
Award from Tokyo University of the Arts (2019).

http://www.ryusukekido.com

Hayato Fujioka [Project Assistant Professor]

Born 1990 in Ehime. Fujioka completed his MA in Culture, Criticism and Curation
from Central Saint Martins in 2016. He widely works in the field of art and
culture as a researcher, curator and filmmaker. He is directing a documentary
film 72 Sliding Doors, which was screened at Nuovi Orientamenti in Ravenna,
Italy in 2015. His recent curatorial projects include On the Verge of Fiction
(Taipei, 2019), /n Search of Mokuhanga Light: Globalizing Japanese Woodblock
Printmaking (Cyprus and Hawaii, 2017), and Tokyo Analogies | Richard
Nicholson (London, 2017).

Kione Kochi [Project Research Assistant]

Born 1993 in Tokyo, Kochi graduated from Bennington College in 2015 with a
focus in Visual Arts and Garment Construction. In addition to her concentration
in the arts, she studied literature, Second Language and Culture Acquisition and
critical theory. Recent activities include collaboration with the Chicago-based
artist group, Temporary Services, illustrating posters and publications. In 2012,
she founded Kione's, a handmade fabric goods brand where she makes and
sells one-of-a-kind textile works. Kochi is a member of Art Translators Collective
since 2015. http://www.kionekochi.com

Yoshinori Takakura [Project Research Assistant]

Born 1981 in Tokyo. In 2011, Takakura received his doctorate in Oil Painting
from Tokyo University of the Arts, Graduate School of Fine Arts. He was
selected for Overseas Study Program for Artists provided by the Agency for
Cultural Affairs, and worked in Lebanon. After returning to Japan in 2013, he
began working at Tokyo University of the Arts, Department of Oil Painting. In
2016, he joined Global Art Practice as a Project Assistant. He participates in
group and solo shows while also planning exhibitions.

Hiroko Nakajima [Project Research Assistant]

Born 1980 in Tokyo. Nakajima received her BA in Contemporary Jewellery at
Konstfack, University of Arts, Crafts and Design, Sweden in 2012, and MA in Fine
Art (Sculpture) at Slade School of Fine Art, UK. Recent exhibitions include Art
Triangle at the Embassy of the Kingdom of the Netherlands, Tokyo (2018), Odds
at Assembly Point, London (2017), PILLOW SWALLOW HOLLOW YELLOW at
ArtWall, Athens (2017). Recipient of Chelsea Arts Club Trust Award (2015).
http://hirokonakajima.tokyo/

Tsukasa Doi [Adjunct Education and R h Assistant]

Born in Tokyo. Doi recieved an MFA in Inter-Media Art from Tokyo University of
the Arts. After working at a film design office, patent office, etc., Doi has worked
in Global Art Practice as an Adjunct Education and Research Assistant since 2017.

Claire Fuijita [Adjunct Education and Research Assistant]

Born 1991 in Beijing. Fujita received her MFA from the Inter-Media Art
department of Tokyo University of the Arts in 2018. Her work addresses the
form of communication through kinetic sculptures. Main exhibitions include;
Playing in the Woods (Nagano, 2016), Cross Domain (SuZhou, China, 2018).
Awards include; Tokyo University of the Arts Purchasing Prize (2017), Metro
Cultural Foundation Prize (2016).
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