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Session 1, Paris, May 2018

TUA=Tokyo University of the Arts BAP=Beaux-Arts de Paris
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18 May | Welcome to ##—Jl Welcome to Beaux-Arts de Paris
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Self-introduction. TU
is held in the courtyard outside of the Director’s office.

Monumental | Y\ —HLt KF ST

PARIS Session

‘Welcome to Beaux-Arts de Paris
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JA students attend the rehearsal and performance of Monumental, a dance piece performed by students from Emmanuelle’s atelier. The performance
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19 May | /N7 -K¥—Jb [IMAGES EN LUTTE] Images of FightingE@R# Visit to the Exhibition /mages en Lutte at Palais des Beaux-Arts | 7171 L- A7
L7 F +— Lecture by Didier Semin
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Exactly 50 years ago, Paris was in the midst of the “May 68" riots. Students attend Didier’s lecture and visit Palais des Beaux-Arts, the on-campus museum to view an
exhibition centered on protest posters made in the printing workshop at Beaux-Arts de Paris.
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PARIS Session Visit to the exhibition Images en Lutte at Palais des Beaux-Arts | Lecture by Didier Semin
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20 May | FTVXAFRMHEIAL Y3 VER%E Guided Tour of Musée Cernuschi by Curator Mael Bellec
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The museum is located in the 8th arrondissement, a high-end residential neighborhood of Paris. There, students encounter the works collected by Henri
his travels around Asia in the late 19th century. From curator Mael Bellec's lecture, students learn that Cernuschi managed to purchase a large Buddha statue due to
the haibutsu kishaku movement, which sought to abolish Buddhism in Japan. isit is in contrast to the fact that the National Museum of Western Art in Ueno is in
possession of Impressionist works purchased in Paris by the Japanese collector Kojiro Matsukata in the 1910s and '20s.
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Jernuschi on

PARIS Session ‘Tour of Musée Cernuschi by Curator Mael Bellec
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22May | T¥=aTh-2A Y Lb—=TF X b-T—=%23v7 Movement Workshop with Emmanuelle Huynh | 7«4 71 L 2% LY F+— Lecture by Didier Semin
and Campus Tour

PARIS Session Movement Workshop with Emmanuelle Huynh | Lecture by Didier Semin and Campus Tour

23May | T?=aT-2A Y L=T A2 b-T—9 2327 Movement Workshop with Emmanuelle Huynh | #3388 L7 F +— Lecture by Mina Lee
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tying into this year's theme of Art as Experiment.

PARIS Session

o HACI51) 5 Art as Experiment & HRROO U O LI Fv—,
Alecture on the history of experimental art in Japan from Jikken Kobo and EAT to Gutai and Mono-ha in the 1950s and ‘60s, exploring the social backdrop at the time and

Movement Workshop with Emmanuelle Huynh | Lecture by Mina Lee
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24May | T?=aXT-2AM Y L=T A2 b-T—%9 377 Movement Workshop with Emmanuelle Huynh

PARIS Session

Movement Workshop with Emmanuelle Huynh
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25 May | TUAR40 7 L7 —> a3~ TUA Student Presentations 26 May | ZJv-7 v AKEB 85 Tour of the Private Collection of Gilles Fuchs 28 May | BAPRENR & VA THT LET— a3 BAP Student Studio Visits and Presentations 29 May | ¥4 74 I-A72 LY F+— Lecture by Didier Semin 30 May | EFIf&F 7L 57— 3 Presentation by Yuko Mohri

31May | T?=2Tl-24 Y 7LEYF— 3 Presentation by Emmanuelle Huynh | EfIf&F 7—% 337 Workshop with Yuko Mohri 1June | —tv>a s 6 ANTEME Feedback on Session 1, June Assi A |
TR 2 HAT TUA LD A OMER P/, JORICRERIZ TR 2722 b4 THLOB b L, TH AERBONMABL TIAZPEIT 4]t~ LANALGD RFEF AL 7 2 =DV -7 9 F AR b U FORR, BAEE 7 722D ALY Z—FIRTH % ADIAF DRE T, 2000 FFIZ Vb Fa Ly MHARLL T, Art— FHF—LOT Y ZRETLILFL TN ON=F, PHRO I EDHH1 6, 3D ) OFELTRGL THFPHRT 2, Kb O THRRTS 0h L 4 avbn FATFATOLY F o~ RN, ©HWABSHNORERZY TR Z ORI 6. 75 v 7392 F o ALy SRR 17— 4 A bHTSEMIC EA U e g Al Tr¥rT—2a il TENHGORIET -7 Tb s 420F—7— F (Invention, Occupy, Repair, Parasitism) & Z QUi & & AWif§e Ei 2. EF7 0V s MRYIO A A2 Y5 LAt TORRE TR A ORIUIFE U THIBIMIGEE T4, k05 75074 A% iRAL.
BB Te ¥, BAP LYPAVATOEI LW T, WAL L TRL C OERRPMU TASHSPHC 2 L 2HEAT, =R 7 SR RO LY F o BRIV I VAL RERE b DD IR T LAY ABATITC, ZOAY—F1—3 REHATORKITH St BAPSEOTELD b & 05 MLOHHE, HH — Lol SHOMRYE S T3 3 ¥ 2 UEAHRILL T A, AT OREREIR. 20 ORI R o 1 F -0 — FRRE A, (AL TR 2 1 5 hr-io b ToRiER REN I Eh b BATTDRE ES

- Lt 2 5 o . : - . X X . i A - g B o X o - Al o Students continue their movement practice via Instagram, responding remotely to each other’s works through improvisation.
TUA students give self-introductions and present their past works. Some students struggle to verbalize their ideas. However, through movement practice, they begin to Tua, HAL IS A SRR E LT, 10040 faL ) s—tio f 3RO AL 7 & 3 L o [E7P Ateliers at Beaux-Arts de Paris are both flexible and rigorous. Students are responsible for securing their own space for their projects: they can exhibit whenever they want Didier’s lectures never cease to stimulate. The topics are not limited to conventional concerns in contemporary art and range from the iconography of frogs to the costume AT xR MY ARIAT 4 =% 2 ZPWIRME IR T DA 2 22 L —2 3 4 X BRI R O 1ot s e
open new doors of self-expression and actively engage in discussions with BAP students. They learn to open themselves up, not through “dance” but through physical T -F xR AFOENIEAHIIL 720 2HICH LT BEDIL I 2—0E b R RAFHLBA L 1, to, but they must learn to negotiate. BAP students put together exhibitions in a matter of minutes and this efficiency becomes valuable in the final presentation at Sogetsu. parties during anniversary celebrations at Beaux-Arts de Paris. He also compares Black Mountain College to Bauhaus, pointing out that in the former, the graduates are In this presentation, Yuko introduces four themes from her art practice (Invention, Occupy, Repair, Parasitism), accompanied by photos and artwork images that serve as
expression. Contemporary art collector Gilles Fuchs is the former president of Nina Ricei. Currently he heads the Association for International Diffusion of French Art (ADIAF) and in well-known, while in the latter, the teachers are the ones who are mentioned more often. examples or case studies for each keyword. The first studio assignment of the joint pr is to select a theme and create a piece individually or collaboratively, and students
2002, established the Marcel Duchamp Prize. In an apartment opposite Musée d'Orsay, directly facing the Seine, students listen to his lecture while viewing his collection. are challenged to produce a work in a short amount of time. In response to the prompt, a wide variety of pieces are shown at the critique, including performances with

He shows us his very first acquisition, a small Magritte painting that he purchased with money from his father. As part of a preparatory class in Japan, students visited objects, outdoor installations and videos.
the National Museum of Western Art to view the collection of Kojiro Matsukata, a collector of western art from 100 years ago. In Paris, they visited the museum of Henri
Cernuschi, a collector of Japanese art from 150 years ago. In contrast, this tour served as a rare opportunity to see the artworks owned by a contemporary collector.
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Lectures by Didier Semin

In Paris

Not About Masterpieces, in the Margins of Art History

- Les Beaux-Arts de Paris : the Hidden Sides of the Building (22 May)

- Images of May 68 (19 May)

- Marcel Duchamp, the Paradigm Of The Cartoon (29 May)

- Visual Tricks : Modern Art, Military Camouflage and Animal Mimicry (30 May)
- On Frogs and Men — or Women (31 May)

In Toride

Portrait of the Artist as a Teacher

- Teaching and Learning as Performing Arts (R. Filliow) (11 July)
- The Bauhaus (10 July)

- The Black Mountain College (12 July)

- R. Buckminster Fuller (13 July)

- Joseph Beuys (11 July)

- John Cage (14 July)
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21 July | BR%%& Final Presentation
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1. The three performers play rock-paper-scissors in Japanese, English and French. It goes on and on.

2. “T'm not going to dance in a performance” he had objected, but in the final performance he brings a powerful presence to the stage. This is a practice in expression,
not dance.

3. Inresponse to the call “I need someone!” performers gather little by little. The phrase resonates quietly, at times coming across as an urgent cry for help and at
other times as a warm announcement of one’s presence.

4. Performers cup their hands together and carry the water that flows from Isamu Noguchi's sculpture.

5. This is actually a pair of old shoes that Didier left at the on-campus accommodation in Toride. It makes a surprise appearance in reference to one of the music
used in the final performance: a piece by John Cage in which he recounts Isamu Noguchi speaking about an old shoe.

Final Presentation Art as Experiment: Performing the School

29

Final Presentation

Art as Experiment: Performing the School
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Art as Experiment: Performing the School
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A propos du « Global Art Joint Project » 2018
About Global Art Joint Project 2018
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Initié en 2015 par 1’ Université des Arts de Tokyo, le « Global Art Joint Project » a été congu comme un programme d’enseignement
international et interinstitutionnel mené en collaboration avec trois institutions artistiques d’envergure mondiale - les Beaux-Arts de
Paris, la Central Saint Martins de I'Université des Arts de Londres, et la School of the Art Institute de Chicago. Professeurs, assistants et
étudiants de ces institutions partenaires et de ' Université des Arts de Tokyo forment des unités académiques respectives et participent a
des modules de formation organisés conjointement. Les cours et les ateliers pratiques sont dispensés au Japon et a1’ étranger.

En avril 2016, le Global Art Practice (GAP) a vu le jour au sein de la Graduate School of Fine Arts de ' Université des Arts de Tokyo. Le
GAP repense le role de 'art et des artistes dans une société moderne et mondialisée et offre aux étudiants des dispositifs pédagogiques
leur permettant de construire leurs univers en étudiant différents points de vue, valeurs, et méthodologies. Notre programme inteégre des
modules de formation novateurs élaborés par des artistes, chercheurs et spécialistes de renommée internationale, ainsi que des projets
communs avec des universités de premier plan au niveau mondial. Notre objectif est de proposer une plate-forme sans précédent dédiée,
au niveau international, 4 I'enseignement, la recherche et les pratiques sociales liés aux arts. Dans cette optique, le GAP propose deux
unités de programme sur trois obligatoires : I'unité de Londres et celle de Paris.

En 2018, I'unité de Paris a été organisée en partenariat avec les Beaux-Arts de Paris (BAP) comme tronc commun du GAP pour les
étudiants en premiére année de Master. Développés autour du théme « L'art comme expérimentation : performer I'école », conférences
et séances de recherche, workshops et travail en atelier, présentations des travaux des étudiants, se sont tenus a Paris et a Toride/Tokyo.

Cette brochure et le DVD inclus réunissent la documentation relative au projet mené en 2018 par I'équipe de I'unité de Paris.

The Global Art Joint Project at Tokyo University of the Arts was established in 2015 as an international and trans-institutional
curriculum in collaboration with three world-class art institutions: Beaux-Arts de Paris; Central Saint Martins, University of the Arts
London; and the School of the Art Institute of Chicago. Faculty, assistants, and students from these partner institutions and from TUA
together form respective academic units and participate in jointly organized curriculums. Classes and practical workshops are held both
in Japan and abroad.

In April 2016, Global Art Practice (GAP) was founded within the Graduate School of Fine Arts at Tokyo University of the Arts. GAP
reimagines the role of art and artists in a globalized contemporary society and offers educational opportunities for students to construct
their own worlds through studying diverse viewpoints, values, and methodologies. Our program includes innovative courses designed
by internationally acclaimed artists, researchers, and specialists, as well as joint projects developed with world-leading universities. We
aim to provide an unprecedented platform for international arts education, research, and social practice. To this end, GAP organizes two
of the three unit programs, London Unit and Paris Unit, as required courses.

The 2018 Paris Unit was conducted in partnership with Beaux-Arts de Paris (BAP) as the core curriculum for first-year Master’s
students in GAP. Lectures, research sessions, workshops, studio classes and presentations of the students’artworks were held in Paris
and Toride/Tokyo, based on the theme assigned to this year’s Paris Unit, "Art as Experiment: Performing the School.”

This booklet and the accompanying DVD contain the documentation of Paris Unit 2018.

PARIS Unit 2018 About Global Art Joint Project 2018

PARIS Unit 2018
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Prolonger I'architecture, danser le monde

Emmanuelle Huynh

Professor, Dance Atelier, Beaux-Arts de Paris

Lorsqu'en novembre 2017 I'école m’a proposé de m'inscrire dans I'histoire de I'échange TUA/BAP,
j'étais certes heureuse a I'idée de retrouver le Japon mais surtout d’avoir I opportunité de confronter
les visions d’art que portent deux écoles si éloignées géographiquement et culturellement quoique
toutes deux composées d’effectifs multiculturels. On y prononce parfois les mémes mots : expérience,
expérimentation, émancipation, communauté. Mais comment les met on en ceuvre de fagon concréte ?
Un tel échange pourrait permettre de le mettre a jour, de littéralement mettre en scéne la pédagogie
comme art et d'initier une réflexion.

L'école, cet éco-systeme, cet étre vivant singulier, est issue de la rencontre entre les corps enseignant
et enseigné, leurs attentes et réves respectifs. Lorsque deux écoles se rencontrent, ¢ est un ensemble de
réves et d’attendus qui se mélent et parfois se heurtent.

Ainsi le titre méme de I'échange est révélateur.

« L'art comme expérimentation » et « Performer I'école » sont les titres que chaque école désirait
respectivement donner a 1'échange et que nous avons, finalement, accolés et reliés par le signe de
ponctuation « : »

Comme une ouverture, un transit de 'une vers I'autre.

Mon désir immédiat fut de penser I'échange-méme et ses différentes étapes de travail, d’abord en
France puis au Japon, jusqu’ & la présentation finale au Sogetsu Plaza le 21 juillet 2018, comme la mise
en scéne par le corps des visions d’art que portent respectivement nos écoles. La pratique physique et
dansée a produit un contexte immersif qui a permis aux étudiants de confronter en direct ou a distance !
(Instagram) leurs corps, leurs imaginations, leurs objets et de produire ensemble.

Nous avons appris en situation et de la situation.

De ce point de vue, j ai trouvé en Yuko Mohri une alliée, inventant une proposition aprés avoir observé le
groupe travailler en mouvement, aussi intéressée par la tentative ratée que par sa réussite.

Nous sommes toutes deux convaincues que les écoles sont des lieux de recherche, dssais, de production dirt.
J'ai vu se métamorphoser certains étudiants du programme japonais, désireux aujourd hui d’inclure la
performance dans leur travail.

AToride, j’ai rebondi & un atelier « eau » initié par Yuko Mohri en proposant a tous les étudiants d’investir
physiquement une installation pensée comme une longue fuite d’eau absurde.

Ces allers-retours constituent des moments majeurs de notre performance finale. Des objets plastiques
communs ont été produits.

Nous avons reconnu dans les apports théoriques de Mina Lee et Didier Semin des situations expérimentales
qui nous relient a I'histoire des écoles qui inventent leurs contextes de travail et leurs utopies : apprendre
par hasard (sérendipité), blague, échec, enseignement mutuel.

L'édition future de I'échange devra permettre aux étudiants d’interagir plus directement. Et aussi
d’encourager nos écoles a former des citoyens autant que des artistes, capables d’embrasser et soulever
les enjeux de nos sociétés. La danse, qui relie les corps entre eux, est 'art qui permet de produire des
communautés provisoires et puissantes.

J'ai proposé & 1'architecte Hippolyte Gilabert de tourner un film qui retrace leur apparition et leur
singularité.

Prolonging Architecture, Dancing the World | Emmanuelle Huynh
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Prolonging Architecture, Dancing the World

Emmanuelle Huynh

Professor, Dance Atelier, Beaux-Arts de Paris

When the school asked me to play a part in the history of the TUA/BAP exchange, I was naturally
delighted at the idea of returning to Japan, but above all fascinated by the opportunity of contrasting
the artistic visions of two such multiculturally diverse schools that are nevertheless so geographically
and culturally removed from one another. Experience, experimentation, emancipation, community:
words used all too often without actually finding concrete expression. Such an exchange might
afford them new meaning, literally staging education as art and initiating a process of reflection.
The school, this eco-system, this singular living being, takes its form from the encounter between
teachers and students and their respective dreams and expectations. When two schools meet, sets of
dreams and expectations come together and sometimes collide.

In this respect, the very title of the exchange is revealing.

“Art as Experiment” and “Performing the School” are the titles that each school respectively wanted
for the exchange. We finally decided to join the two together, connecting them with the punctuation
mark “:”

The colon serves as an opening, a method of transit from one to the other.

My immediate desire was to consider the exchange itself and its different stages (first in France and
then in Japan, up to the final presentation at Sogetsu Plaza on 21 July 2018) as the bodily staging

of the artistic visions held by our respective schools. The physical and dance practice produced an
immersive context that allowed students to contrast these visions live or remotely, Instagraming
their bodies, their imaginations, their objects and producing together.

We learned in situation and by situation.

In this respect I found an ally in Yuko Mohri, inventing proposals after observing the group working
in movement, as interested in failed attempts as in successes.

We are both convinced that schools are places for research, trial and artistic production.

Certain students on the Japanese program became transformed in front of my eyes and now want to
include performance as part of their work.

In Toride, I bounced back off a ‘water’ workshop initiated by Yuko Mohri by suggesting all students
physically invest in an installation conceived of as a long, absurd water leak.

This to-ing and fro-ing provided some of the major moments in our final performance.
Collaborative artworks were produced.

In Mina Lee and Didier Semin’s theoretical contributions, we recognized experimental situations
that connect us to the history of the schools, inventing their working contexts and their utopias,
learning by chance (serendipity), through joke, failure and mutual learning.

Future versions of the exchange should allow students to interact more directly, as well as encourage
our schools to educate students, not solely as artists but also as contributors to society, able to
embrace and take on the challenges they face. Dance is an art that connects bodies to one another
and produces provisional and powerful communities.

I approached the architect Hippolyte Gilabert to make a film that traces the emergence and
peculiarities of such communities.

Prolonging Architecture, Dancing the World | Emmanuelle Huynh
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L’université comme terrain d’expérimentation

Yuko Mohri

Lecturer, Global Art Practice, Graduate Schoole of Fine Arts, Tokyo University of the Arts

En 2018, le projet collaboratif entre Global Art Practice (GAP) et les Beaux-Arts de Paris est entré dans sa
troisieme année. C'est également a cette occasion que j'ai participé pour la premiére fois & ce programme et
initié un module de formation avec la danseuse et chorégraphe Emmanuelle Huynh.

Cette année, nous avons choisi pour théme de travail « I' Art comme expérimentation : performer1'école ». En
nous appuyant sur ce cadre expérimental nous avons pu, avec enthousiasme, nous concentrer davantage
sur nos apprentissages, nos échecs et notre volonté pour faire vivre ce théme a travers " expression
corporelle et placer en retrait la création décisive et définitive d'une ceuvre. Nous avons également exploité
les nombreux outils et supports de notre quotidien, et notamment les réseaux sociaux tels que Instagram.
Publier régulierement I'évolution de nos expériences nous a permis de donner toute leur importance aux
points de vue et aux réactions exprimés sur notre travail. Cela a également offert aux étudiants une grande
latitude d’expression.

Animé quotidiennement par Emmanuelle Huynh dans le cadre du programme, I’ atelier mouvement a
préparé les étudiants — y compris les participants dépourvus de toute expérience des formes d’expression
corporelle — a investir les performances avec dynamisme. Ayant acquis, au préalable, les fondamentaux

de I'expression corporelle, les étudiants se sont exercés, particuliérement pendant les sessions a Paris, a
faire écho aux propositions d'un partenaire par une improvisation personnelle de mouvements dansés.

1s ont ainsi exploré les possibilités d un travail collaboratif entre étudiants, mais également, I'étendue des
moyens d expression a leur portée. Rétrospectivement, cette étape s'est imposée comme un temps essentiel
pour appréhender la liberté dans I expression. Lors des sessions dispensées a Toride et Tokyo, le groupe a
finalement envisagé une forme plus complexe de performance, en associant a leurs improvisations, le corps
mais aussi divers éléments : objets du quotidien, sculptures, vidéos ou encore dessins.

Outre la création, les étudiants ont également étudié la théorie. Didier Semin a animé un cours sur les
expérimentations pédagogiques menées par le passé comme le Bauhaus ou le Black Mountain College, ainsi
que sur I'histoire des pratiques artistiques associées a ces pédagogies innovantes. Mina Lee a donné des
conférences sur I'évolution de I'art expérimental au Japon et ses développements ultérieurs.

Enfin, le 21 juillet, une restitution publique du travail a été présentée sous forme d une performance mélant
expression corporelle et installations. Etudiants, professeurs et membres de I'équipe du projet ont uni

leurs efforts pour réaliser une performance d un peu plus d une heure dans le jardin zen intérieur Heaven
imaginé par Isamu Noguchi a Sogetsu Kaikan - centre qui a joué un role incontournable au Japon pour la
diffusion de formes artistiques expérimentales majeures.

Nous avons réussi, notamment dans le cadre universitaire, a intervenir au sein de la structure pédagogique
ou seuls les membres de la faculté sont habilités a enseigner. La source d enrichissement majeure apportée
par ce programme a été de créer, en trois mois, une communauté créative et organique ot chaque élément
constitutif — étudiants, membres de I'équipe pédagogique et technique, travail de la danse et objets — s’est
transformé au contact des uns et des autres.
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University as a Site of Experimentation

Yuko Mohri

Lecturer, Global Art Practice, Graduate Schoole of Fine Arts, Tokyo University of the Arts

2018 marked the third year of the joint project between Global Art Practice (GAP) and Beaux-Arts
de Paris. It was my first year to be involved in this Unit Program and it began from designing the
curriculum with dancer and choreographer, Emmanuelle Huynh.

For this year’s program, we decided on the theme “Art as Experiment: Performing the School.” By
utilizing this framework of experimentation, we were able to set our sights less on an artwork’s
decisive and final creation than on vigorous attempts, failures, and reattempts at its enaction,
primarily using our bodies. We made additional use of many materials and tools from daily life, as
well as social media platforms such as Instagram; by posting updates as our experiences multiplied,
we placed an emphasis on acquiring fresh viewpoints and attitudes toward our own work. It also
provided an opportunity for all students to expand their breadth of expression.

The daily movement workshop held by Emmanuelle during the program helped prepare even
students lacking any experience in physical forms of expression to perform dynamically. Notably, in
the classes held in Paris, students practiced responding to an individual classmate’s dance through
their own improvisational dances, having acquired the basic principles of physical expression. They
accordingly explored the possibilities of collaborating with other students, as well as the flexibility
of the expressive means at hand. Looking back on this time, it represented an important juncture
with respect to grasping the freedom of expression itself: in the classes held in Toride and Tokyo,
the group eventually cast about for a more complex form of performance, incorporating into their
improvisational responses not only the body, but also diverse elements such as everyday items,
sculptures, videos, and drawings.

In addition to production, the students also studied theory. Didier Semin taught them about
past experimental educational institutions such as Bauhaus or Black Mountain College, as well
as the history of associated artistic practices; Mina Lee organized lectures on the progression of
experimental art within Japan, as well as its later developments.

A presentation was finally carried out on July 21 in the form of a one-day-only performance
including both installation and physical expression. Held in Isamu Noguchi’s indoor stone garden
Heaven at Sogetsu Kaikan—a location that has figured as a center for prominent experimental
artistic activities in Japan—students, professors, and staff united in creating a performance that
lasted just over an hour.

Even within the framework of a university, we were able to intervene in the pedagogical structure
where faculty members are the only ones to teach. The most rewarding benefit of this program was
the opportunity to form an organic, creative community over the course of three months, in which
students, staff members, dance and objects could all transform one another.
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Born 1980, Kanagawa, Yuko Mohri is an artist whose installations detect invisible and intangible forces such as magnetism, gravity
and light. In 2015, Mohri received a grant from the Asian Cultural Council for a residency in New York. She has participated in a
number of exhibitions both in Japan and abroad, including the 14th Biennale de Lyon 2017 (France), Kochi-Muziris Biennale 2016
(India) and the Yokohama Triennale 2014. Mohri is the Grand Prix winner of the Nissan Art Award 2015 and is also the recipient
of Culture and Future Prize at the 65th Kanagawa Cultural Award in 2016 and the New Artist Award at the 67th Japanese Ministry
of Education Award for Fine Arts in 2017.
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Half Vietnamese-half French, Emmanuelle Huynh studied philosophy (DEA at Pantheon Sorbonne) and dance (Mudra Béjart/
Brussels). After working with Hervé Robbe, Odile Duboc, she benefited from a Villa Medicis scholarship for a project in Vietnam
in 1994. Upon her return, she created the solo Mtia, which inscribed in the heart of her work, multidisciplinary collaboration with
artists from different fields (1995). Shinba, le vol de I'ame with Ikebana master Seiho Okudaira was created in 2009, Spiel with
butoh choreographer Akira Kasai in 2011. She managed the National Center for Contemporary Dance (CNDC) in Angers from
February 2004 to December 2012, and restructured the school, notably by creating a new master’s degree called “Essais”, offering
a dance, creation, and performance training program. She also initiated “Schools” , an international meeting of contemporary
dance and art schools (2009, 2011 and 2013), allowing schools to perform their teachings. In September 2016, she was appointed
Professor in the field of choreography, dance and performance at Beaux-arts de Paris.

DAT Yl

F %I Mina Lee

e B b
‘78 (1993-2003 9F)
—+d—24Y— TWO TIMES IN
# i ¢ (2015 — 164 A3 R ES
TR THi < RRIBO I X,

Born 1966 in Tokyo. Associate Professor of Global Art Practice (2018-).

Mina Lee earned a Master's degree of Art History at Tokyo University of the Arts. She has served as a curator of the Shizuoka
Prefectural Museum of Art (1993-2003), and the chief curator of the Museum of Modern Art, Kamakura & Hayama (2003-2017).
Exhibitions curated at the Museum of Modern Art, Kamakura & Hayama include ‘Korean and Japanese Modern Artists in the
Korean Peninsula, 1890 to 1960's'(2015) and “TWO TIMES, Antony Gormley Project in Hayama’ (2012). Published essays include
‘Korean and Japanese Modern Art: Progressing Beyond Duality’ (2015, catalogue of the exhibition ‘Korean and Japanese Modern
Artists in the Korean Peninsula, 1890 to 1960's').
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Born 1954 in Haguenau, Alsace, France. After graduating in art history at the University of Strasbourg, Didier Semin began
working as a conservator, initially at the Musée des Sables d'Olonne, then at the Musée d' art moderne de la Ville de Paris, and
lastly at the Musée national d'art moderne (Centre Pompidou), Paris, where he was responsible for the collection of contemporary
art until 1998. Since 1999 he has been teaching at Beaux-Arts de Paris. Most recent publications include Duchamp: the Paradigm
of the Cartoon, Cully, Verlag fiir moderne Kunst, KMD — Kunsthalle Marcel Duchamp | The Forestay Museum of Art: N* 17, 2015.
Le Film et le champ de bataille, Samuel Fuller, The Big Red One, Paris, L Echoppe, 2017.
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Science and Technology (MEXT) through its Program for Enforcing
the Function of National Universities

Global Art Joint Project 2018 between

Beaux-Arts de Paris and Tokyo University of the Arts
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Beaux-Arts de Paris
www.beauxartsparis.fr

Director | Jean de Loisy
Assistant Director | Patricia Stibbe
Secretary General | Julien Rigaber

Tokyo University of the Arts
12-8 Ueno park, Taito-ku, Tokyo 110-8714
www.geidai.acjp

President | Kazuki Sawa
Dean, Faculty of Fine Arts; Professor, Inter-Media Art | Katsuhiko Hibino

Tokyo University of the Arts

Faculty Members, Global Art Practice, Graduate School of Fine Arts
Professor | Nobuyuki Fujiwara, Yusaku Imamura

Associate Professor | Mina Lee

Lecturer | Yuko Mohri

Project Assistant Professor | Ryusuke Kido, Hayato Fujioka

Project Research Assistant | Kione Kochi, Yoshinori Takakura, Hiroko Nakajima
Adjunct Education and Research Assistant | Tsukasa Doi, Claire Fujita
Assistant | Kenta Kawagoe

Office

Trustee (General Affairs, Finances and Facilities), Secretary General |

Yasushi Kuwabara

Administrative Manager, Faculty of Fine Arts | Osamu Katori
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Faculty of Fine Arts | Yoko Kaminaga
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Senior Chief, International Relations Section, Faculty of Fine Arts | Kazuya Tanobe
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Curriculum

Guest Lecturers (France)

Mael Bellec | Curator, Museé Cernuschi

Gilles Fuchs | Art Collector; President, Association for the International Diffusion
of French Art

Guest Lecturers (Japan)

Tomotaka Sekine | Professor, Department of Traditional Japanese Music, Tokyo
University of the Arts

Sen Uesaki | Art Theory

Osamu Fukushi | Senior Curator, Tokyo Opera City Art Gallery

Participating Students

Tokyo University of the Arts
Cheng Yu, Shuji Inoue, Sixte Paluku Kakinda, Yu Ohara,
Ayako Sakuragi, Kohshiro Shikine, Xu Yang, Armaine Yapyuco

Beaux-Arts de Paris

Gabriel Moraes Aquino, Anais Barras, Diane Akiko Chéry,
Tilhenn Klapper, Cynthia Lefebvre, Daniel Nicolaevsky,
Yannis Ouaked, Félix Touzalin, Joon-Young Yoo, Yuan Yue

Exhibition

Art as Experiment: Performing the School

Date and Time | 21 July 2018, 18:30 (Doors Open 17:30)

Venue | Indoor Stone Garden Heaven by Isamu Noguchi, The Sogetsu Kaikan 1F
Organizers | Tokyo University of the Arts, Beaux-Arts de Paris

Planned by | Tokyo University of the Arts and Beaux-Arts de Paris, Global Art
Joint Project 2018, Paris Unit

Partnerships | Sogetsu Foundation; Institut Francais - Ministére de 1’ Europe et
des Affaires Etrangeres et Ministére de la Culture; LUPICIA Co., Ltd.

Catalogue
Publication | 31 March 2019

Editorial Coordinator | Kione Kochi

Proofreading | Kione Kochi

Graphic Design | Kenta Kawagoe, Mao Tao

Videographer | Hippolyte Gilabert, Mao Tao, Hayato Fujioka
Video Editing | Hippolyte Gilabert

Photography | Fumihito Nagai, Io Nishimura

Translation

English-French | Héléne Plateaux

French-English | Jack Sims

Japanese-English | Art Translators Collective (Kione Kochi, Lillian Canright)
English-Jupanese | Art Translators Collective Kanoko Tamura

Subtitle Translation
English-French | Héléne Plateaux

‘rench-English | Art Translators Collective Alex Dudok de Wit
English-Japanese | Art Translators Collective Yasumasa Kawata

Printing | Ten Print - Directors & Associates
DVD production | ORIGIN Co., Ltd.

Global Art Practice, Graduate School of Fine Arts, Tokyo University of the Arts
5000 Omonma, Room 211-B, Toride, Ibaraki, 302-0001 JAPAN

Email | gap-contact@ml.geidai.ac.jp

Website | gap.geidai.ac.jp
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Students wear white tabi socks, hold a fan and stand on a noh stage for the first time. They feel the ground with the soles of their feet and practice moving parallel to the
floor. Professor Sekine teaches us that the noh play Oimatsu (“The Old Pine Tree”), represents old age as good fortune and celebrates venerability.

TOKYO & TORIDE Session Noh Theater Workshop with Professor Tomotaka Sekine

9,113 July | TZ=aXTN-21 Y L—=TF X b+T7—=%% 37 Movement Workshop with Emmanuelle Huynh

TOKYO & TORIDE Session

Movement Workshop with Emmanuelle Huynh

10—11 July | EFIEF 7—2 37 Workshop with Yuko Mohri

IRIEBL=TAL N T= 3y TD)
Based on the methodology of Emmanuelle’'s movement workshop, students construct improvisational installations using water and daily objects, and expand their

breadth of expression.

TOKYO & TORIDE Session
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‘Workshop with Yuko Mohri
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12—14 July | #{E Artwork Production

TOKYO & TORIDE Session

Artwork Production

TOKYO & TORIDE Session

Artwork Production




21 July | EBFE EA7— b 2—ICDWTOL I F +— Lecture by Sen Uesaki on Sogetsu Art Center | RRANT ST 1 I2a—FF LAY L) TF—BADS Sk 17 July | TZ=2 T34 2 RREHAZAMME Public Lecture by Emmanuelle Huynh at Tokyo University of the Arts 18—20 July | ERASERA YL/ J FE BE(KENCTY/\—=H#JL Rehearsal at Indoor Stone Garden Heaven by Isamu Noguchi, The Sogetsu Kaikan
BA—] BR¥ ¥ZROELIZROMYB Tour of the Exhibition /samu N hi: From Ip to Body and Garden by Curator Osamu Fukushi at Tokyo Opera (R 120 0 3AA TH 5 LB & OBts. TPause! (U2 - T!) | Dbt EDIELT 2770 b 2 udiF o b b BchE 3 AL OGS
City Museum RIIAE SIS B T 12
Once rehearsals begin at Heaven, it is a race against time. With the call “pause!” everyone halts mid-motion. Students master the process they have been practicing since
the workshop in Paris and their bodies quickly transform into expressions.
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unavv‘ Mlmwdidmﬂmnﬂumre Sports. Science and Technology.

2018%7H218(L) 18:30[?55% | 17:30 45
RESRIFRE (/771 XA 2018E7H218(L) 18:30B%& | 17:30R135
T RREAAS B SSEAR Eﬁ’—‘ﬁﬁw %ﬁji*f AREIKE

T RRBHTAS X/ BLBEFEMAR I O—/ V7 - MR 7OV 7h 2018 /8- 12w b NIB R snazovmmemoso:
B0 —RMEEAEAR Institut Francais - Ministére de I'Europe et des Affaires Etrangéres & L&Y

et Ministére de la Culture #R&HIES T 1July 2018 18: 30 | Doors Open 17:30
Indoor Stone Garden Heaven,

The Sogetsu Kaikan 1F

Admission Free i iemss™ o oo

Tokyo University of the Arts and Beaux-Arts de Paris, GIobai Art Joint Project 2018
ART AS EXPERIMENT: Performing the School

21 July 2018, 18:30 | Doors Open 17:30 S AR /77 on e
Indoor Stone Garden Heaven by Isamu Noguchi, The Sogetsu Kaikan 1F A At
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Organizers:Tokyo University of the Arts, Beaux-Arts de Paris
Planned by: Tokyo University of the Arts and Beaux-Arts de Paris, Global Art Joint Project 2018,

0 Teiring 10T ruon DB e A Paris Unit
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P AR R Cooperation:Sogetsu Foundation
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. ik Institut Francais - Ministére de I'E t des Affaires Et: éres et Ministe la Culture;
“j @M:“M&xéw% §!.m-»~'~= itut Francais - Ministere de I'Europe et des Affaires Etrangeres et Ministere de la Culture;

& WAL X\ BESLSEN AR /O0—/ U 7— hEE 702182018 | Tokyo University.of the Arts and Beaux-Arts de Paris, Global Art Joint Project 2018
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Global Art Practice, Graduate School of Fine Arts, Tokyo University of the Art:

EFIIEF Yuko Mohri | 7ovzsh-U—4— Project Leader

2= 3598 Mina Lee | U5~ 7K/ 5%~ Research Advisor
BEIR{E3= Nobuyuki Fujiwara | 70214 gt Project Supervision
SHAEF Yusaku Imamura | 7o9 ke Project Supervision

BIMER %] Artists[Students]

A% 8% Cheng Yu

#HLEEF Shuji Inoue

Y ARG )W HF 24 Sixte Paluku Kakinda
KR B Yu Ohara

MAR#ET Ayako Sakuragi

ARThEEA Kohshiro Shikine

#® 4 XuYang

FIAA >4 E2T Armaine Yapyuco

MW XM Beaux-Arts de Paris

lemg/\/\/orkmg

When Attitudes Become Form,
When Locations Become Movement

Posi New York Ho ChiMinh A Saint Nimes Sao Poolo
18:00pm——20:00pm, 17 July 2018
Lecture Room No.1, 1st Fl. of the Central Building,
Ueno Campus, Tokyo University of the Arts

2 TJ)b-3A > Emmanuelle Huynh | 4718~ Project Leader
T 47 1 L- A% Didier Semin [U#=7 7/3( ¥~ Research Advisor
BIMER [(F£] Artists[Students]
A7YTI-ETLTA-7+/ Gabriel Moraes Aquino
7T AA/NFA Anais Barras

7 X-BF->1Y) Diane Akiko Chéry
F1L>+25)5=Jb Tilhenn Klapper
2> F 7 7x—"7) Cynthia Lefebvre
= TJ)- =37 I A% — Daniel Nicolaevsky

Y774 YK Yannis Ouaked
1Yy A-by¥ 52 Félix Touzalin

>-32+1 Joon Young Yoo
17>-1T Yuan Yue

w3 03 Aq oo

T RSSSEN

4
-
“@
.

sieq Op SUy-xneag ‘GuANH o)

cnp s B

iz
3
i
-
w:
EX
g
2
i
7
i
]
#
B
8
&

TOKYO & TORIDE Session Lecture by Sen Uesaki on Sogetsu Art Center | Tour of the Exhibition Isamu Noguchi: From Sculpture to Body and Garden 22 TOKYO & TORIDE Session Public Lecture by Emmanelle Huynh at ‘Tokyo University of the Arts 23 TOKYO & TORIDE Session Rehearsal and Installation at Indoor Stone Garden Heaven by Isamu Noguchi, The Sogetsu Kaikan 24 TOKYO & TORIDE Session Rehearsal and Installation at Indoor Stone Garden Heaven by Isamu Noguchi, The Sogetsu Kaikan 25 TOKYO & TORIDE Session Rehearsal and Installation at Indoor Stone Garden Heaven by Isamu Noguchi, The Sogetsu Kaikan 26 Final Presentation Rehearsal and Installation at Indoor Stone Garden Heaven by Isamu Noguchi, The Sogetsu Kaikan 27 Final Presentation Art as Experiment: Performing the School 28
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