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Global Art Practice,
Graduate School of Fine Arts, Tokyo University of the Arts

Global Art Practice (GAP), established in April 2016, is a flexibly structured, innovative graduate program,
dedicated to fostering future leading artists with a global focus on social practice in contemporary art (The
GAP doctoral program will be newly established in April 2018).

At GAP, students gather from all over the world and study together in a shared environment. This allows
them to confront and objectively view the surrounding environment and its conditions, and learn mutual
respect based on an understanding of each other's cultural backgrounds. Through lectures and seminars,
students also examine the current global climate, form their own opinions, consider their position and role
as participants rather than bystanders, and learn the importance of actively questioning, from a horizon of
freedom, the global era and ways of being in the world. From these inquiries, students individually seek
new perspectives and values, and pursue how these can be reflected in their creative practices to approach
society with relevant questions and proposals. Individual and group work in various workshops focus not
only on the outcome but also on the process, and GAP provides a space for exploration and execution of
different ideas, expressions, attitudes and actions towards creating a new form of art.

Over the course of two years at GAP, students determine the direction of their own artistic practice and
build a foundation upon which to initiate social and cultural change through art.

The Global Art Practice (GAP) MFA program is seeking applicants who are willing to

- formulate ideas, expressions, attitudes and actions toward a new form of art with an understanding of
current social conditions and the contemporary cultural landscape.

- initiate diverse changes through art and pursue active inquiry into the global era as participants rather
than as bystanders.

- seek their own artistic expression through critical analysis and self-reflection, and break free from
restrictive discourses and value systems.

- pursue a globally contextualized art practice that examines and liberates humanity on a horizon of freedom.

- create images (materiality) from the recognition of contemporaneity in encounters with a variety of
people and places.

- investigate and thoroughly think how art can be translated and activated for a global audience.

- endeavor to acquire the necessary language, practical skills, and perspective to practice art in a global context.

The Global Art Practice (GAP) doctoral program, which will be newly established in April 2018, is seeking
applicants who are able to

- pursue their studies self-directed, with a clear objective and with a view to their future practice; having
gained the necessary experience outlined in the admissions policy of the GAP MFA program.

- contextualize their local environment and its conditions (e.g. identity, cultural roots) to arrive at their own
opinions concerning global trends; and practice art in the international community with an understanding
of their own role and standpoint in the world.

- seek new perspectives and values outside boundaries of nationality, belief, and culture, and — through
their art practice — pose questions and new ideas to society.

- carve out their own distinctive art practice and realize their ideas as active members of society.
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GAPEM 2ERNDA) X217 L Two-Year Curriculum at GAP

GAPEI T A RICHIT BT —MDOERICDOVTESDRBEML Y 572, LHREHREEPMESREFZ UMb EZBHIE GAP offers a two-year curriculum aimed at providing opportunities to gain a variety of perspectives and
U7z2FRBOA ) F2Z7 LB TOET, BT 1ERIEBIMEEREDIO—/ NV 7— MERT7OY TN E8IC. FS70 values, thus equipping students to establish their own art practice in contemporary society. The Global
THITUEERDERLGD N AL EXHEUBD S ERBIHEERFRZITOEL W0/ B L T TN ENDHEXRT—MNIH T 288 % Art Joint Project is a collaborative course conducted with partner institutions abroad and forms the core
RBHTNEEY ., B 2FRIE 1 EROBBEEICEADHAERT —<EBITRD. 1R THET EROUY —FFIVE-FR curriculum for first-year master’s students. Through this project, students engage in dialogue with people of
ZITVWEY, T SEFEOMERZEICINA . HEBRBIBEL T K4 DEDTAS/-REREEEBIET DI EN TEET, different cultural backgrounds to create and present artworks in unfamiliar environments, and begin a process
HREFGETICARCIMFRILICERIHE LAY BEHBOARR. BERLBL (EHSNAOELABTLIZRUELA. to determine their attitudes towards society and art. In the second year of the master's program, students

research, create and present their graduation work over the course of the year, building on the experience of
the first year and further exploring their respective research interests. In addition to the required courses each
year, elective workshops and lectures are available for students to take in line with their interests.
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f§:|:1 Eﬂ{%ﬂ E Required Courses for First-Year Master s Students

1=ybk70%% L Unit Program 1=vyb7A%% ., Unit Program
HEKEAR1: HEXEER2:
FITLyR-Tr— ¥hFwr)vy YA =b Paris Unit NYFHE BAP 4R BPRTHORES
Social Practice Seminar 1: Social Practice Seminar 2: Stay in Paris BAP Students Arrive in Japan Exhibition in Yanaka E Iﬁ“flﬁ
Alfredo Jaar Gim Hongsok D —— D ————— i ——
Independent Work
P =4 o on ~
L *;,_;ﬂi.m 3 - CSM#43kH OY R /HE IA—J AN/ TORESR
V19877387742 CSM Students Arrivein Japan Stay in London Exhibition in Folkestone —_
Social Practice Seminar 3: OvkY2=h London Unit — e— — ad=yh
Shuddhabrata Sengupta =LEL/==7F London Lnit u* ART PATH &%ﬁiﬁ
Toride Art Path Group Presentation
7—bhaAZS2=4H—/3>/ Art Communication on the Unit Program

*ﬁ&mﬂ B Elective Courses for All Master’ s Students

GAPEZ: KL 1 GAPEZ: KT 2 GAP®E : [RIEE GAPEE : FlIfK GAPRZ: INT A= VAR
GAP Practice: Woodworking 1 GAP Practice: Woodworking 2 GAP Practice: Sculpture GAP Practice: Papermaking GAP Practice: Performance
— % = BA7— M : G
GAP®EE: % GAP®E: 7,71 E;ﬁﬁmmﬂ Introduction to Japanese Art: E*x{kmﬁg
GAP Practice: Textile Dyeing GAP Practice: Glass Kobiken Reseach Trip Painting Japanese Culture in Practice
BA7— M B BA7— bk : %1 BA7— b A : IR
Introduction to Japanese Art: Introduction to Japanese Art: Introduction to Japanese Art:
Architecture Sculpture Contemporary Art

f&iZEZE\f&ﬂ E Required Courses for Second-Year Master’ s Students

WXEGL Y Fr—
Lecture on Plagiarism
ETRHETZ =)+ ) —F = ETHRHHET SRCHE
Planning and Reseach for the Graduation Works Exhibition > Z«"??';T;IIE{IF;T{ Graduation Work Production / Thesis Writing gp-rﬁjlﬁf r;E iﬁ%?
JLEYF—SaY Planné:gi{) Ii\:liz?luette Exhibition Gra%t:(a:]tiig;iownorks
Plan Presentation
Planning & Reseach Integration & Realization Presentation
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Social Practice Seminar
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In this seminar series, we invite world-class art professionals and leading experts in the field of
contemporary art to offer seminar-style courses and forums on important issues surrounding social
practice in a global context. We also offer opportunities for students to meet individually with guest
professors. A multifaceted approach to understanding the global context builds a foundation for
empathizing with the opinions of others. Through these processes, we help develop the students’ ability to
expand their sites of activity, and engage in discussions and presentations, while respecting each other's

individuality. We invited three artists for the 2017 academic year.
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Social Practice Seminar 1:

Alfredo Jaar
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Workshop | Culture=Capital

Instructor | Ritsuko Taho

Course period | April 17— 21

No. of participants | 21

“Art is man's constant effort to create for himself a different order of
reality from that which is given to him” - Chinua Achebe

The five-day intensive seminar titled “Culture=Capital” focused on the
current conservative trend in global politics and the threat it poses to
culture. The course examined the roles of the last remaining site of
freedom, the cultural space, and its potential to become spaces for
resistance and hope. Students discussed and analyzed current events
and were encouraged to propose cultural methods and tools to change
the social order. Through research, students deepened their awareness
and critical observations and created works to express and initiate
discussion on their views. To close the seminar, Jaar shared his own
creative process, presented works by artists he respects, and gifted
flowers to each student to wish them the best in their future endeavors.

Public Lecture| Collapsing Bonds - Now in the world that Alfredo Jaar sees
Date| 7:00 p.m.—8:30 p.m., April 18

Venue| Mori Art Museum Auditorium

This extracurricular GAP lecture was conducted in collaboration with
Natsumi Araki (Curator, Mori Art Museum) as part of the Urgent Talk
program at Mori Art Museum. The public event provided an opportunity
to reexamine the artist’s public interventions around the world in light
of current events, and explore the potential of art as a transformative
force. The lecture presented his critique of images broadcasted by
mainstream media and introduced the visual method with which he
questions and artistically addresses issues with a consistent aesthetic
vision, and conveys hope.

Collaborated Traveling Lectures |

21st Century Museum of Contemporary Art Kanazawa |
1:00 p.m.—2:30 p.m., April 23

Kyoto Seika University | 6:00 p.m.—8:00 p.m., April 24
Kyoto City University of Arts, Archival Research Center |
3:30 p.m.—5:30 p.m., April 25
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Alfredo Jaar is a Chile-born internationally acclaimed artist, architect, and filmmaker
based in New York City. His installations and public interventions have been widely
exhibited around the world and he has participated in major international art
festivals such as Venice Biennale (1986, 2007, 2009, 2013), Sao Paulo Biennial (1987,
1989, 2010) and Documenta (1987, 2002). Solo exhibitions have been held at the
New Museum of Contemporary Art, New York; Whitechapel Gallery, London; the
Museum of Contemporary Art, Chicago; the Museum of Contemporary Art, Rome
and the Moderna Museet, Stockholm. He has published more than 60 books on his
work and his pieces have been collected by many art institutions.
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Social Practice Seminar 2:

Gim Hongsok
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Special Lecture| Of Ethical Politics on Contemporary Art

Date| 6:00 p.m.—8:00 p.m., May 11

Venue| Lecture Room No.3, Central Building, Ueno Campus

Interpreter| Kanoko Tamura

This lecture by Gim Hongsok was open to all students, and attracted
an audience of approximately 100 students and teaching staffs. In the
lecture, Mr. Hongsok presented his own works and activities, touching
on his ethics in relation to structural issues of society and art, and the
social responsibility of the artist. He also discussed the history, politics
and social issues of Korea, with reference to Korean translation, Korean
interpretations of the West, Korean aspirations for and imitation of the
West, and currents of modernization in Korea, and spoke about the
identity of an artist in today’'s world.
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Workshop| What is Good Art?

Instructor| Gim Hongsok | Tsuyoshi Ozawa

Course period | May 1M1—14

No. of participants| 40

Professor Gim Hongsok and Associate Professor Shim Hyung Keun
from Sangmyung University of Seoul, Korea, visited Tokyo University of
the Arts with 15 of their students, and took part in a joint workshop with
Professor Tsuyoshi Ozawa of Global Art Practice (GAP). The objective

of the workshop was to explore the question, “What is good art?” In
addition to first-year GAP students, for whom this class was compulsory,
some second-year GAP students and graduate students from the Glass
Course in the Department of Crafts also chose to join the workshop.

On the first day, students were instructed to consider “good art” in four
different aspects: material, size, issue and concept. Prof. Hongsok also
presented examples of what he considers to be good art. On the second
day, students traveled to Toride campus where they were divided into
groups of three, each made up of students from both universities, to
collaboratively produce “good art.” In the latter half of the workshop, the
artworks were exhibited and critiqued.

7a7+1=J | Profile

L I R

1964 F VI IVEFN YINIER. AMNETF—L&RFLH. TIRVAT A AKX T—=)L. U3
EIVF =L TIT I Ty IBRREMN I F— L BRET S 7EMN I F—L. Bt
EIVF—L. KMOEMR BEBE7 MU I F—LAREOERRICEM. MAEDRRHDD
BREPERERL. AV AR —2a> EF A T/ O00—PNT4—IVARE, 1—E7#
NBHRERERERFL TS,

Born 1964 in Seoul, South Korea. Currently based in Seoul. Gim Hongsok has
presented his artworks at international art festivals including Gwangju Biennale,
Venice Biennale, Istanbul Biennale, Lyon Biennale, Asia Pacific Triennial of
Contemporary Art, Fukuoka Asian Art Triennale, Taipei Biennale and Echigo-Tsumari
Art Triennale. He visualizes ideas and cultures with unique perspective through
satirical and humorous installations, video works, technologies and performances.
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Social Practice Seminar 3:

Shuddhabrata Sengupta
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Special Lecture| Triangulations - An Introduction to the Practice and
Thought of the Rags Media Collective

Date| 6:00 p.m.—8:00 p.m., May 30

Venue| Lecture Room No.1, Central Building, Ueno Campus

Interpreter| Kanoko Tamura

Mr. Sengupta offered an introduction to the activities of the Rags Media
Collective, a unit of three artists to which he belongs, using some unique
metaphors and humor to describe the collective’s concept of art. As he
presented some of its art work, Mr. Sengupta described the New Delhi-
based artist collective’s creative process and its beginnings, touching on
the way the members hold discussions in order to maintain a triangle-
like balance and function as a unit. On the question of how their vast
range of expression, supported by enormous reading (including even
Japanese classics) and meticulous research conducted all over the
world, impact society and how it can exist beyond time and space, Mr.
Sengupta summed up his response with his view that artists should
keep learning and art works should keep evolving.

Workshop| Thinking Like a Deep Sea Diver: Preparing Artistic Practices
for Troubled Times

Instructor| Yusaku Imamura (Adjunct Lecturer)

Course period| May 31— June 2

No. of participants| 40

The workshop aimed to facilitate a multifaceted discussion on

the social roles of contemporary art. Listening closely to the

students’ opinions and ideas, Sengupta responded to their comments
and raised questions. He presented a wide range of case studies

and possible approaches to understanding social issues in a global
context and addressing topics such as global warming, labor, ethnic
conflict, human rights and censorship through contemporary art
exhibitions and social practice. Hints for strengthening artworks were
also discussed, namely how an installation can be structured to utilize
the characteristics of different media and effectively appeal to the
viewers' five (or six) senses.
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Shuddhabrata Sengupta is an artist, curator and writer with the Rags Media
Collective, based in New Delhi, India. Rags Media Collective enjoys playing a plurality
of roles, often appearing as artists, occasionally as curators, and sometimes as
philosophical agent provocateurs. Rags have shown at Documenta 11, the Venice,
Istanbul, Sao Paulo, Sydney, Taipei and Shanghai Biennales. They (Rags) have
curated the recent Shanghai Biennale - ‘'Why Not Ask Again’. Sengupta was the
Keith Haring Fellow in Art & Activism at Bard College, New York (2015-2016).
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The Art Communication course aims to cultivate the communication skills necessary to engage in cultural
exchange and creative practice with art schools overseas. In addition to improving students’ English
language skills at their respective levels, art theoretical texts relevant to contemporary art history are
assigned and discussed. Through these activities, the course aims to identify the communication skills
necessary for students to thrive as artists on the global stage and encourage students to seek their own

methods to communicate effectively.
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Art Communication| Cultural Studies

Instructor | Kanoko Tamura | Catherine Harrington

Course period| April 11— July 24

No. of participants| 16, Master 1st year

This course aimed to improve English speaking, listening, reading and
writing skills, through reading and analysis of various texts and images.
The course was conducted at two levels— Beginner (B), and Intermediate &
Advanced (A)—with the assignments and materials adjusted according to
the English ability of the students. In class, held once a week from April to
July, the students analyzed assigned texts, engaged in English discussions
and presented their research on theme-based materials prepared and
distributed each week. They were asked to reflect on what it means to be
global and to think about the world through art. With reference to a broad
range of disciplines, including literature, sociology and philosophy, the
students examined issues of subjectivity, methodology and decolonization,
while also building on their English abilities.

Art Communication| Seminar

Instructor | Kanoko Tamura | Catherine Harrington

Course period| April 25 — June 9

No. of participants| 16, Master 1st year

In this course, students prepared materials to introduce themselves

in English in time for the first-year unit program. During the class,

held once a week from April to June, students created an English
portfolio, a self-introductory presentation, and a presentation on their
interpretation of the unit theme, in preparation for the joint classes with
partner institutions. In the process of preparing the materials, students
learned how to write an artist statement, how to give an effective self-
introduction and the basic rules of reading and writing in English.
Students gave each other feedback on presentation practices and writing
assignments. As with the Cultural Studies course, this course was also
offered in two levels: Beginner (B) and Intermediate & Advanced (A).

F—hA22=45—->ay
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Students learn Japan's traditional craft techniques in woodworking, lacquer, textile dyeing, washi,
woodblock printing, and glass, as well as cutting-edge artistic expressions such as performing arts that
have been evolving in a uniquely Japanese way. In this way and by learning directly from leading experts,
this course helps students to deepen their understanding of the dynamic tradition and techniques that the
Tokyo University of the Arts, the only national art university in Japan, has cultivated in the field of fine art in

its 130-year history.
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GAP Practice| WWoodworking

Instructor| Hidenori Sonobe (Lecturer, GAP) | Mizuru Takizawa (Adjunct Lecturer)
Course period| Tstterm: April 12——14 / 2ndterm: May 15 —June 2

No. of participants| 14

The aim of this course was to provide students with the knowledge of
wood joinery and the experience of woodworking to achieve effective
material expression. In the 2017 academic year, the course was divided
into two sessions in the first and second semesters. In the first semester,
students created a stool using Japanese larch. They deepened their
understanding of techniques necessary for woodworking as well as for
ensuring safety, through lectures and practicums on using specialized
tools and machinery. In the second semester, students created a

table. They each came up with their own design, produced a drawing
and fabricated a table without any nails or screws, by using mortise
and tenon joints. Critiques were held on the last day of class in each
semester and students assessed each other's work from a variety of

viewpoints including skill, idea and design.
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GAP Practice| Dyeing

Instructor| Toshimaru Uehara (Associate Professor, Textile Dyeing) | Zhu Yishu (Adjunct Lecturer)
Course period| April 26— May 12

No. of participants| 5

Through a practicum on katazome stencil dyeing, one of many Japanese
textile dyeing technigues, the students in this course experienced both the
traditional craft and the history that surrounds it, in addition to the skills for
artistic expression and its effect. During the orientation, Associate Professor
Toshimaru Uehara from Textile Arts in the Department of Crafts introduced
students to traditional Japanese techniques and styles using actual stencils
as well as cloth and kimono dyed in the styles of bingata and yuzen. In class,
students designed original stencils based on the theme of “plants” and each
dyed hand towels. To create the stencil, they used the tsukibori method used
in Ise style stencils. Working under the guidance of Adjunct Lecturer Zhu,

the students learned to create bold and fine lines, make use of the negative
space that will not be dyed and select colors appropriately. GAP faculty
member Lecturer Sonobe participated in the critique as students presented
their hand towel designs and explained their intent behind the work.
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GAP Practice| Glass

Instructor | Nobuyuki Fujiwara (Professor, Glass) | Hiroshi Kaito (Adjunct Lecturer)

Course period| May 15— June 2

No. of participants| 2

This workshop was designed to deepen the students'understanding
of the fundamental principles, techniques, and processes of glasswork
through glassblowing. Students first learned the basic principles and
general methods of working with glass, before alternating between
practicing hot work (heating glass and blowing into it to form it) and cold
work (carving and mechanically processing cooled glass). In consultation
with the instructors, students then created their own glass artworks from

ideas based on their respective backgrounds.
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GAP Practice| Sculpture

Instructor | Keishiro Yamaguchi (Adjunct Lecturer)

Course period| June 5— 23

No. of participants| 5

In this course, students sculpted clay busts from a life model, which
were then used to cast plaster molds. While learning basic skills such
as building the armature and kneading clay, students also took time to
consider the sculptural aspects of the exercise. Employing traditional
duplication techniques, they learned basic methods of making a plaster
mold and examined the artistic concept of reproduction as it relates to
the characteristics of plaster.
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GAP Practice| Performance

Instructor| Akira Takayama (Associate Professor, Film and New Media) |

Tsuyoshi Ozawa (Professor, GAP) | Saki Tanaka (Adjunct Lecturer)

Course period] November 20 — 22

No. of participants| 11

Associate Professor Akira Takayama was invited to lead a three-day workshop
on theater theory and practice. The participants created a model for Professor
Takayama's work based on the “ Learning-Play” (Lehrstuicke) of Bertolt Brecht,
titled Tokyo School Trip Project. Imagining that they were students on a

school trip visiting Tokyo from abroad, the participants were asked to design

a fictional tour that incorporates theater concepts. Students were divided into
four groups, representing visitors from Congo, Estonia, China, and Kalenskii in
Russia. After researching popular sites in Tokyo for visitors from the respective
countries and existing examples of school excursions, students planned and
presented a three-day tour itinerary that incorporated original perspectives and
ideas. The discussions of the students from various backgrounds provided a

good opportunity to see Tokyo from different perspectives, and to examine
the conditions of a theater to establish as a theater.
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GAP Practice| Papermaking

Instructor| Seiichiro Miida (Professor, Printmaking) | Raita Miyadera (Adjunct Lecturer) |
Mami Okuyama (Adjunct Lecturer)

Course period| November 6 — November 10

No. of participants| 6

In this course, students experienced the traditional Japanese papermaking
process and learned about the techniques and materials of washi. On the first
day, students were introduced to the tools and material preparation methods
through practice, while noting the differences between Eastern and the
Western processes. On the second and subsequent classes, the participants
were divided into three groups—a group to clean the bark used as the paper
fiber, a group to beat the bark into pulp, and a group to make paper using
the processed materials. The students practiced both modern papermaking
using chemical solvents and traditional papermaking using tororo aoi (aibika)
a plant, that has been used in Japan for centuries. As the main focus of this
course was to learn the papermaking process rather than to create individual
works, there was no final critique. Instead, students received comments and

feedback from the faculty members throughout the course.

GAP:®E
GAP Practice



BA7—bM R
Introduction to Japanese Art

fREL Al T&. YAV REEMOEBREICEVO T E—ROMAE THIRFEREZIELHET HEHLHAMED, £5
FICBIZEARDFICDOWT BRERERL /NI T I N DREDDIRERIEERETTD.

A series of special lectures on the characteristics of Japanese art, taught by a diverse team of instructors

including faculty members of the university who are leading researchers in the fields of painting, sculpture,

crafts and design. Instructors offer lectures in their respective fields for students of various backgrounds,

including international students.
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Introduction to Japanese Art| Architecture

Instructor| VWWataru Mitsui (Vice President, Professor, Architecture)

Course period| June 7 and 14

No. of participants| 23

These lectures explored the special characteristics of Japanese architectural
spaces from historical, religious and artistic perspectives. Changes in ideology,
technique and culture were presented chronologically from Shinto shrines

of the 5th century to the architecture of modern Japan. The lecture gave an
overview of architectural history, touching on the influence of primitive forms
and designs, the relationship between Shintoism and architecture, the impact
of the introduction of Buddhism, the wayo ( “Japanese style”) architecture

of Buddhist temples, housing in the Middle Ages, teahouse culture,
architecture and urban design after the Meiji Restoration, and expressions

of contemporary architecture. On the second day, students participated in

fieldwork around Ueno Park to observe and experience the architecture of
Tokyo Bunka Kaikan, the National Museum of Western Art, Ueno Toshogu
Shrine, and Tokyo National Museum. In addition to GAP students, five
students from the Department of Architecture also participated in this course.
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Introduction to Japanese Art| Contemporary Art

Instructor| Koki Tanaka

Course period| June 25

No. of participants| 22

As a preliminary assignment, students prepared self-introductory
presentations under the premise that they had to describe their activities
and themes as artists in English, without using any visual materials. Some
of the students had the opportunity to give their presentations in class.
Students were then divided into small groups to discuss social issues in
Japan that they felt to be relevant. Discu ssions were held in English and
topics included employment inequality, feminism, racial discrimination,
relations with Korea and Japan’s Self-Defense Forces. Professor Tanaka
joined the discussions and exchanged opinions with the students.
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Special Lecture| VWhat Does It Mean to Be Political as an Artist?
Date| 6:00 p.m.—8:00 p.m., July 25
Venue| Lecture Room No.1, Central Building, Ueno Campus

An open lecture by Koki Tanaka was jointly organized by GAP, the
Department of Intermedia Art and the Oil Painting Course, Department of
Painting, and was attended by approximately 180 people from inside and
outside the university. Under the title What Does It Mean to Be Political as
an Artist? Tanaka first explained his intent behind delivering the lecture in
English. He defined the meaning of the word “political” and the significance
of being political in the context of contemporary art, before discussing the
idea of being political as an artist more broadly. Finally, he proposed three
principal themes to be considered when creating art: constructed reality

/ re-configuration of sensibility, abstraction--being distant / taking detour
and temporary community. He presented three of his recent works as case
studies and commented on how each piece addressed the theme.
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In his diverse art practice spanning video, photography, site-specific installation, and
interventional projects, Koki Tanaka visualizes and reveals the multiple contexts latent
in the most simple of everyday acts. In his recent projects he documents the behavior
unconsciously exhibited by people confronting unusual situations, e.g. a piano played
by five pianists simultaneously, in an attempt to show an alternative side to things
that we usually overlook in everyday living. He has shown widely: the Kunsthaus
(Graz), the Kunsthaus (Zurich), the Hammer Museum(Los Angeles), VanAbbe
Museum (Eindhoven), the ICA (London), the Mori Art Museum(Tokyo), Skulptur
Projekte Miinster 2017, 57th Venice Biennale 2017, the Liverpool Biennial 2016, the
55th Venice Biennale 2013, Yokohama Triennial 2011, the Gwangju Biennial 2008, the
Taipei Biennial 2006 (Taipei). He received a special mention as national participation
at the 55th Venice Biennale, 2013, and Deutsche bank artist of the year 2015 award.
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Introduction to Japanese Art| Painting

Instructor| Doshin Sato (Professor, Aesthetics and Art History)

Course period| July 26 and 27

No. of participants| 14

These lectures examined the Japanese modern art history of the Meiji
and Taisho periods from a variety of angles, such as the opening

of Japan to western trade, westernization, painting and sculpture,
religion and cultural translation. Professor Sato addressed the

conflicts surrounding modernization through four themed lectures: 1)
representation of the human being—crossing and not crossing borders,
2) “leave Asia and enter Europe” hybrids—past and present of Japanese
painting and Western painting, 3) modern sculpture—the West and
Japan, public and private and 4) a framework of art history. To conclude,

the class debated the possibility of having an Asia-wide art history.
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Introduction to Japanese Art| Scul pture

Instructor| Satoshi Yabuuchi (Professor, Department of Conservation)

Course period| June 15 and 19

No. of participants| 7

In this lecture on Japanese Buddhism and Buddhist statues, Professor
Yabuuchi explained the characteristics of intangible cultural assets and
cultural heritage in Japan from the perspectives of Japanese religious
outlook and denseiko, the process of continuous transmission of culture
across generations. While presenting research projects and replicas of
Buddhist statues by master’s and doctoral students in the Department
of Conservation, he explained that the purpose of such works is not to
simply create reproductions, but rather to pass down the knowledge
that would enable the production of replicas using classical techniques
and materials. In the second lecture, he introduced the various types
of Japanese Buddhist statues such as the tanjobutsu that symbolize
the birth of Shakyamuni, bosatsu (Bodhisattva) depicting the prince of
Kshatriya caste, nyorai (Tathagata) who attained enlightenment and
the Brahmin gods and animal gods that have been incorporated into
Japanese Buddhism. At the end of the course, the students tried on
Buddhist garments and held ritual objects as they are represented in the
Buddhist statues of nyorai, bosatsu, myo-o (Vidyaraja) and ten (Deva)
and learned about the significance of the forms and symbolic items.
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TUA is a leading institution in research methodologies that integrate traditional and contemporary

techniques, and offers resources on the world's rich cultural heritage and cultural preservation practices

of the greater Asia region. In this practicum, students learn about the various developments in these fields

and explore their significance in today's world.
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Lecture| Japanese Art in Practice

Instructor | Hidenori Sonobe (Lecturer, GAP) | Mizuru Takizawa (Adjunct Lecturer)
Course period| September 22 — 29

No. of participants| 11

In this course designed to offer multifaceted exposure to Japanese
culture, students created wooden molds for rakugan, and made the
traditional dry confection essential for tea ceremonies using their original
molds. Through lectures and practicums, students studied the structure
of the molds and developed original designs. After the molds were
completed, they used wasanbon, a type of high-quality Japanese sugar
with a fine texture to make the dry confections. In making the mold,

it was important to understand the draft angles and that the carved
concave surface would produce a convex surface. Under the guidance
of Lecturer Sonobe, the students tested their molds repeatedly, making
adjustments to achieve their ideal forms. Since the course assignment
encompassed aspects of mold making and confectionery, students were
to research not only the materials, tools and techniques unique to Japan,
but also the relationship between artistic expression and food culture.
After the critique on the final day, the participants organized a tea
ceremony where they made tea and enjoyed the sweets they created.
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The Kobiken Research Trip aims to familiarize students with important works of ancient Japanese art and

architecture, including temples, shrines, paintings, sculptures and craft products located mostly in Nara

and Kyoto. The research trip is a long-standing tradition of the TUA curriculum for all departments in the

Faculty of Fine Arts and is normally a two-week trip intended for undergraduate students. At GAP however,

the trip is shortened and the itinerary is specially planned with consideration for the international students

enrolled in the program.
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Study trip | Kobiken Research Trip
Instructor | Hidenori Sonobe (Lecturer, GAP)
Course period | July 18 — 22

No. of participants | 14

The itinerary for the GAP Kobiken Research Trip was decided according to
themes of Global Art Joint Project, the core curriculum for first-year GAP
students. The theme of the joint project with CSM in London, Complex
Topography, was connected to the idea of “places” (e.g., gardens) and
the theme of the joint project with BAP in Paris, The Whole and The Part,
was connected to the idea of “objects” (e.g., Buddhist statues). The three-
day visit to Nara focused on Buddhist statues and students toured Joruriji,
Akishinoji and Todaiji temples, among others. The group then visited the
gardens of Daitokuji, Tofukuji and Ryoaniji temples in Kyoto. An interpreter
was available at all times throughout the trip, and the instructor strived

to design a course that was unique to GAP, while making the content

accessible to international students and others unfamiliar with classical
Japanese art. The students also had the opportunity to participate in the
Gion Matsuri, one of Kyoto's traditional festivals.

HEWRRIRT
Kobiken Research Trip
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In addition to the main curriculum, GAP invites guest artists and researchers from Japan and abroad to
conduct workshops and lectures. These events provide a chance to hear from guests who rarely give
talks in Japan or whose work is not yet well-known. In order to share these valuable learning opportunities
with a wider community, the Special Lectures are made open to the public whenever possible. GAP also

organizes extracurricular activities and off-campus classes.
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ASAP study Trip| 2017 Research on International Exhibitions: Workshop in Europe
Instructor| Ritsuko Taho, Liz Bachhuber and Michael Lithy (Bauhaus University, Weimar)
Course period | June 14 — 30

Countries Visited | Germany (Kassel, Miinster), [taly (Venice) Excursion: Switzerland (Basel)
No. of participants | 5 (Second-year MFA students)

A research trip to various art festivals in Europe was organized under
ASAP (Arts Study Abroad Program), a program designed to promote
arts and cultural study overseas. Prior to the trip, students selected and
analyzed the participating artists and 20 works from the exhibitions.

In Switzerland, they visited Art Basel, Beyeler Foundation and Vitra
Campus, and in Venice, the two primary venues of the 57th Venice
Biennale and other satellite exhibitions in the city. At Museum of
Fondazione Querini Stampalia, the students participated in a workshop
led by the conceptual painter, Maria Morganti. In Kassel, two professors
and 10 students from Bauhaus University in Weimar joined the group to
tour the main venues of Documenta 14. After the professors explained
the history of Documenta and the exhibited works, students exchanged
views on what they saw. The group continued the trip to Miinster,
where they visited the Miinster Sculpture Project. There, the students
experienced a successful example of community building, enriched
through the simultaneous advancement of urban redevelopment and
long-term preparation for an international contemporary art exhibition.
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Workshop | Hopping Woman Project (a pilot program on diversity) Diversity:
International Exhibitions / Exhibitions / AIR

Instructor| Ritsuko Taho, Catherine Harrington

Course period| July 2—— 3

Venue | International House of Japan Seminar Room C

No. of participants| 9

GAP invited Ute Meta Bauer (Professor, School of Art, Design and
Media, Nanyang Technological University; Director, NTU Centre for
Contemporary Art Singapore) and organized a small conference
including international faculty and students. Participants freely
exchanged their views on the theme of “diversity” during the two-

day conference and Bauer presented her current collaborative project
between scientists and artists on the natural environment. The project
attempts to interconnect the ecosystems of living organisms (spiders,
fungi, etc.) and the activities of human society. In other words, a re-
examination of the ecological systems of various organisms provides an
opportunity to investigate systems of human societies. The conference
itself became a chance to reconsider the crucial role of empathy towards
the Other when addressing diversity, and the importance of questioning
pre-established images and ways of understanding.
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Ute Meta Bauer As an internationally acclaimed curator and professor of
contemporary art, Bauer has curated numerous exhibitions with a focus on
transdisciplinary media. Major exhibitions include the US Pavilion at the 56th Venice
Biennale (curator, 2015), Paradise Lost (NTU CCA Singapore’ s inaugural exhibition
co-curated with Anca Rujoiu, 2014), the 3rd Berlin Biennale for Contemporary Art
(artistic director, 2004), the Nordic Pavilion at the 50th Venice Biennale (curator, 2003)
and Documenta 11 (co-curator on the team of artistic director Okwui Enwezor, 2001-
2002). She has served as a professor and dean of the School of Fine Art at the Royal
College of Art, London (2012-2013) and associate professor at the Massachusetts
Institute of Technology, Cambridge, MA (2005-2012). Currently the director of the
NTU Centre for Contemporary Art Singapore, Bauer is involved in developing its AIR
program and publishing various written works.
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Director of Art Jameel since August 2016, Antonia Carver oversees the organisation’s
work across the arts, heritage and education. Carver was previously Director of
ArtDubai (from 2010-2016), where she led the annual fair's development as it
became the leading international fair for the Middle East and South Asia, and the
world’'s most global art fair. She has written extensively on Middle Eastern art and
film for international and regional publications, including as a correspondent for

The Art Newspaper and Screen International, and also edited books and journals.

In 2004, she joined Bidoun as an editor and later became the director of the Middle
Eastern arts organisation’s projects division, co-organising education programmes,
artists’ projects, and film and video series. Carver played a role in establishing the
Dubai International Film Festival as a member of its programming committee (2004-
2014), and has also acted as an Arab and Iranian film specialist for the Edinburgh
International Film Festival. Before moving to the UAE in 2001, she was based in
London and Sydney, working across publishing and the arts at Phaidon, the Institute
of International Visual Arts (Iniva), and G&B Arts International.
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Special Lecture| Activity of Art Jameel and Contemporary Art and Architecture
in the Middle East

Date| 6:00 p.m.— 8:00 p.m., November 28

Venue| Lecture Room No.1, Central Building, Ueno Campus

Interpreter| Kanoko Tamura

This lecture was delivered by Antonia Carver, the Director of the
Dubai-based art organization Art Jameel, and the architect Wael

Al Awar. Art Jameel supports artists and creative communities.
Current initiatives include running heritage institutes and restoration
programmes, plus a broad range of arts and educational initiatives
for all ages. Major institutional partners include the Victoria & Albert

Museum, the Prince’s School of Traditional Arts and the Metropolitan

Museum of Art, and together they foster the role of the arts in building
open, connected communities. It also emphasizes promoting positive
social change, job creation and poverty alleviation across the Middle
East, North Africa and Turkey.

Antonia Carver, a driving force behind the rise of contemporary art in the
Middle East, offered an introduction to the activities of Art Jameel and
shared her thoughts on the challenges of contemporary art in the Middle
East and its standing in the global context. Wael Al Awar, who studied
architecture in Japan and established a design office in Dubai with the
Japanese architect Kenichi Teramoto, spoke about his involvement

in the design of the new art center for Art Jameel. He also presented

his past projects and commented on the future of contemporary
architecture and cities in the Middle East.
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Wael Al Awar founded ibda design in 2009, after moving back to the Middle East
from Tokyo. He spent six years in Tokyo, working with CAt alongside Kazuhiro
Kojima and Kazuko Akamatsu, collaborating with Arata Isozaki and SANAA on
numerous international projects. In 2012, Wael Al Awar was joined by Kenichi
Teramoto as a partner of ibda design. Both Principal Architects had worked closely in
Tokyo on several international projects. Wael has extensive experience in designing
and managing projects on a local and international level, ranging from university
campuses to mixed-use developments, arts centers and museums, to private villas
and mosques. Having worked in Barcelona ( “the west"), prior to moving to Tokyo
(“the far east”), he has developed a strong cultural understanding and geographical
sensitivity to different project contexts. Wael has a multi-disciplinary approach to
design, addressing the social, environmental, economical and technological aspects
of each project in order to tailor a highly specific concept to the given context.
http://ibdadesign.com/
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About the Global Art Joint Project 2017

The Global Art Joint Project at Tokyo University of the Arts was established in 2015 as an international
and trans-institutional curriculum in collaboration with three world-class art institutions: Les Beaux-

Arts de Paris; Central Saint Martins, University of the Arts London; and the School of the Art Institute of
Chicago. Faculty, assistants, and students within the Fine Art field from these partner institutions and from
Tokyo University of the Arts together form the Paris Unit, London Unit and Chicago Unit respectively.
Each academic unit organizes distinct courses with an emphasis on social art practice (the practice of
contemporary art in society).

During the half-year project period, faculty and students travel between Japan and Paris; London or
Chicago, and explore cultural commonalities and differences within the joint course. The theme assigned
to each unit serves as an entry point into collaborative fieldwork, workshops, and work production both
inside and outside traditional studio spaces. This project aims to create opportunities for students to
enrich, deepen, and broaden their perspectives and practices, and present their work to a public audience.
Classes, lectures and practicums are taught primarily in English to enable students to acquire the skills and
experience they need to thrive as fine arts professionals in a global context.

In April 2016, the Global Art Practice (GAP) was founded within the Graduate School of Fine Arts at Tokyo
University of the Arts. GAP is a flexibly structured, innovative postgraduate course dedicated to fostering
future leading artists within the diversifying landscape of contemporary art, and offering classes taught

by internationally acclaimed artists and world-leading researchers. Global Art Joint Project 2017 was
conducted in partnership with Les Beaux-Arts de Paris and Central Saint Martins, University of Arts London
respectively as part of GAP’s core curriculum for first-year Master's students.
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Tokyo University of the Arts and Central Saint Martins, University of the Arts London
Global Art Joint Project 2017

London Unit

Joint Curriculum

Term | June — November 2017

Place | Tokyo University of the Arts Ueno Campus and Toride Campus, Central Saint Martins, University of the Arts London (UK),
Folkestone (UK)

Participating students

Tokyo University of the Arts | Monica Enriquez Castillo, Cacho Davila Juan Andres, Jeong Eun Jo, Sei Cho, Mizuki Haragou, Liaoluo Wei,
Catalina Vallejos, Chiaki Haibara, Kazuki Mabuchi

Central Saint Martins, University of the Arts London | Fabio Dartizio, Mariia Fedorova, Kang Gao, Tiffany Howe, Yajing Hu, Diana Lloyd, Lexi
Qixuan Sun

Faculty

O JUN, Shihoko lida, Taro Shinoda (TUA)

Graham Ellard, Richard Gasper, Mark Dunhill (csm)
Yuichiro Kikuma, Cherry Truluck (Distinguished Assistant Professor)

Exhibition

Exhibition Title | Complex Topography: The Pavilion

Period | Thursday, 31 August — Wednesday, 6 September 2017
Venue | Folkestone triennial and surrounding area in Folkestone
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1 | GAPHEICLBHARSE

Introductory lecture by GAP faculty staffs

2 | EFEETOUY—FHREK

Research presentation during the preliminary session
3 | PRBARICEDE

Lecture by Masato Nakamura

4 | NEVA ORI E RSV ES G

Brainstorming with the pavilion maquette
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London Unit | Course Summary

The Global Art Joint Project London Unit is a joint course between Tokyo
University of the Arts (TUA) and Central Saint Martins, University of the Arts,
London (CSM). In this course, students based in Japan and the UK visit each
other’s countries and work towards a social practice of contemporary art as
they engage in dialogue and collaboration to address cultural commonalities
and differences.

Composed of two sessions across three cities (Tokyo, London, Folkestone),
sixteen graduate students from TUA and CSM participated in this joint project
and created artworks under this year's theme Complex Topography: The
Pavilion. In addition to the project theme, students also considered the theme
of the Folkestone Triennial 2017, double edge, as they devised site-specific
pieces in response to the local context and particularities of the port town. The
resulting works made references to the context of socially engaged art and
expressed diverse perspectives. They included performances that engage

the audience, tangible sculptures made of unique materials, installations and
participatory artworks. These works were shown at the pavilion, a temporary
outdoor structure designed by CSM professor Graham Ellard and collaborator
Stephen Johnstone, as part of the Folkestone Fringe in parallel with Folkestone
Triennial 2017.

From May to July 2017, TUA conducted a preliminary session for GAP
students participating in the London Unit. In order to deepen the understanding
of the project theme and assignments, students were divided into groups and
asked to research case studies for site-specific art projects like the Folkestone
Triennial. They were also asked to conduct individual research on the word
‘topography’ and present their personal definitions in class. In addition to the
research assignments, Yumiko Fujimoto, coordinator at the ARCUS Project
residency program, was invited to give a lecture on some of the challenges
faced by international resident artists as they attempted to initiate projects in
Japan. Furthermore, students practiced giving self-introductory presentations
in English and compiled English portfolios in Art Commmunication |, a required
course for all first-year GAP students.

From August 1st to 9th, CSM students and faculty members stayed in Tokyo
and participated in the first session of the joint course at TUA Ueno Campus.
Joint Class Period 1 began with self introductions by students of both schools.
Research findings from the preparatory period were also shared. Lectures and
workshops lead by guest tutors, Masato Nakamura and Hiroko Kikuchi, and
CSM faculty members, Professor Graham Ellard and Richard Gasper, were
designed to encourage students to think broadly about the pavilion’s potential.
One of the workshops focused on building relationships with others, and
students practiced effective ways of communicating their artistic activities.

In another workshop, students worked in pairs to create improvisational and
collaborative works, which served as an exercise in becoming familiar with one
another. In the latter half of the session, students drafted artwork proposals,
using the model of the pavilion and exhibition timeline as references and
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Workshop by Richard Gasper (CSM faculty staff)
6 | CSMODAREI A THERHIE

Working in CSM studio

7 | BEEDEHHER

Final check by the faculty staffs
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8 | TA—VAN DRSS
The Pavilion at Folkestone Triennial

consulting faculty members to finalize details such as the site, schedule and
budget. The plans were presented and critiqued on the final day of the session.

Joint Class Period 2 was conducted in London and Folkestone from August
21st to September 7th. GAP faculty members and students flew to the UK
and the first half of the session was spent on artwork production at the CSM
campus located in central London. Faculty members offered advice and
support individually as students prepared for installation.

In the second half of the Joint Class Period 2, both CSM and TUA students

and faculty members traveled to Folkestone and worked on-site. Completed
works were installed inside and around the pavilion, and students conducted
rehearsals, prepared for performances and made final adjustments. On August
31st, the Folkestone Triennial 2017 and the exhibition Complex Topography:
The Pavilion opened for VIP guests and September 2nd marked the public
opening of the triennial and exhibition. During the week-long exhibition period,
students distributed exhibition pamphlets and explained the joint project to
passersby, actively engaging with the visitors to the pavilion. The artworks
were shown to a diverse audience including Lewis Biggs, the curator of
Folkestone Triennial 2017, Deans of TUA and CSM, local artists, neighborhood
residents and triennial attendees.

After the exhibition closed, GAP students returned to Japan and began
assembling documentation of their work. Each student submitted reflection
essays on their experience of the program and a portfolio of images and/or
videos that best captured their piece in the exhibition. Parts of the
documentation have been published in the 2017 London Unit catalogue.

For the final assignment of the first year, GAP students organized a public
presentation on the unit programs in January 2018. London Unit and Paris
Unit participants each presented for twenty minutes in groups and outlined the
activities and outcomes of the two projects.
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Student's performance
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London Unit | About the Exhibition

Complex Topography: The Pavilion

The idea of a self-contained work of art is misleading. Things don’ t exist in
isolation. Instead they are a part of a complex space of influence and response - of
the exertion and reaction to the forces conjured up by places, people and the culture
we are immersed in.

Complex Topography : The Pavilion brings together sixteen postgraduate Fine Art
students from London and Tokyo participating in a collaborative exchange project
based in a specially designed temporary pavilion on The Leas cliff top walk in
Folkestone. The Pavilion serves as the physical manifestation of the collaborative
project and acts as a site or place, within, from or around which visitors will
encounter and are invited to participate in a range of projects; as events, activities,
performances, presentations, talks, actions or installations. As well as responding
to the theme of the Folkestone Triennial; ‘double edge’ the artists’ interventions
will also engage with the particularities of context and audience to create imposing
material, tangible sculptural works as well as ephemeral, contingent, transient and
dispersed artworks representing three very different perspectives - from London,
Tokyo and Folkestone.

Tokyo University of the Arts and Central Saint Martins, University of the Arts London
organised the exhibition Complex Topography: The Garden at Japan's Special
Place of Scenic Beauty Ritsurin Garden in October 2015, prior to the official launch
of TUA's Global Art Programme. Its second iteration in 2016, produced a new joint
exhibition Complex Topography: Movement and Change at the Ritsurin Garden as

part of the Autumn Session of the Setouchi Triennale 2016.
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A Mk & 1% e Yajing Hu & Lexi Sun
{Tour Guide Piece) Tour Guide Piece
SUANATAT Mixed media

TATT7=— "I\ Tiffany Howe
{We Meet Where You See the Light Differently) We Meet Where You See the Light Differently
1A 8. ;TR Bench, paints, toy

London Unit | List of Works

BT &HEER Kang Gao & Jeong Eun Jo
(DhA) Noren
SUANATAT Mixed media

RE Zhang Qing
(575757 in T2—U AR Love Love Love
81, 23R 7O VIR Screws, thread, acrylic board
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7YRLA-HF3
{Make (Break) and Mend)
BAEAM

Andress Cacho
Make (Break) and Mend
Reclaimed wood

EZH - IVVHTX-HARTAU3
{Catch of the Day)
TIAF VIV AT 48

Monica Enriquez Castillo
Catch of the Day
Plastic origami, bamboo, rope

HEVF - T7ITHRA
{How to make a Folkestone)
SUANATAT

/i)

Catalina Vallejos
How to make a Folkestone
Mixed media

~ Folkestone

OMG THE VANDALS!

hengpoliceshar
| peapie mesnt 1o be
culing down trees on the coastal
path in Foliestone?

<7 -7zRkOv7
{Reincarnation of Agatha Cristie)
SYANTAT

Mariia Fedorova
Reincarnation of Agatha Cristie
Mixed media
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T7ER - T Y1F
{Sun and Flesh)
SUANATAT

Fabio Dartizio
Sun and Flesh
Mixed media

iR —#t
{Please Show Me Your Boat)
SUANATAT

Kazuki Mabuchi
Please Show Me Your Boat
Mixed media

SA47F 04K Diana Lloyd
{Drag, fold, talk) Drag, fold, talk
BEM Found materials

TR M Mizuki Harago
{Bottle Maily Bottle Mail
HoANR. R Glass bottles, Japanese washi paper

IO—IS\WVP—MTFIT1RER 2017
|44 Global Art Practice 2017

Ja—-rVP—rER7ASIIr —1Zyh7ai5 4
Global Art Joint Project —Unit Program

arykFr-azvk
London Unit

Ja—1SWVF—bTF9T1 AEK 2017 ) A BRENRI 71— —NEVFY
145 Global Art Practice 2017 List of Works Conmplex Topography: The Pavilion



BB Liao Luowei
{Chicken Chicken) Chicken Chicken
EE. DB NE. B Newspaper, wood shavings, raincoa, tubet

IR F& Chiaki Haibara
(B4 D5 &) Daily Labor
BORR. RTANVTDFa—0. Gk Black folding screen, chalk from the White Cliffs of Dover, the artist's body
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London Unit | Faculty and Lecturer Profiles

Unit Faculty
Taro Shinoda

Taro Shinoda (born 1964, Tokyo) began his career as an artist after
studying landscape gardening. Shinoda’ s highly acclaimed sculptures
and installations show impressive craftsmanship and address his
understanding of the universe and cosmic space as “nature evolving

in coexistence with human activities.” He has participated in multiple
international exhibitions including 20th Biennale of Sydney (2016), The
Sun and Mt. Fuji and Steve Reich, MISA SHIN GALLERY (Tokyo, 2016),
Sculpture Garden (collaborative project) / Kaz Oshiro / Taro Shinoda, Las
Cienegas Projects (Los Angeles, 2011), Sensing Nature, Mori Art Museum
(2010), the Istanbul Biennial (2007), the Busan Biennale (2006) and the
Yokohama Triennale (2001).

CSM Faculty
Graham Ellard

An artist and Professor of Fine Art at Central Saint Martins (CSM),
University of the Arts London. As an artist he has collaborated with
Stephen Johnstone since 1993. Their large-scale video installations and
16mm films, concerned with the parallels between film and architecture,
have been exhibited internationally in museums and galleries. Ellard co-
convenes, with Anne Tallentire, the research project Double agents at
CSM. He has spoken at conferences internationally on the subject of the
Artists’ Studio, and created and directs the CSM Associate Studio Program
for recent graduates. The book he has edited with Jonathan Harvey;
Studios for Artists: Concepts and Concrete. A collaboration between
Acme Studios and Central Saint Martins will be published by Black Dog,
London, in March 2015.

CSM Faculty
Richard Gasper

Richard Gasper is a multi-disciplinary artist from London. He studied
Painting at the Slade School of Art 2001-5, BA 1st Hons, Painting at

the Royal College of Art, 2005-7 (MA) and was awarded The Sainsbury
Scholarship in Sculpture and Painting 2010-11 at The British School at
Rome. He is currently A Senior Lecturer in Fine Art at Kingston University
and has been exhibited widely across the UK, Europe and the USA. Recent
solo shows include ‘Galvanised Hydrangea’ at Johannes Vogt Gallery,
NYC, and Quinquireme of Nineveh at Kinman gallery London.

Guest Lecturer - Tokyo

Hiroko Kikuchi

Artist, Co-founder/Creative Director, inVisible, Tokyo, Japan

Over the course of 18 years, her experiences extend from creating socially
engaged art projects, to providing engagement based strategic direction
and leading educational programs for arts and cultural institutions;.

After having lived and worked in the US for 20 years, she returned to
Japan in 2011 to support grassroots reconstruction efforts following the
2011 Tohoku Earthquake in Japan. Since then, she has been involved

in developing projects for arts and cultural institutions, and community-
building, and creative placemaking for social change in Japan and the US.
In 2015, she co-founded a non-profit arts and community development
organization inVisible in Japan. Hiroko holds a M.F.A. degree in
interdisciplinary studies from Tufts University, in affiliation with the School
of the Museum of Fine Arts, with a special focus on performance art,
history, and theory, and social practice.
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Guest Lecturer - Tokyo

Yumiko Fujimoto

Graduated in 2007 from Oil Painting Course, Department of Arts

and Design, Faculty of Arts and Culture, Onomichi University (now
Onomichi City University). While still a student produced art works and
simultaneously involved in a wide range of cultural and artistic activities:
planning events and workshops, assisting with the running of Artist-in-
Residence Programs and working as an assistant for artists. From 2009
to 2012 worked at the Naoshima Fukutake Art Museum Foundation (now
Fukutake Foundation). Since 2013 has served as a coordinator at ARCUS
Project.

Guest Lecturer - Tokyo
Masato Nakamura

Born in Odate City (Akita, Japan) in 1963. Professor at Tokyo University

of the Arts (Department of Painting). A socially aware artist pushing

forth diverse art projects with focus on "art x community x industry".
Represented Japan in the 49th Venice Biennial (2002). Received the
Japanese Government s Agency for Cultural Affairs Award in Fine Arts
(2010). Has supervised over the artist initiative “Command N” since 1997.
Launched revitalization projects in localities across Japan, and founded the
art center 3331 Arts Chiyoda in June 2010.

Project Adviser - London

Mark Dunbhill

Mark Dunhill graduated with a BA in Fine Art at Bristol Polytechnic and
MA in Sculpture from the Royal College of Art in 1977. Exhibiting widely
in the UK, USA and mainland Europe between 1977 — 1998 his work
included sculpture, installation and drawing using a wide range of media
including; stone, wood, steel, cast paper, clay and plaster. Teaching
part-time in various UK art schools between 1977 — 1986 Mark went on

to take up a full-time position at The University of the West of England,
Bristol. In 2008 he took up the post of Dean of Art at Central Saint Martins,
University of the Arts, London. Since 1998 Mark's has art practice has
developed in collaboration with Tamiko O’Brien. Dunhill and O’Brien have
been involved in solo and group exhibitions and site based projects and
residencies in the UK, Ireland, Holland, Italy Germany and Japan. Mark
retired from his position as Dean at Central Saint Martins in Sept 2017 to
concentrate on his art practice and other freelance activities.
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Tokyo University of the Arts and Les Beaux-Arts de Paris
Global Art Joint Project 2017

Paris Unit

Joint Curriculum
Term | June — November 2017
Place | Tokyo University of the Arts Ueno Campus and Toride Campus, Les Beaux-Arts de Paris, Ueno-Sakuragi and Yanaka District

Participating students

Tokyo University of the Arts | Manaka Murakami, Yusuke Muroi, Motoyo Ochiai, Da In Park, Kaori Saka, Korchakorn Viravaidhya, Cian-Hua Wang
Les Beaux-Arts de Paris | Giacomo Cerlesi, Florentine Charon, Victor Giannotta, Anama Kotlarevsky, Mathie Laborie, Luc-Andrea Lauras,
Tamara Morisset, Esteban Neveu, Darta Sidere

Faculty

Tsuyoshi Ozawa, Shinji Ohmaki, Hidenori Sonobe (TUA)

Elsa Cayo, Clélia Zernik (BAP)

Tao Mao, Fabien Ducrot, Hanako Murakami (Distinguished Assistant Professor)

Exhibition

Exhibition Title | The Whole and The Part

Period | Friday, 10 November — Sunday, 19 November 2017

Venue | Ueno-Sakuragi and Yanaka District (Ichida House, Former Hirakushi Denchu House, Former Tani House)
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Research during the preliminary session

2 | BATRE TORERR

Presentation during the preliminary session
3 | EOEHBEE

Lecture on Noh theater
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Discussion at BAP
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Paris Unit | Course Summary

The Global Art Joint Project Paris Unit is a joint course between Tokyo
University of the Arts (TUA) and Les Beaux-Arts de Paris (BAP). In this course,
students based in Japan and France visit each other’ s countries and work
towards a social practice of contemporary art as they engage in dialogue and
collaboration to address cultural commonalities and differences.

The participants of the Paris Unit program were composed of seven students
from GAP and nine students from BAP for a total of sixteen students and

five faculty members from both institutions. The program was divided

into four parts: the preliminary session, which took place separately in the

two countries, Joint Class Period 1 in France, an intermediate period also
conducted separately, and Joint Class Period 2 in Japan. Based on the
experiences of the joint courses in both Japan and France, the sixteen students
created an exhibition held across three traditional Japanese houses located

in Yanaka, Tokyo to present the project outcome. The objective of this year's
project, titled The Whole and The Part, was to explore one’s worldview while
researching local areas such as the alleys in Paris or the Yanaka neighborhood
in Tokyo, and to produce an artwork based on the experiences of the program.

The program began with a preliminary session for GAP Paris Unit students

in May and June 2017. Students visited relevant sites and exhibitions as part
of a research assignment to better understand the project theme, The Whole
and The Part. Later, they were asked to imagine a monument for Yanaka, and
students presented their proposals and works in a one-day exhibition at the
Former Hirakushi Denchu House.

Joint Class Period 1 was conducted from June 25th to July 10th. GAP students
and faculty members traveled to France and participated in classes that
encouraged further exploration of the project theme. The museum visits and
research trips during this period were organized with the final exhibition in
mind. In class, students exchanged self-introductory presentations, shared
research findings from the preliminary session and engaged in discussions.
BAP faculty member, Anne-Marie Garcia hosted a lecture on the archive
materials she manages, and as the Former Hirakushi Denchu House was a
sculptor’s atelier, students paid visits to Rodin and Arp’'s former ateliers while
in France. They also stayed at the Couvent Sainte-Marie de La Tourette where
they continued their research and presentations.

During the intermediate session over summer break, GAP students reflected
on their visit to France in class discussions and prepared for the exhibition in
Yanaka. Faculty members and students interacted with Yanaka residents by
taking part in the local festival as well as the neighborhood cleanup of historic
buildings in the area. These activities were considered to be some of the ways
for students to garner support from the community for their work as artists.
Of the three venues, the Former Tani house had never been used for an art
exhibition and was in need of cleaning and repair as it was an old house that
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Presentation at BAP

6 | RESSBORMK-EHE

Cleaning and repairing the exhibition venue
7 | N\ OERERF

Ningyo joruri puppet performance

8 | RRBESABOFEVHICDNTHHR

Planning on the use of the exhibition venues
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9 | ERT TV DHEE
Sharing the work plan

10 | ERFRH TOIERFITE
Production in Toride campus
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had been vacant for several years. TUA students played an active role in
cleaning and preparing the house for the exhibition and insights gained from
working in the neighborhood were later shared with BAP students.

For Joint Class Period 2 from October 12th to November 13th, BAP students
stayed in Japan and joined GAP students in research, discussions, seminars,
and the joint exhibition in Yanaka. Students deepened their understanding of the
area by visiting the neighborhood and listening to lectures on the history of the
town from local expert Akiko Shiihara. Students also attended performances of
Noh theater and Ningyo joruri or traditional Japanese puppet theater as points
of reference for Japanese arts and culture. Students visited Little Luminous
Forests, the retirement exhibition of GAP professor Ritsuko Taho and saw a
demonstration of Ningyo Joruri as performed by practitioners from Awa Deko
Hako Mawashi Hozonkai, a presentation organization from Tokushima, Japan.
They also attended a lecture on Noh theater by Professor Tomotaka Sekine of
Kanze school who teaches in the department of Traditional Japanese Music at
TUA. Professor Sekine demonstrated how the structure and narrative of Noh
performance are performed as theatrical expressions on the stage. Working
both on-campus and on-site, students developed their concepts and focused on
artwork production in this period, receiving advice and instruction from faculty
members as needed.

The three traditional Japanese houses in Yanaka, Tokyo--Former Hirakushi
Denchu house, Ichida House and Former Tani House--were built about 100
years ago. The houses and their histories inspired students to take varied site-
specific approaches in responding to their assigned sites. In the former atelier
and residence of the artist Hirakushi Denchu, students created works that
responded to the abundant natural light in the studio. Ichida House was formerly
the storefront of a fabric wholesaler: students utilized the unique architectural
characteristics such as the connection between the living room and the garden
or the kura, a traditional Japanese storehouse in their installations. Students
assigned to the Former Tani House, a private home, encountered the intimate
histories of its former occupants and some chose to incorporate these personal
narratives into their artworks.

The exhibition was held in parallel with Tokyo Suki Festival 2017 from November
10th to 19th, and many local residents and visitors attended the show.

For the final assignment of the first year, GAP students organized a public
presentation on the unit programs in January 2018. London Unit and Paris
Unit participants each presented for twenty minutes in groups and outlined the
activities and outcomes of the two projects.
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Paris Unit | About the Exhibition

The Whole and The Part

This exhibition showcases works by a diverse group of 16 students from Tokyo
University of the Arts and Beaux-Arts de Paris, created over the course of six
months.

The title The Whole and The Part comes from a concept that Professor Elsa Cayo of
Beaux-Arts de Paris often tells her students as something that should be the starting
point of their artworks. Just as the human body cannot function with hands and feet
alone, the details gain significance when they become parts of a greater whole. GAP,
an MFA program established in April 2016 in the Graduate School of Fine Arts at
Tokyo University of the Arts, also aims to foster artists who engage in social practice
as members of a larger world.

In June, seven GAP students stayed in France for ten days and met nine students
from BAP. Together they participated in workshops, museum visits and joint
courses. After a few months of research, BAP students came to Japan to reunite with
GAP students, and created artworks in Yanaka over the course of a month. Students
of both schools exchanged and shared parts that are specific to their cultures or
values, engaged with the town of Yanaka and collaboratively created works to be
exhibited in a larger whole: a joint exhibition.

Inside three traditional Japanese houses, each with its unique history residing within,

students made new discoveries and channeled past experiences to create The
Whole and The Part in Yanaka.
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EH 188 Yusuke Muroi S Da In Park
(HBIZ B D DDA ) The feet don't touch the ground. (Chiniashigatsukanai) CLRICHEEEET) Whispers of Silence
SUANTA T ZORICH/=HD Mixed media, things that | found in the house YIURN-A2RAZL—23> Sound installation

EE T Motoyo Ochiai 7070 74—X - yaY Florentine Charon
(ELBZER (LWDOHEEN)) The Linking Floor (Always Sunny) (€3] Untitled
AW BEFHE. BEF Dd 2 E0E. | TR DZER] Woods, shoji screen paper, room with shoji screen, space outside of the house TR Photographs
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T4 TR Mathie Laborie
(€3] Untitled
=N i Chinese ink on paper

Jayy =7>RL7-0—7 Luc-Andrea Lauras
(ODZ) Cypres
a7 —NAB. A Concrete, plaster, woods
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IARFINY - XJ— Esteban Neveu

(HERE) Sans-Titre
% BEi& Steel, brass

NE2E Manaka Murakami
(BEV 2017) Carrying Tatami 2017
B M EBRL EZ—IL F DM Tatami mat, woods, paint, plastic, others
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Cian-Hua Wang
Dialogue between Wind
Acrylic on fabric, shoji screen paper, acrylic board
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Giacomo Cerlesi
Skyless Landscape
Video projector
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Victor Giannotta
"the chestnuts fly away"
Japanese paper, dried flower, stone
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(T7—T7— (7AL/NAIN—-FI))
SYUANTAT7 (REBTRIESN/ZED. Fai)

Saka
Far Far (From hyper-now)
Mixed media (things that were found in the house, my personal belongings)

ESNA&Y - aFvaY
(RE—BREADNELIBYEE)
BEREEADIER200EOF+ 7S a7/ \0—7

Korchakorn Viravaidhya
Mr. Kiichiro Tani's Little Museum
Mr. Kiichiro Tani's collectives, 200 captions and red partition ropes

2AYZ-EtE Tamara Morisset
(HERE) Untitled
E7S Steel

ZIE T Darta Sidere
(HERE) Untitled
REA & Marble, tatami mat
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BAP Faculty
Elsa Cayo

Elsa Cayo was born in Peru. After studying visual arts in Lima, she studied
theater in Santiago, Chili. In the late 1970s she made the move to Europe,
where she became involved in the art scene, creating a contemporary arts
bookshop in Brussels. In 1982 she made a 15-minute video entitled Qui
vole un oeuf, vole un oeuf (Who steals an egg, steals an egg) now part of
the MoMA and Centre Pompidou collections. Her other video creations
include Nez, Gorge, Oreilles (Nose, Throat, Ears) Le Java, and Homes

& Gardens,; her films include Que sais-je? (What do | know?) in 16 mm,
and in 35 mm A/légorie: Ou sont passés les chameaux? (Allegory. Where
have all camels gone?) and Obstacle au mouvement. Didier Vermeiren
-Sculptures et Photographies-. More recently she created Figures, a
photographs portfolio. In her work and development, Elsa Cayo has
consistently engaged dialogue between cinema and the visual arts.

ENSBA Faculty
Clélia Zernik

A graduate of the Ecole Normale Supérieure of the rue d’ Ulm, Paris,

and agregée in philosophy, Clélia Zernik defended a doctoral thesis in
philosophy of art in 2009 at the Université Paris IV-Sorbonne, under the
supervision of Jacqueline Lichtenstein. Zernik' s research bears on the
relationship between art and science as developed by psychologists of
art such as Rudolf Arnheim and Ernst Gombrich and phenomenologists,
first among them Maurice Merleau-Ponty. Her articles, published in many
different journals, discuss relations between psychological description
and phenomenological experience. Her current research focuses on
contemporary Japanese esthetics. She has published an essay on Akira
Kurosawa's The Seven Samurai (2012) and another essay titled The Cafes
in Movies (2017), along with two books on philosophy of movies, The Eye
and The Objective (2013) and Perception-Cinema (2014).

Guest Lecturer - Tokyo
Fumihiko Sumitomo

Director, Arts Maebashi/Associate Professor, Graduate School of Global Arts,
Tokyo University of the Arts. Sumitomo worked at NTT InterCommunication
Center (ICC) and Museum of Contemporary Art Tokyo and has planned
exhibitions and events including Possible Futures: Japanese Postwar Art
and Technology (ICC, Tokyo, 2005), Tadashi Kawamata [Walkway] (Museum
of Contemporary Art Tokyo, 2008), Media City Seoul 2010 (Seoul Museum
of Art) and the Aichi Triennale 2013. He also introduced contemporary
Japanese art to international audiences through his work as a co-curator on
Rapt! 20 Contemporary Artists from Japan, which toured Australia in 2006
and Beautiful New World, which toured China in 2007.

Guest Lecturer - Tokyo
Tomotaka Sekine

Professor, Department of Traditional Japanese Music, Faculty of Music,
Tokyo University of the Arts. Noh actor of the Kanze school. Eldest son
of the late Naotaka Sekine. Sekine graduated from the Department of
Traditional Japanese Music, Tokyo University of the Arts and studied

as an apprentice under Sakon Kanze and Kiyokazu Kanze, the 25th and
26th heads of the Kanze school, respectively. He is a member of the
Association for Japanese Noh Plays (designated Important Intangible
Cultural Property), Trustee of the Kanze school society and the Kanze
school library. Sekine has performed in Noh plays such as Okina,
Ishibashi, Dojoji, Mochizuki, Kinuta, Ataka and Sotobakomachi, amongst
others. In 2012, he performed in Sumidagawa at churches in London and
Orford, on assignment for the university.
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Guest Lecturer - Tokyo
Awa Deko Hako Mlawashi Hozonkai

The organization was established in 1995 with the objective of conducting
research into intangible folk cultural properties, specifically the unique
shukufukugei ( “blessing performance”) and kadozukegei ( “door-to-door
performance”) of Tokushima Prefecture, including awa deko hako mawashi
and sanbasou mawashi. Since 2002, the organization has organized New
Year door-to-door performances all over Tokushima, and in 2016 alone it
delivered “blessings” to approximately one thousand households in six
cities and five towns. In 2009, the organization received the Asia-Pacific
Cultural Centre for UNESCO (ACCU) Award, and in 2015 awa deko sanbasou
mawashi was designated an intangible folk cultural property by Tokushima
Prefecture. In 2017, it won the Suntory Prize for Community Cultural
Activities and in 2015, the members performed at Expo Milano 2015 in Italy.
They have performed and presented the hako mawashi ( “box turning”) art
in many countries around the world, including Germany, France, Portugal,
the U.S., Korea and Italy.

Guest Lecturer - Tokyo

Akiko Shiihara

Representative of the Sho Regional Research Institute, Chair of the Taito
Cultural and Historical Society (NPO), Director of Machiakarisha Co., Ltd .,
and operator of the Yanaka School. Regional planner. Engineer: Urban and
District Planning. Completed a PhD in Environment Modeling Design at
the Graduate School of the Tokyo University of the Arts in 2000. Part-time
lecturer in Graduate School of Conservation of the same university. While
still a student, in addition to community development work in Yanaka,
Nezu, and Sendagi, also worked on connecting the people in these areas
with community development and art activities, such as “Geikoten,” “art-
Link Ueno Yanaka,” and other projects. In 2001, through the NPO, began
working to restore buildings of the Meiji, Taisho, and Showa periods, such
as the Ichida Family House, Sankenma, Former Hirakushi Denchu House,
and Kayaba Coffee House, to open these spaces up to the community

as residences, shops, and a venue for art activities. The restoration of
three Showa-period houses, “Ueno Sakuragi Atari,” won a Good Design
Award 2015. In 2017, created a plan for the revival of the former Tani
House. In the same year, established a company Machiakarisha, to revive
old buildings to build connection them with community memories. Co-
authored “Shinpen:Yanesen roji jiten (New Edition: Encyclopedia of Ya-
Ne-Sen Alleyways),” “Roji Karano Machidukuri (Developing Communities
from Alleyways),” and “Tokyo Bunka Shigenku no Arukikata (Walking in
Cultural Resource District of Tokyo)."

Guest Lecturer - Paris
Anne-Marie Garcia

A Doctor of literature and a Curator of the patrimony, Anne-Marie Garcia,
has been in charge of the historic collections of the Beaux-Arts de Paris
since two years. As a Curator of the photographs and prints, she worked
for many exhibitions. She has written essays concerning her own field:
engraving with Ddirer a les colleccions franceses (1998) and Les Affiches
de mai 68 (2008), Images en lutte (2018), photograph with Les Chefs

d ceuvre de la photographie dans les collections de I école des beaux-
arts (1992). She is interested in architecture too (Les Architectes de la
liberté, 1989, Charles Garnier, un architecte pour un empire, 2010) and in
the general history of Academic teaching (Dieux et Mortels, 2005-2006,
L’Ecole de Ia liberté, 2009). She intends to look at contemporary artworks
in the perspective of history: L' Arbre et le photographe (2012), L' Ange de
[ histoire (2013), Cookbook (2014), Mark Dion extranature/ (2016). Her last
book, La Photographie avec les arts (2016), proposes a synthetic study

of the Parisian School of fine arts, seen through ancient photographs,
artworks and administrative history.
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Acrylic, silkscreen on panel Video
H180XW90XD2cm Duration: 30 min
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Lillian Canright
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Misako Tago

(PITLDOEAZRS)
To see a distortion of shape

ARBRAN KEAZ 7, A>T =9 T Y b
Wood panel, ink, inkjet print
HI182XW182 cm
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The advancement in virtual reality technology has enabled the dissociation between the
visual space and the physical space that the body occupies. This is the phenomenon I
focused on in my work — when we wear a VR headset, we are not aware of where our
bodies are located in physical space. In this piece, the shape of the panel within the visual
space changes depending on where the viewer stands. The grid drawn on the panel shows
the perspective of the space we exist in. This is an attempt to direct the viewers” attention
towards their own physical presence and the space surrounding them and the work,

rather than into the work itself.

B8 XHTF
Misako Tago
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Your Wave / My Wrinkle

TAXARF K T2V
Mannequin,paint, paper, acrylic
H200XW250XD 160 cm
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Lam so lucky to have entered the GAP course. The course invited visiting professors to
give us high-quality lectures. Those lectures were taught in English and Japanese, and
because I did not have prior experience studying abroad, it was difficult for me to follow.
I'worked hard to study language and art. The joint program with Central Saint Martins
also taught me a lot. As an artist, being able to participate in the Setouchi Triennale was a
very precious experience. I learned how to cooperate with people from other countries. 1

really appreciate and cherish the opportunity I was given to be a part of GAP.

BRIB
Chen Lu
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Haruna Tsuyuki

{A-Z)
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IV—NT 3T =X AZ —b, HE T
Clairefontaine indexed book, books, leaflet

H17XW10.5 cm, W%, H2.1XW9.1XD9.1 cm
2017
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{Home Sweet Hale)
Home Sweet Hale

T M R

Acrylic, oil, wood

H194 XW259 cm, H244 XW244 XD 244 cm
2017

Hale BN 7AFETREVSIERK, Home Sweet Home & ZHTETY 59y A TE3EHAR
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The title of my artwork is Home Sweet Hale. Hale means “home” in the Hawai‘ian language.
Home is avery personal word and its meaning is different for everyone. Having lived in
Hawai’i for several years, I consider it to be my second home.

‘When [ was volunteering at a homeless shelter in Hawaii, the children that I met there made
me consider whatis “home”? What kinds of lives do people lead? These questions led me to
explore the topic of homelessness in Hawai'i.

In my two years at GAP, I was given opportunities to think deeply about my artworks. I had a
good time working on projects with my classmates who have a variety of backgrounds. I am
grateful that I got to know them and also my professors and assistants who supported me to
the end of this course.

I'have no doubt that I'will continue to develop my artworks. This course is great for anyone
who wants to make connections in the art world but it has also made me aware of the

necessity and importance of global education.

23 K13
Arika Narikiyo
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Rosanna Leonor Vibe

(vryZDHoX N7 E—F LA D)
Self-Portraits in Sugar Syrup (II)

(RhDBE, D teD Bk, T LTRHHENATN I T 7 V=2 a LIZRUTREIN)
My Body, Your Body and the Defrosting Chiken Filet: Abjection and Blurred Boundaries

Y7t Epa
Video Thesis
Loop 2017
2017
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Inabroad sense, my work is ongoing research about what it means to inhabit a physical
body, flesh and blood, and then relate to other people and spaces around us. Most of

the time, we are focused on a subjective, emotional existence, and somehow blend this
abstraction together with physical realities. For example, if I drink a liquid, I can imagine
itsliding down the walls of my throat and pooling in my stomach, inside an enclosed, soft
and fleshy space, before seeping into the walls and blending seamlessly with the rest of my
body. T’ 1l never know what it actually looks like, but I can create a narrative that blends the
concrete sensory input with the fantasy landscape of my internal world. I can also talk about
this experience, sharing it with someone else, who can re-experience it for themselves. This
is one way to transcend the separations between us.

One way I have chosen to illustrate this is by immersing my head in a mass of sugar syrup,
somehow drowning and breathing at the same time. Syrup can be a replacement for the
presence of the atmosphere we ofien assume as emptiness, that which in reality connects us
all. The air in your lungs has been recycled through everyone else’s lungs countless times, as

if we were all sharing an atmospheric aquarium.

ay¥rFj—~
Rosanna Leonor Vibe
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Between Light and Darkness
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Mixed media, Japanese paper and inkjet print on panel
H38XW52XD4 cm, H25XW25XD2.5 cm
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My work is a transmission of voices from Okinawan people to the world. It presents eight
people I met in Okinawa through paintings, photography and text. The project began after

I read anovel about Okinawan war memory, “Me no oku no mori.” I was eager to witness

ors pushed me to work independen

bolster my knowle contemporary art. An elect se offered the life-changing

opportunity to experience international art festivals in Venice, Muenster, Kassel and Basel.
GAP also opened my eyes to traditional mediums of Japanese art, such as woodworking,
urushi, and washi

periences at TUA taught me thatwhen we consider Global Art Practice, itis important
to situate the subject matter within the context of our own lives. The global begins first
with the local, and then becomes a dialogue between peoples and across borders. This vital

learning at | hope to carry with me as I continue my career as an independent artist.
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Andres Cacho [Mexico]

Born 1989 in Mexico City. Cacho began his career as a designer. From this background his practice inherited a process of research, thought
and exploration towards the construction of objects. He is interested in the boundaries between craft and art. He researches everyday
actions to tackle the recognition and awareness of the mundane. His work has been exhibited at museums in Mexico including Franz Mayer
Museum and San lidefonso College. He has also participated in the 2nd Iberoamerican Ibero-American Design Biennial in Spain.

Monica Enriquez Castillo [Philippines]

Born 1990 in the Philippines, Monica E. Castillo graduated Magna Cum Laude with a Bachelor of Arts degree from De La Salle-
College of Saint Benilde, Philippines. She took short courses in Industrial Design at the Feng Zhu School of Design in Singapore,
and has worked as a freelance graphic designer. In 2014, Castillo held her first solo show entitled INKED, which was followed by a
group show, Tagaytay Art Beat, in 2015. Technique and imagination are key, says Castillo. She calls herself a drawer at heart, but
this does not stop her from dabbling in other mediums.

Chiaki Haibara [Japan]

Born 1990 in Japan, she studied at Musashino Art University and now lives and works in Tokyo. Her diverse practice combines
video, sculpture and photography. Her interests lie in people’ s process of understanding history (community) and the systems
in society that control people. She often finds inspiration in insignificant events in everyday life and turns them into artwork by

applying the tools of literature and mythology, and by using word games. Since 2011, she has been working on an intermittent
collaborative project with Korean artists in Japan to gain new perspectives on Japan' s contemporary society.

Mizuki Harago [Japan]

Born 1994 in Tokushima, Japan. Harago graduated with a BA from the Department of Film and New Media, Yokohama College of
Art and Design, Japan. She mainly works with projection mapping and video. She has also worked with illustration and design. Her
work uses projection mapping and dialogue to explore interior worlds. She uses dialogues in her work to examine the possibility of
understanding the thoughts of others.

Jeongeun Jo [Korea]

Born 1991 in Seoul, Korea, Jo received her BFA in Painting and BA in Art History from Ewha Womans University, South Korea. Jo
focuses on exposing the anxiety that exists in contemporary society. She works using the scenery she sees while traveling; the actions
that she takes; and the industrial products she uses. Her work ranges from painting and photography, media art to installation.

Liao Luowvei [China]

Born 1993 in Guilin, China. Liao Luowei received her BA in Animation Design from Xi' an Academy of Fine Arts, China in 2015.
Luowei's art focuses on the social situation and issues of the artist's selfhood based on her personal experiences. Her work
primarily takes the form of videos, public interventions and performances. She is also interested in creating a self-developing
system to ritualistically organise artworks, natural objects, ideas, and to exist beyond our presence.

Kazuki Mabuchi [sapan]

Born 1992 in Tokyo, Mabuchi graduated from the department of Japanese painting at Musashino Art University, Tokyo, Japan. He
works with painting and installation to think about encounters between the self and other objects, individuals, personal issues, and
to explore the wall that people put up around themselves. He is interested in creating opportunities for encounters through his art
practices. Mabuchi believes that encounters can lead to deeper and wider knowledge about the world around us.

Zhang Qing [China]

Born in the city of the Red Cliff, China in 1991, Qing Zhang received his BFA from Hubei Institute of Fine Arts specializing visual
communication and semiotic. He developed his art practice with passion and patience, alongside his motto “Enjoy what you are
doing”. Since he made his first public artwork at the graduation show in 2013, his art has been focused upon media art using
information from our everyday life.

Saka [Japan]

Born 1993 in Ibaraki, Japan, Saka graduated from the Department of Inter-Media Art, Tokyo University of the Arts, where she
studied performance. Her performances concern hidden places and use simple movements. These movements are so simple that
people may not notice them. She speaks about Japanese culture, religious ceremonies thought her body.
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Catalina Vallejos [(Chile]

Catalina was born in Antofagasta, Chile. She received her BFA in Time Based Art from the University of New South Wales in
Sydney, Australia. Her art is a response to the realities in which she finds herself, taking form in various media that will attempt to
successfully present a solution to the problem of explaining oneself as a human given various forms of external description. She
uses relational aesthetic, fan art, hackerdom, additivism, datamoshing, and meme culture as medium manifestation.

Yusuke Muroi [Japan]

Muroi was influenced by graffiti in the streets and started making work from an anti-cultural standpoint. He shapes his ideas by
adding something to ready-made goods and the landscape. However they do not keep their original shape.

He regards photographic records as his works and is interested in what exists outside of Art. He also makes artworks that are
inspired by what lies outside the field of Art. Although he experienced a lot of self-conflict in his work for several years, the ways of
thinking of the painter Jean Dubuffet and the artist Mike Kelley enabled him to find a new direction and key sites of reference.

Cian-Hua Wang [Taiwan]

Born 1994 in Tokyo, Japan and brought up in Taiwan. Wang received her BFA from National Taiwan Normal University, majoring in
Chinese ink painting and Japanese painting. In her work, Wang is mainly concerned with mental states in contemporary society and
ideas of personal space. She recreates these spaces to try to record and think about internal and external relations in daily life. Her
recent exhibitions include, Plant and Meat (2015) and The Box Project (2016) at De-chung gallery, Taiwan.

Motoyo Ochiai [Japan]

Born 1993 in Tokyo, Japan, Ochiai grew up in Sumida city, a downtown area of Tokyo. He graduated with a BA from the
department of Qil Painting at Tama Art University, Japan.He is interested in the relationships and borders between the self and
others who possess different identities, and the human consciousness and behaviors surrounding such relations. Primarily working
with projects, installations, paintings and videos, Ochiai aims for a cross-disciplinary practice that is not constrained within the field
of contemporary art. Recent exhibitions include EWAAC2016 the 7th East West Art Award Finalists’ Exhibition (London) and Dai
Yulin X Motoyo Ochiai ROPPONGI ART WEEK 2017 (Tokyo).

Manaka Murakami [Japan]

Born 1993 in Japan, Murakami grew up in Miyagi prefecture. After experiencing the Great East Japan Earthquake, she became
interested in art through participating in art projects related to the earthquake recovery efforts. By conducting fieldwork and public
intervention, she presents works on place /object recognition. Murakami’ s major exhibition and workshop include, Michinoku Art
Pilgrimage Camp (2015), and the 65th TUA Graduation Works Exhibition (2017). In 2015, she began The Statue of Freedom Project,
which deals with a replica of the Statue of Liberty damaged by the tsunami.

http://nakazenomegami.tumblr.com

Da In Park [Koreal

Park studied art in Yewon Arts Middle School and Seoul National University. In order to understand human and society, she
transferred to law, a discipline that functions as a mirror of human society. She received Bachelor of Laws with honors at Seoul
National University, and continued her studies in Geneva Academy of International Humanitarian Law and Human Rights, before
entering the MFA program in Global Art Practice at Tokyo University of the Arts. Park is currently interested in the direction and
extent to which art could envisage society and its history as well as enlarge its influence. She also explores how art could offer
insights into overcoming hurdles that hamper society in today's globalized geography. She aims to create extensive installations
that visualize institutional layers constituting our society.

Korchakorn Viravaidhya [Thailand]

Born 1990 in Bangkok, Thailand, Viravaidhya received her BA in Film from Mahidol University in Thailand. Interested in physical
and mental functions of organisms, she uses these elements in combination with various objects and situations. Through paintings,
illustrations and mixed media, Viravaidhya engages with small, barely visible objects that are adapted to societies and translates
them into her artworks. She currently studies in the Global Art Practice MFA program at Tokyo University of the Arts.
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Rosanna Vibe [Norway]

Born 1990 in Norway. Currently lives and works in Tokyo, Japan. Vibe received her BFA from the Oslo National Academy of Art. Her

work takes multiple expressions; predominantly interactive sculpture, installation and written work, through which she reflects on both
the physical and abstract experience of the human body. Using various materials such as paper, textiles, plastic, and clay, she attempts
to capture, surround and besiege spaces, in order to create life-sized material “rooms” to be entered, bodily and sensually experienced.

Lu Chen [Taiwan]

Born 1990 in Chanhua, Taiwan. Chen received her BS in Simulation & Design from Shin Chien University in 2013. She is a painter
but also makes multidisciplinary installations. The starting point of her work is the existence of vulnerable groups and their distance
from our stereotypes. Her works have been exhibited at galleries and public spaces in Taiwan and Japan, such as Taro or Alice-
Liquid (Group exhibition, Youkobo Art Space.) She was selected for the Biwako Art Award.

Arika Narikiyo [Japan]

Born 1990 in Tokyo. Narikiyo lived in Hawai'i for 5 years. She creates illustrations inspired by the vivid natural colors of Hawai‘i. She

received her BA from University of Hawai'i with Studio Art major. Based on her experience of studying abroad and working at a global
educational company, she makes illustrations that contain language, national symbols and portraits of women. She depicts women in
respect for her favorite American singer, Beyoncé. Her goal is to make Japanese people more outgoing through exhibiting her works.

Alisa Holm [u.s.A]

Born 1992 in Northampton, Massachusetts. She graduated from the University of Vermont in 2015 as a double major in Japanese
and Studio Art. Drawing inspiration from personal experience and inner reflection, her emotionally-charged mixed-media paintings
aspire to emphasize the struggles we all face on this difficult and wondrous journey of life.

Lillian Canright [u.s.A]

Born 1989 in Chicago, lllinois. She received her BA in Film and Electronic Arts from Bard College, where in addition to video production
and cinema history she studied literature, philosophy, and mathematics. Centered around the medium of standard definition digital
video and the tradition of the essay film, her work attempts to navigate the boundaries between fiction and documentary forms, visual
and linguistic modes of expression, and artistic and academic practices. Research interests include theories of authorship, the cultural
history of psychoanalysis, and alternative relationships within fan-based subcultures and/or the hospitality industry.

Tago Misako (Japan]

Born 1993 in Japan. Graduated from University of Tsukuba, Plastic Arts and Mixed Media course. Tago studied at University of
Barcelona for one year as an exchange student. She uses various materials, photography, video, and painting.

Juri Akiyama [Japan]

Born in 1992, Akiyama is a Japanese artist currently based in Tokyo, Japan. She majored in painting, and received her BFA from the
Rhode Island School of Design. She mainly creates paintings in oil or acrylic, having thin materials such as paper, screens, clothes and
photographs as her subject matter and source of inspiration. At the center of her theme is the number “2,” and she contemplates her
paintings through anatomizing Shite actor (of Noh theatre), whose body is described by her as “exoskeletal.” By playing with a variety
of subtopics excavated from these pivotal themes, Juri develops her unique investigation about ontology through the act of painting.

Haruna Tsuyuki [Japan]

Born 1991 in Shizuoka. Tsuyuki received her BFA in Calligraphy from China Academy of Art in 2015. She studies and creates works
on people’s affective changes related to words and letters. Her recent works include: a performance piece Please Do Not Let
Plastics Fly Away, in which she copied words from signage and delivered the messages to a different location, and An Eye for an
Eye and a Tooth for a Tooth, which examined the role of object names.

Mitsuteru lkeda [Japan]

Born 1991 in Tokyo. Ikeda received his BFA from the Inter-Media Art Department, Tokyo University of the Arts. From his life and
experience as a half-Korean Japanese, he believes one of the causes for people to feel “unfairness” in their lives lies in the notion of
“identity”; hence, his motivation for filmmaking stems from his will to eliminate the notion of “self’ and “others.” What occurs in the
course of production - conversations with people on site of filming, and intervals between the collaged pasts during the editing - are
what he attempts to liberate, through adding rhythms to them.
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Ritsuko Taho

Ritsuko Taho is an artist who practices in the public arena. Her
artworks ranges from landscape sculpture to earthwork to
installations mainly in public space both urban and regional
contexts, often include community participation.

Taho's practice is derived from her interest in landscape - its
loss in Japan and transformation. In her view, if landscape
consist of Nature and Culture, the socio-cultural relationships
to Nature, especially its act and symbolism is crucial. She

has investigated the issue of Others both Nature and Culture/
Society in the contexts of global era, while she explored

the use of various natural materials as well as incorporated
participation of the disabled, immigrants, and people with
various backgrounds since late 1980s.

Taho also has collaborated with architects, landscape architects,
engineers and a variety of professionals in her projects.

O JUN

0O JUN graduated from Tokyo University of the Arts in 1982
with a MA in Art Research and Oil Painting. Between the
years of 1984 to 1994, he worked in Spain and Germany.
During the late 1990s, he began painting mundane subjects
in both representational and highly abstract styles using
various media such as pencil, crayon, watercolor and oil
paint. His practice also includes printmaking, drawing and
physical performance. Recent exhibitions include KAKUCO at
Fuchu Art Museum in 2013, MANMANCHAN AN at Aomori
Contemporary Art Centre in 2016, and A Dove Flying Away, |
am Surprised at Mizuma Art Gallery.

Shinji Ohmaki

Ohmaki's dynamic installation pieces stimulate all the

bodily senses of the viewer, and by a tour de force seeming
effortless, a simple space is converted into the unexpected,
the uncommon world. The theme of his work has always
been “matter and space-existence.” Through various
techniques, he handles “space” “time” “gravity” “memory,”
developing such series as Echo, Liminal Air, Flotage, and
installation pieces like Memorial Rebirth. In there, the eyes
catch the invisible and the body senses what is not visible,
and that is what he seeks to achieve, a new bodily perceptive
space. His recent installation pieces, House series (Ichihara
Art X Mix, Echigo-Tsumari Art Triennale 2015, Art Access
Adachi 2016) play light in darkness, for the viewer to witness
the accumulated time and memories of the private houses.
Highly motivated, he exposes his works all around the world,
in galleries and museums.
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Tsuyoshi Ozawa

Born 1965 in Tokyo. As a student at Tokyo University of the Arts,
Ozawa began his Jizo-ing series in which he photographs statues
of Jizo that he makes himself situated in different environments
In 1993, he began his Nasubi Gallery series of portable, miniature
galleries made from milk boxes, and his Consultation Art. In
1999, he produced his Museum of Soy Sauce Art remakes of
masterpieces from Japanese art history painted with soy sauce,
and in 2001, began his Vegetable Weapon series of photographic
portraits of young women holding weapons made of vegetables.
He had his first solo museum exhibition Answer with Yes and
No! at the Mori Art Museum, Tokyo in 2004, and among his

solo exhibitions since is The Invisible Runner Strides on (2009)
held at the Hiroshima City Museum of Contemporary Art. In
2013, he worked as a stage and artistic director for the first time
for Prolog? (Text: Elfriede Jelinek). His recent series titled 7The
Return of ... features a well-known historical figure and create a
fictionalized story of the figure using paintings and a video.

Shihoko lida

Between the years of 1998 to 2011, lida worked as a curator,
visiting curator, and as an international fellowship researcher
at the Tokyo Opera City Art Gallery, the Queensland Art
Gallery / Gallery of Modern Art in Brisbane, and the Museum
of Contemporary Art, Korea. More recently, she has worked
as co-curator of the Aichi Triennale 2013 and associate curator
for Sapporo International Art Festival 2014. These projects
have drawn upon her interests in contemporary art in Asia;
co-curating; and the relationship between society and art
institutions such as museums and biennials. Alongside her
independent curatorial practice, lida has worked as Associate
Professor in Intermedia Art at Tokyo University of the Arts
since 2014, and Associate Professor of Global Art Practice,
Graduate School of Fine Arts since 2016.

Hidenori Sonobe

Born in Ibaraki. Lecturer at Faculty of Fine Arts, Tokyo
University of the Arts. Sonobe researches form and
technique in woodworking, form and vessels in everyday life,
and the efficacy of hand tools. Through acts of making and
exhibiting, his practice seeks to improve woodworking within
contemporary society. Recipient of Grand Prize at Kobe
Biennale 2011. Selected group exhibitions include: Exchange
Exhibition of Japanese and Korean Crafts, 2002 (Seoul and
Tokyo), Contemplating Crafts-Feeling the Materials, 2008
(TUA), Suncheon Bay Garden Expo (Suncheon, Korea).
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Yuko Mohri

Yuko Mohri (born 1980, Kanagawa) is an artist whose
installations detect invisible and intangible forces such as
magnetism, gravity and light. In 2015, Mohri received a grant
from the Asian Cultural Council for a residency in New York.
She has participated in a number of exhibitions both in Japan
and abroad, including the 14th Biennale de Lyon 2017 (France),
Kochi-Muziris Biennale 2016 (India) and the Yokohama
Triennale 2014. Mohri is the Grand Prix winner of the Nissan
Art Award 2015 and is also the recipient of Culture and Future
Prize at the 65th Kanagawa Cultural Award in 2016 and the
New Artist Award at the 67th Japanese Ministry of Education
Award for Fine Arts in 2017.

http://www.mohrizm.net/
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2017 GAP Students, Faculty, and Staff

Affiliate Professors and Staff

Affiliate Professors

Toyomi Hoshina [Trustee (Research), Professor, Oil Painting]
Nobuyuki Fuiiwara [Professor, Crafts]

Tom Heneghan [Professor, Architecture]

Kazuyuki Hashimoto [Associate Professor, Design]

Tomoyuki Kawase [Associate Professor, Aesthetics and Art History]

Global Art Practice

Kanoko Tamura [Project Assistant Professor]
Michiko Kondo [Project Assistant Professor]
Ryusuke Kido [Project Research Assistant]
Yoshinori Takakura [Project Research Assistant]
Yosuke Nakazato [Project Research Assistant]
Kione Kochi [Adjunct Education and Research Assistant]

Tsukasa Doi [Adjunct Education and Research Assistant]

Hayato Fujioka [Assistant]

Kenta Kawagoe [Assistant]

Global Support Center

Yusuke Nishimura [Project Associate Professor]

Catherine Harrington [Project Assistant Professor]

FERE-RSVT
Affiliate Professors and Staff
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When something new tries to start,
confusion and jubilation make a big wave.

Yuko Mohri
Lecturer, GAP

In April 2016, Tokyo University of the Arts (TUA) established Global Art Practice in the Graduate School of Fine Arts.
GAP is an MFA program intended for those who wish to develop their art practice and launch their research careers in
social practice of contemporary art in a global context.

GAP provides a platform for students to pursue a contemporary art practice—one in which they invent artistic languages
to address various issues in a global context. Students gather from all over the world, and together they investigate the
global situation and advance mutual understanding between cultures in this flexible curriculum. The course is guided
by world-class experts and researchers as well as internationally-acclaimed artists at the forefront of the global art scene.
This innovative program aims to establish and expand an alternative network for art beyond borders, while engaging in
the collaborative process of generating new artistic expression based on inquiries and actions.

GAPis a series of experimental undertakings. One such experiment was to hold classes and public lectures in English. We
invited artists working outside of Japan and the worlds top art experts to teach workshops and give lectures as part of an
educational program for emerging artists. We then examined the outcomes and challenges, as they are valuable resources
for future improvements. 2015 was a preparatory year for GAP, and we built the necessary infrastructure to conducta trial
“Unit Program”of the Global Art Joint Project with TUAS partnership institutions. Inasense, the real experience began
at the start of this academic year. Above all, itis the students with diverse backgrounds that participate in experimental

processes, and promote social practice.

GAP must continually rewrite and update its curriculum in order to respond to the unpredictable and ever-changing
landscape of a globalizing world. Organizing a graduate-level, experimental program in higher education requires
preparation and the utmost care and caution. GAP explores the possibility of artistic expression in the space where
“cultural difference”and “global common understanding” co-exist. Such an expression is not known to appear as
pre-established harmony: itis both an experiment and challenge. Itis necessary to clearly identify the successes and
failures at every stage, and cach stage demands commitment, resilience and adaptability. All members of GAP are held
accountable for critically assessing the program and ensuring that failures are not repeated.

GAP is aunique program within TUA, which aims to strengthen contemporary art practice while also building a cross-
disciplinary platform together with all members of the faculty in the Graduate School of Fine Arts. I would like to take
this opportunity to express my deepest gratitude to the faculty and office staff for their commitment and effortin the
preparation, implementation and management of this program.
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401 R4 TF# BF]
401 Studio [Toride]

GAPERERART A, 1FEE2FEDPHBIZEEDEAN
HHEANR—Z,

One of the studios exclusively allocated to GAP.

First and second-year students share the space for
individual work production.

HFIHFEE 103 [(BF]
Studio 103, Senmon Building [Toride]

GAPERERAZY A, 1ZyMN7OJS5LHPRFTITDN
TOWBEBDHRRANR—R, JFAIN—LELTOEA®P.
BEFOODERTRAN—AELTEA.

One of the studios exclusively allocated to GAP. It is
as a base for students during the Toride session of
the unit programs. Also used as a lecture room or an
exhibition space for review sessions.

AT PHER EQT—F+F)— BF]
Pilotis Gallery, Media Building [Toride]

BRDPBFRUM TRESZFET AFAREICEDNS TS —
ANR—2A,

A gallery used for exhibitions by various departments
on Toride Campus.

Buildings and facilities used during the GAP program in 2017

WREMAFIRT - LR HEERA
Buildings and Facilities, Toride & Ueno Campus, TUA

IA—=IS\VP—TF9T1REK 2017
Global Art Practice 2017

Buildings and Facilities, Toride & Ueno Campus, TUA

F—T1AMELYY [BF]
Artist Village Studio [Toride]

BEPAMOIMIICEL /= GAPERDOZBEMNART 7,
A multi-purpose GAP studio suited for welding and
woodworking.

KRFXIMEMFEE (F]
University Museum [Toride]

EBERMERFRIIC—D T DHDIREEMEEDIFEE, BF
TITONBRESVHETRD/DICERIDER,

One of the two university museums located on Ueno
and Toride Campuses, used for exhibitions and review
sessions.

GAPWV—L [ 5]
GAP Room [Ueno]

IEHERMICH D GAPERER AL F, LB TEENITONDS
RO EL TR,

A studio/classroom for lectures and workshops that
take place on Ueno Campus.
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